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O JEWEL FOR THOUG 


ON THE COVER 
Julia Roberts 
and Mel Gibson 
photographed 
for EW by 
Firooz Zahedi 


EWONLINE 


ENTERTAINMENT WEEKLY 
posts selected features, 
movie roviews, 
and multimedia reviews 
on Time Warner's 
Ратнғікоғя network 
(ew.com) 


CHEER MEN OF THE BOARDS 
Nominate your favorite 
summer flicks on EW.com's 
movio bullotin boards 


e give the vinyl release of her Pieces of You a critical spin 


NEWS & NOTES 


8 IT TAKES A VILLAGE Kevin Costner and Robert 
Redford invade two small towns, with very different results... 
William S. Burroughs beats it... Hot Sheet ... Flashes ... Monitor. 


20 Conspiring Minds Want to Know... 
What's the real story behind the Mel Gibson-Julia 
Roberts paranoia thriller, Conspiracy Theory? 


BY REBECCA ASCHER-WALSH 


30 Ball Boys Welcome to Hollywood, where 


George Clooney scores, David Duchovny dribbles, and 


hoops are a local obsession. BY JAY JENNINGS 


32 Once Mohr With Feeling Making the 
switch from naughty to nice, Jerry Maguire's Jay Mohr 
finds a niche that’s Picture Perfect. BY DAVE KARGER 
38 Is Sumner Redstone Losing His 
Grip? Blockbuster is just the most glaring of 


Viacom's problems. BY JOE FLINT 





Entertainment 


FRIDAY, AUGUST 15, 1997 


REVIEWS 


44 MOVIES 

OWEN GLEIBERMAN on Cop Land; 
also Spawn, Conspiracy Theory, 

a mission statement to Tom Cruise 
PLUS: Reel World, X-rated titles. 
52 TELEVISION 

BRUCE FRETTS on South Park 
and Rugrats. PLUS: On the Air; 
Beavis and Butt-head's TV series 
ends; Comedy Centrals Un-Cabaret; 
Remote Patrol; What to Watch. 

65 BOOKS 

STEVE DALY ona new memoir 

of Hollywood by Academy Award- 
winning director Stanley Kramer. 
PLUS: Between the Lines 

70 MUSIC 

DAVID BROWNE on the release of 
Jewel's Pieces of You on vinyl; also 
Jen Trynin's Gun Shy Trigger 
Happy. PLUS: Backstreet Boys; 

In the Works. 

78 VIDEO 

LISA SCHWARZBAUM on Farrah 
Fawcett's Playboy video; Albert 
Brooks' mom on Mother. 

PLUS: Disney's less-than-truthful 
advertising; what you won't see in 
Waiting for Guffman. 

88 MULTIMEDIA 

TY BURR on the hassles of watching 
video on the Net; also foiling 
electronic piracy on the Web. 


DEPARTMENTS 


14 BIZ In the Company of 
Men is not the feel-good movie 
of the summer. PLUS: Taking Men 
to the street. 


6 MAIL 

Hanson; Life With Lowe, Men in 
Black; Animal House. 

93 ENCORE 

Aug. 16, 1977: Elvis Presley dies— 
and here, from El Vez to Elvis 
Herselvis, is what he left behind. 





BLOND AMBITION 


THANK YOU SO MUCH FOR THE 
Hanson article (#389, July 25). I’m glad 
that a “grown-up” magazine has recog- 
nized the talented trio. Their success is 
proof that age has nothing to do with cre- 
ativity. Now the adults who shun young 
groups will see what they're missing. 


1 WAS QUITE ALARMED 
to find the sickeningly 
sweet Hanson brothers 
adorning your cover. It 
seems no one is free from 
their infectious charm. Be- 
ing an Oklahoman, I know 
all too well of this abnor- 
mally normal "trio of tykes 
from Tulsa." Hanson's 
overzealous promoters should heed the 
advice of its oldest member, Isaac: "The 
last thing you want is overkill." 
LEINA BOCAR 


Oklahoma City | 


‘LIFE’ 15 SWEET 


THANK YOU FOR FEATURING LIFE 
With Louie as your “Winner of the 
Week.” Life With Louie is a show that al- 
ways puts forth a positive message with- 
out ever talking down to kids. I challenge 
any parent to tune in any Saturday 
morning and not become a fan. 
RUSSELL P. MARLEAU 
Producer, Life With Louie 
RPMdet@aol.com 
Glendale, Calif 


DOG STARS 


PUG LOVERS AREN'T FEELING PUG- 
nacious about the treatment the pug 
stars received during the filming of Men 


ın Black. We certainly have no bones to 


pick with the producers of MiB as they | 


serupulously followed Ameriean Humane 
Association guidelines. We're just hoping 
the fans of the blockbuster follow that old 








home." It's a dog-eat-dog world out there, 
and we don't want to see any real-life ca- 
nines, sans safety gear, shaken or stirred. 
SHERRIE C. WOODBURY 

President, Little Angels Pug Rescue 
pugdud@ix.netcom.com 


Pasadena 


‘ANIMAL’ RIGHTS 


I DON’T READ EW, BUT A FRIEND 
told me there was a recent piece on Ani- 
mal House that mentioned everybody 
connected with it but me. 
I’m hurt. As you may 
know, since writing Ani- 
ma! House with Doug 
Kenney and Chris Miller, 
I've eowritten numerous 
comedies, directed several, 
and acted in a few as well. 
You don't need to publicize 
my career, but if you hap- 
pen to mention films that 
I've worked on, please 
credit me accordingly. 
HAROLD RAMIS 
Ocean Pictures 


Los Angeles 


EDITOR’S NOTE: Harold, we're hurt 
that you don't read EW, but we are sor- 
ry we forgot to mention that you 
cowrote Animal House. You should con- 
sider EW a must-read, and now you 
see why. 


CORRECTIONS: A photograph of Mar- 
shall Thompson in To Hell and Back 
was incorrectly identified as Audie 
Murphy. Billy Bob Thornton had a 


small role im Indecent Proposal 


(Video). Forrest Gump's opening week- 
end gross was $4 million higher than 
Contact's (Movies). 

ee 
ENTERTAINMENT WEEKLY Somietimes Carries advertise- 
ments containing perfume or cologne samples. Sub 
scribers who would prefer copies without scent strips 


| should write to Ентептлінмент Мєк, PO. Вох 60001, 


Tampa, Fla. 33660 or telephone 1-800-828-6882 


ENTERTAINMENT Weexty welcomes reader mail Address 
letters to ENTERTAINMENT Weexty, 1675 Broadway, New 
York, МУ 10019. E-mail can be sent to /etters@ew.com, 
All correspondence must include your name, address. 
and daytime telephone number Letters may be edited 


for clarity or length. 
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Video Multimedia 


A pair of movies go on location—to very different 


receptions. by Dan Burkhart and Vanessa Ho 


HOLLYWOOD JUST LOVES SMALL 
COSTNER towns, From Mr. Smith Goes to Washing- 
ton to Phenomenon, mainstream movies have rarely displayed 
anything but reverence for that white-picket world of green 
awns, Little League, and values like fairness and civility. 
But just how well do Hollywood and small-town America 
really mix? 
trolled sterility of L.A Js soundstages for the verisimilitude of 
ocation shooting. What exactly happens when Sunset Boule- 
vard meets Main Street, USA? 


ivery year, scores of productions forgo the con- 


For the people of Metaline Falls, Wash., what was sup- 
posed to be a short, giddy fling with Hollywood turned into a 
summer of discontent. For two months beginning in May, the 
small hamlet near the Canadian border hosted Warner Bros.’ 
wroduction of The Postman, а postapocalyptie thriller star- 





ring and directed by Kevin Costner. The 
crew turned Metaline Falls—chosen for 
its rugged beauty and its proximity to Boundary Dam, 
where a number of scenes were set—into a disaster area to 


REDFORD. 


convey the look of a village in the wake of a global cataclysm 
Workers attached decrepit facades to some buildings and 
sprayed a dark, grimy film on others. But some residents say 
the “disaster” was more than fictional. “They flipped this place 
upside down,” complains one 50-year-old local, tired of the 
noise and congestion, “We lost our summer. If it happened 
again, I'd move. I'd put my house on the market right now.” 
OF course, the townspeople were warned of the changes he- 
forehand, but few were prepared for its scope. Metaline Falls 
has a population of 230; Postinen's east and crew numbered 


more than 300. Many were irritated when filming, which was 





supposed to last a few weeks, 
ended up taking two months. 
And the Hollywood folks did 
little to open communications: 
Most stayed in larger towns 
and barely mingled with lo- 


cals. “They had to bring in | 


lobsters and crab legs,” sniffs 
Mayor Lee McGowan of the 
catered meals the cast and 
crew chose over local eateries. 

For its part, Warner say: 
Metaline Falls’ sensibilities 
were considered. “We tried 
to adapt to the town’s needs 
and went out of our way to 
compensate people generous- 
1) ys a studio spokesman. 
In truth, Warner hired resi- 
dents to help on the produc- 
tion, and it estimates it will 
ultimately have poured about 
$7 million into the region’s 
economy. “Personally, I was 
thinking of the dollars ГЇЇ be 
counting,” says McGowan, 
noting that the windfall out- 
weighed any inconvenience. 

But goodwill is a shakier 
commodity. Around the same 


time The Postman was being | 


returned to sender, the people 
of Big Timber, Mont., were 
hailing Disney’s The Horse 
Whisperer with open arms. 


Based on the best-selling nov- | 
1 about a Manhattan family | 


hat moves west, the film— 


ert Redford— generated hard- 
у a whisper of city-slicker 
bashing in this cozy burg 
›ор. 1,600). Before arriving, 
he roughly 200 east and crew 
nembers were given manu- 
als on how to deal with Mon- 








irected by and starring Rob- | 


tanans. Combine the good eti- | 


quette with a generous pro- 
duction budget (reportedly 
$85 million), and it's easy to 
see why Big Timber accepted 
the role of Hollywood North 
this summer. *We had the 
worst year in 39 years," Jack 
Fuller, owner of the Timber 
Bar, says of the town's recent 
economie slump. “But this"— 
he gestures toward the film 
crew crowding his tavern— 
“Ss pulling us out.” 

For the past two months— 
shooting concludes in mid- 
September—Big Timber’s 
denizens have been de facto 


Whisperer crew members: | 


They even take it upon them- 
selves to flack for the film. 
“ГЇЇ have to clear it before I 
say anything," a restaurateur 
tells a reporter asking about 
the stars, “with Bob." (That 
would be Redford.) 

The scene was never so 


sunny back in Metaline Falls. | 
| The town bakery, Katie's | 


Oven, became a vacant shell 
for The Postman, its walls 
soiled, its windows darkened. 


Owner Katie Parker was told | 


she'd be closed 8 to 10 da 


it lasted three weeks. Al- | 


though Warner paid Parker, 
“it’s hard to compensate for 
ill will,” she says. 

Hollywood might want to 
take a lesson from Dick Rose, 


who owns the Winchester 


Cafe in nearby Livingston. 
When Whisperer rode into 


town, Rose advised his wait- | 
resses; “Be polite and respect- | 


ful. It's okay to say, ‘Good 
evening, Mr. Redford,’ 
But definitely not, *Hi, 
Bob! Would you sign the 
menu?” In other words, 
civility. One of those 
small-town virtues that 


Tinseltown loves to cel- | 


ebrate in the movies. BM 


SPECIAL DELIVERY: 
Costner in The Postman 





LAST OF THE BEATS 


fedora, he looked like an accountant—which Is per- 
versely fitting, since for most of his ultrabohemian life, 
William S. Burroughs made even the most outrageous 
of his fellow writers look buttoned-down. 

Burroughs, 83, who died Aug. 2 of a heart attack т 
Lawrence, Kan., was more than simply the last survivor 
of the trio of writers—Burroughs, Jack Kerouac, and 
Allen Ginsberg—who defined the Beat movement. He 
was pop culture’s éminence grise, a writer who in his 
70s and 80s had a cult following of twentysomethings. 

m a = „ His grotesquely cos- 
E $ mic, comic, cartoon- 
k ish, paranoid imagi- 
nation fed directly 
into the rebellious 
adolescent precincts 
of the national psy- 
che. “Heavy metal” 
was lifted from his 
work. Steely Dan took 
their name from his 
most famous novel, 
Naked Lunch (1959), 
the book that effec- 
tively ended literary 
censorship in Ameri- 
ca after a federal 
court ruled in favor of 
Its publication in 1962. 
He produced a single with Kurt Cobain and had cam- 
eos in such movies as Twister and Drugstore Cowboy. 
He even made a Nike commercial in 1994. 

In 1951, Burroughs was in Mexico City—married but 
pursuing homosexual affairs—when he accidentally shot 
and killed his wife, Joan. The incident, he later wrote, 
turned him into a writer: “The death of Joan brought me 
in contact with the invader, the Ugly Spirit, and maneu- 
vered me into a lifelong struggle, in which | have had no 
choice except to write my way out.” He also tried to write 
his way out of a long-term heroin addiction. (His first 
book, Junkie, was a graphic account of his drug battles.) 

Burroughs sald his randomly composed novels were 
“all sort of one book.” Critics are divided on that book. 
Some pronounced him a visionary of the subtle addic- 
tions of modern life. Others thought him impenetrable 
and deranged. But by the time he settled in Lawrence 
in 1981—writing, making paintings by shooting paint 
cans, giving campus readings—he was secure in his po- 
sition as CEO of avant-garde alienation. —L.S. Керр 


BARD OF BOHEMIA: Burroughs 





STOLEN KISSES 


[EDITOR'S NOTE: In keeping with the spirit of 
the recent news that best-selling romance 
novelist Janet Dailey had plagiarized from 
fellow writer Nora Roberts, the following bul- 
letin has been entirely “plagiarized” from 
other news articles. Unlike Dailey, we list 
2 BARBARA WALTERS She's made the best-dressed list | our sources below.] 

once again. She wants to win the Lily Pulitzer prize. 


| 1 BARRY SWITZER The Cowboys coach forgot there was a 
| revolverin his luggage. The underwear hanging in his gun rack 
should have been a clue. 





There is a reason romance novels all seem to read alike.! 
Janet Dailey, who has written 93 novels, has 200 million books 
in print, and even has an award named after her, has admitted 


3 WOODSTOCK It's been 28 years since the festival began. 
Go home 


4 BABY TALK Scientists say we use it to teach children to 
speak. And to communicate with adult men. 





45 CLINT EASTWOOD 
He's lending his name to a 
line of golf clothes. Can you 
get the pants without the 
built-in holster? 


6 ELVIS It's the 20th an- 
niversary of his death. 
Many people believe he's 
alive and still walking this 
flat earth. 


7 FREE WILLY 3 The 
whale that never learns. 
Shouldn't we spend our time 
saving a smarter animal? 








8 MARV ALBERT Reports say the sportscaster's name was 
found in the little black book of a murdered dominatrix. Keep 
this up and he can go into politics. 


9 CONSPIRACY THEORY Mel Gibson and Julia Roberts 
stumble onto something that will throw the government into 
utter chaos. It's called Congress 


10. ROMANCE NOVELISTS One top writer admitted she'd 
plagiarized the work of another, She missed her calling—writ- 
ing for television. 


T1 MONTSERRAT The tony Caribbean island resort has been 
destroyed by a voleano. And all I got was this lousy T-shirt. 


12 HARRISON FORD The Air Force One star is suddenly 
sporting а gold earring. Except for the rest of his face, you'd 
never know he was 55 


15 KELSEY GRAMMER The comic actor was nervous 
about getting marned again. But Jim Carrey told him to call 
anytime for advice 


14 WNBA Women's pro basketball is drawing bigger crowds 
than predicted. It's not sports that women don't like, it's men 


15 UPS Their workforce is idle; few packages are moving. 
You'd think you were at a U.S. роз! 





lifting excerpts from the work of 
Nora Roberts (125 novels, 30 mil- 
lion in print). A fan happened to 
read Notorious by Dailey and 
Sweet Revenge by Roberts back- 
to-back and posted strikingly 
similar passages on the Internet.2 

By Dailey's own admission, she 
has big problems. In a statement, 
she said her "essentially random 
and non-pervasive acts of copy- 


ing are attributable to a psycho- АШТ 
logical problem that I never even FREUD ES TROL EEE CT 
suspected І һаа." reader of romance rival Roberts 


“Every writer and creative 
person has their personal demons 
or buzzing doubts: Can we do it 
again? Can we be creative 
enough?” says romance writer 
Betina Krahn. “When a story like 
this breaks, it touches us deeply."4 
HarperCollins has stopped 
shipping Notorious. Roberts has 
been so distraught she is only 
now getting back to writing5 “Plagiarism is a line that can't 
be crossed," Ms. Roberts said. "Plagiarism is theft, therefore 
I've been robbed and I've been robbed repeatedly. 


[EDITOR'S NOTE: Some non-plagiarized news: 


Harlequin, which had planned to publish Dai- 
ley’s Scrooge Wore Spurs im the fall, is holding 
the book up. Dailey’s next novel with Harper- 
Collins, Calder Pride, tentatively scheduled for 
winter 98, is also up in the air. Daile y had no 
further comment.) 


—Kristen Baldwin, with reporting by Matthew Flamm 


1 Associated Press; July 30, 1997; by Jeff Wilson 

2 Time; Aug. 11, 1997; by Belinda Luscombe 

3 Los Angeles Times; Aug. 4, 1997; by David Streitfeld 
4 USA Today; July 31, 1997; by Nanci Hellmich 

5 Newsweek; Aug. 11, 1997; by Marc Peyser and Yahlin Chang 
в Associated Press; July 31, 1997; by Mike Schneider 
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A WING AND A PRAYER: 
To paraphrase Kermit the 
Frog, it’s not easy being a 
Muppet. At a recent publici- 
ty event at New 
York’s Fashion 
Cafe to debut 
Kmart's Sesame 
Street line of 
clothes, pitch- 
Woman Penny 
Marshall was 
leading a cast of 
fuzzy friends 
down the run- 
way—“On one of 
the episodes of Laverne & 
Shirley,” recalls Marshall, 
“Shirley showed me how to 
model, so I figured I could 
help out"—Wwhen things took 
a fowl turn. As Marshall at- 
tempted to teach Big Bird a 
dramatic twirl, she lost her 
footing and frantically 
grabbed at him for balance. 
Much to her horror—not to 


> \ 
MARSHALL AND BIRD 


mention that of the predomi- 
nantly preteen crowd—Mar- 
shall latched on to Big Bird's 
right wing and promptly tore 
it off. Unruffled, 
Big Bird 
quipped, “It'll 
grow back,” and 
continued to 
model his “lovely 
one-armed gar- 
ment.” Later, 
Marshall ruefully 
vowed to “never 
again [work with 
puppets] now 
that I injured the bird.” As 
they say, a bird in the hand... 
| —Josh Wood 


| TALKING THE 
TALK: Fans at 
| the recent Just 
| for Laughs com- 
edy festival in 
Montreal got 
more than just 
| their share of yuks when a 
tribute to Roseanne turned 
| into a preview of the domes- 
tic goddess’ Q&A skills. 
(Her talk show is set to air 
in fall '98.) After listening 
to videotaped love notes 
from James Brolin, Cybill 
Shepherd, and Fran 
Drescher, the comedian 
M took center stage from 
emcee Martin Mull and 
| fielded questions from the 
audience. Highlights: Q: 
| “Roseanne, who is your in- 





| spiration?” A: "Charles 
*| 


] 


ROSEANNE 


Manson.” Q: “Seriously.” A: 
"That's my answer. Jesus 
Christ! Sit down!” Q: “Tell 
us about the lean years.” A: 
‘Tve never had a lean year, 
you bitch.” Q: “How do you 
want to be remembered?" A: 
“As the richest f—ing woman 
on earth!" Afterward, the 
hosts presented Roseanne 
with a bouquet. “Oh,” snort- 
ed the diva, “here come 

the f---ing roses.” Who says 
the art of conversation is 
dead? —Cynthia True 


PUPPY UPPER: Further 
proof that narrowcasting is 
out of control: A Cleveland 
couple is attempting to 

| launch The Puppy Channel, 

| a cable network devoted to 

| "puppies being puppies" 24 
hours a day, 
*Have you ever 








looked at a pup- | 


py and not felt 
better?" asks 
Dan Fitz- 
Simons, who 
runs the TV- 
development 
company Channemals with 
his wife, Carol. The entre- 
preneur envisions a sort of 
anti-When Animals Attack 
station that will give view- 
ers a place to "park" while 
waiting for favorite shows. 
| Although the pair have ap- 
| proached 500 cable opera- 
tors, so far it's been all bark 
| but no bite. "Several of the 
major systems have ex- 
pressed an interest, but no 

| one has said, ‘Here's a check 
for $25 million, ” says Fitz- 
Simons, noting that the glut 





| RANDOMQUOTE 


“There are other C-words 
that are worse.” 


— Suddenly Susan's Brooke Shields on whether she 
minds being called a chick 


ENTERTAI 


| casting car | 


of channel wannabes makes 
securing a spot hard, Still, 
the couple plan to use their 
own money to put the 
channel into 100,000 homes 
via public access by the end 
of December. If all goes 
well, can Kitty TV be far 
behind? — Kristen Baldwin. 


Andrew Cunanan: The Movie may 
be made after all. Although 
Hollywood execs initially denied 
any interest in the gay serial 
killer’s story, ABC confirmed last 
week that the network is 
considering a made-for-TV movie 
about Cunanan. Online observers 
have already begun casting the 
story’s principals. Here are 
recent suggestions from America 
Online’s Celebrity Talk message 
hoard. —Kipp Cheng 


| СЫМАМАМ | 


m Dean Cain (made-for-TV) 
ш Robert Downey Jr. (feature) 


GIANNI VERSACE 
— E 


m Kelsey Grammer (made-for-TV) 
m Patrick Stewart (feature) 


DONATELLA VERSACE 


п Madonna (feature) 
т Debbie Harry (made-for-TV) 


NAOMI CAMPBELL 


m Naomi Campbell (both) 





NMENT WEEKLY 









IGHT MONTHS AGO | 
first-time filmmaker 
Neil LaBute got the 
call that changed his life. 
He'd written and directed 
In the Company of Men, a 
dour tale of brutally misogy- 
nistie white-collar types, on 
00 shooting budget. 
He'd submitted a erude, 
blaek-and-white videotape 
rough cut to the Sundance 
Film Festival. To his shock, 
it had been accepted. Imme- 
diately, LaBute phoned his 
cameraman, Tony Hettinger, 
who was in a supermarket 
buying a toilet brush when 
he answered his 
cellular. *He was 
yelling 
omigod! 
LaBute. “People 
around him in 
the store were 
ing ‘Hey, it’s 
just a brush. 
But the brus 
ly what LaBute and crew 
elt they were gettin, 
they reached that much 
bigger supermarket, the 
Sundance festival itself, 
where their movie promptly 
began dividing audiences 
into loved-it and loathed-i 
camps. And why wouldn't it? 
The shockingl ty plot 
follows a high-stakes game 
of abusive : 1 conques 
in which an angry mid-level 
corporate type (Aaron Eck- | 
hart) ropes his col 
(Matt Malloy) into a plan 
to woo, pretend to compete | 
for, then cruelly dump a 
tary (Stacy Ed- 
Whack” for 
Tongs of all women. 
While Sundance audiences 
generally agreed that L 





Bute had composed an art- 


fully stark film, accusations 


| of sexism wafted through 


the thin Utah air. It didn't 
help when LaBute opened a 
press conference by joking, 
deadpan, that he'd made 
Men because he "always 
thought deaf people w 
funny." More controversy 18 
sure to follow. In a summe 
rife with flavor-of-the-week 
action blockbusters and a 
largely disappointing glut of 


indies, Ги the Company of 


MEN BEHAVING VERY BADLY: Eckhart, left, and Malloy play the cruel 
tricksters; director LaBute (inset) worried about finding a distributor 


Men, now opening around 
the country, looks to be the 
one film that promi to 
fuel watercooler discussions 
for months to come 


That it’s in theaters at all | 


might be some kind of 


small, dark miracle, since | 


the debate at Sundance 
grew serious enough to 


scare off American distribu- | 


tors. Leading man Eekhart 
that the film initially 


'eived an “extremely pos- 


and infuriatingly provocative—indie film. by Steve Dal 


Of Malice 


itive” reaction from high- 
g execs at No. 1 indie 

tory Miramax, but the 
filmmakers were “crushed” 
when chairman Harvey 
Weinstein passed on it. Pri- 
vately, LaBute heard that 
the movie had "disgusted" 
more than one studio hon- 
cho, and it hardly suggested 
any "obvious packaging an- 
gles" that would make it 
easy to market. So, for two 
more months, LaBute and 
producer Stephen Pevner 
continued to shop it. Then, 
just as Men screened at 
New York's New Directors/ 
New Films series in March 
to an enthusiastic thumbs-up 
from The New York Times' 
Janet Maslin, Sony Pictures 
Classics finally struck a deal 
for U.S. distribution. 

"We waited it out, 
LaBute, who v 
with Son; 
marketing the tricky proper- 
ty. Though Sony hasn't real- 

1 hopes of finding a liquor 
or cigarette company to help 
promote the film, whose 


s the film compa- 
trong plan" to 
nurse word of mouth" as 
the way to sell Men. Among 
ng ploy 
screening the film for a 
mixed audience of high- 
wied male Wall Streeters 
and feminist film fans. Says 
LaBute: "[Copresident] Tom 
Bernard told me with a kind 
of gl hat the more the 
men laughed, the more you 
could feel women getting fu- 
rious, He's like, ‘I'll be hap 
when there are fistfights 


| outside [New York's] Ange- 


er 
A taste for bile hardly 





won 
wenn 


а= 


awe P 


From Hollywood to Main Street, 
its being heralded as the 
beginning of a home entertainment 


= с -s revolution. It's called DYD Video. With 

= a digital picture that's better than laser disc, = 
and state-of-the-art digital audio, DVD is destined to change your 
home into a, well, you get the picture. Now movies meet the digital 


age. And Philips Magnavox is there to help make the introductions. 


DVD Video from Philips Magnavox. 
DVD Technology for the heart, the spirit and the imagination. 


1 
[ 
m 





П 
і 
1 
i 














seems to fit the affable La- | 


Bute, 34, a married Mormon 
and father of two. “I didn’t 
have an extreme or unhap- 
py upbringing,” he says. 
“And I guess you're 
often fascinated with 
what you don’t know. 
But it’s almost ina 
clinician’s way. And 
that’s why I feel a 
sort of affinity for 
(director Stanley] 
Kubrick. I've always 
felt he was kind of 
picking with tweezers at 
things, going, What's under 
this layer? I'm really quite 
drawn to that sort of scien- 
tific approach to unspeak- 
able things." 

If LaBute's the scientist, 
Eckhart, 29, is the lab assis- 


CAMPBELL AND COLT 


[17] WEDDINGS Frasier's 
Kelsey Grammer, 42, 
married film student Camille 


Donatacci, 28, Aug. 2, т Mal- | 


ibu, Calif. It's the third mar- 
riage for Grammer, report- 


Scottish import Sheena Eas- 
ton, 38, wed documentary 
filmmaker Timothy Douglas 
Delarm, 36, July 28, in Las 


tant who actually had to car- 
ry out Men's mean experi- 
ment on screen. “I got stop- 
ped in the street by this 
woman in New York last 
week,” says Eckhart, who 
studied a medical textbook 
on psychopathology to flesh 


out Chad’s bone-chilling 
brand of self-absorption. 
“She said: ‘I saw that movie. 
You are evil.’ It seems like 
for any woman who's really 


been shat on in a relation- | 


ship, this film really brings a 
lot of fury to the surface. 


STALLONE AND FLAVIN 


Vegas. The couple met last 
month on a shoot in Yellow- 
stone National Park for a 
wildlife documentary. It is 
Easton's third marriage, 


| Delarms first 
edly the first for Donatacci.... | 


SPLITS Party of Five's 
Neve Campbell, 23, and 


| her husband, Canadian actor 


Jeff Colt, 29, announced July 


‘MEN’ ON THE STREET 


Though it opened to stronger business in New York City than in six 
California burgs—which goes to show that mean movies play best on 
mean streets—viewers on both coasts (more than half of them 
women) had plenty to say about Men: 


m GAYLE, 33, handbag product 
developer, Venice: “The main guy 
was a sicko. | just kept thinking, 
Karma, karma, karma.” 

m ELAINE, 29, consultant, NYC: “It 
was more antimale than it was 
misogynist. They were depicted 


as totally evil. No one is actually 


that evil.” 
W GREG, 25, real estate agent, 
Los Angeles: “It’s exaggerated 


and unrealistic. | don’t know too | 


many guys like Chad.” 

№ ELIZABETH, 37, theater profes- 
sor, NYC: “I don't think this is so 
shocking. Carnal Knowledge deals 


29 that they’re separating 
after 2% years of marriage. 
No reason for the split was 
given. Campbell is currently 
in L.A. filming Scream 2. 


Ө RECOVERING On 
July 28, model Jennifer 


| Flavin, 28, the wife of Syl- 


vester Stallone, 51, suffered 
a miscarriage in Miami. 


| Flavin, who had been 10 
| weeks pregnant with the 


couple’s second child, is in 


| good health. The couple's 11- 


month-old daughter, Sophia 
Rose, underwent surgery af- 


| ter she was born last August 
| to repair a hole in her heart 


DEATHS TV commer- 
cial actress Edith Fore, 
81, July 31, of natural causes, 


| in Camden, N.J. In 1990, 

| former nurse Fore uttered 

| the now-famous words “I've 
| fallen and I can’t get up” ina 
| commercial for the Lifecall 





with the same issues and it’s ac- 
tually a little more shocking.” 
m HEIDI, 33, waitress, West Hol- 


| lywood: “I’ve never met any 


[men] like that. Or maybe | have. 
That's a scary thought.” 

m BRIAN, 30, film producer, NYC: 
“| was snocked to see that the 
crowd was 50-60 percent women, 
because most of the women | 
know have left somewhat repulsed 
by it. But...it’s still more inter- 
esting to the average woman than, 
say, Liar Liar.” —SD, with re- 
porting by Allison Gaines and 
Carrie Bell 


Medic Alert system. She 
was recruited for the spot, 
for which she was paid $500, 
after she fell and used the 
device to get help.... Heli- 
copter pilot J. David Jones, 
61, July 14, of lung cancer, in 
Redway, Calif. One of Hol- 
lywood's top aerial 
coordinators, Jones was 
best known for his work on 
Funny Girl, for which he 
choreographed the shot of 
Barbra Streisand on a tug- 
boat, and Apocalypse Now, 
for which he planned the 
“Flight of the Valkyries” 
sequence. “No matter how 


outrageous a director's de- 


mands, it was never too 
much for him,” says direc- 
tor Simon West, who 
worked with Jones on Con 


| Air. “He was one of those 


great characters you come 
across now and again in the 
business who was just very 


special.” —Anna Holmes 
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spilled at Spago, and Titanic’s 


BUTTERFLY 
floats over a field of 
sunflowers in Iowa, and 
millions of miles away 
in Japan, the ground 
begins to shake with 
the rumblings of a 
deadly earthquake. m 
Or, a glass of Evian (no 
ice, slice of lemon) is 


release date is moved back six 


months. в It is, as our mothers warned us, the little things 


that count. m Take Conspiracy Theory, starring Mel Gibson 


and Julia Roberts and directed by Richard Donner, a story 





about a taxi driver (Gibson) who may or 
may not be crazy and a Justice Depart- 
ment attorney (Roberts) who becomes 


the target of both his amorous atten- | 
tions and far-fetched fantasies. (Such as, | 
the Vietnam War was fought over a bet | 
Howard Hughes lost to Aristotle Onas- | 


sis.) On the surface, the film seems to 
exist because two huge movie stars and 
a veteran director made the decision to 
work together. 

But listen carefully to Conspiracy 
Theory producer Joel Silver on the way 
things get done in Hollywood: “A movie 


star сап walk out of her house and ask | 


the gardener if she should make a movie 
with Mel Gibson. Very few people have 
power, but everyone has influence.” 

Then consider this: Conspiracy Theo- 
ry was made because of a delivery of 
champagne, a platter of smoked salmon, 
and one very talented brass band. And 
that's just the beginning. 





1. ‘CONSPIRACY ‘THEORY’ 
EXISTS BeCaUSE 


mE! Gipson 
„ _ Was SCaReD 

joer silver 
| woud BS Las: 


years ago, Julia Roberts 


and Mel Gibson decided to 








make a Western romantic 


comedy called Renegade. But the project 





never made it out of development— | 


there were problems with scheduling 
and "a domino effect of stuff," says 
Roberts. So Gibson went on to make 


Lethal Weapon 3 with Silver and Don- 
ner, and Roberts finished up filming 
Hook and went on hiatus. But no one— 
from Roberts' and Gibson's agents to 
the stars themselves—forgot the con- 
cept of what seemed like a very good, if 
breathtakingly expensive, pairing. 
Flash-forward to 1994, Seat- 
tle. While Donner watched An- 
tonio Banderas and Sylvester 
Stallone chase each other up 
and down the set of Assassins, 
one of the film's screenwriters, 
Brian Helgeland, whispered the 
idea of a movie about conspira- 
cies into the distracted direc- 
tor's ear. Donner remembers 
saying, in his a-shark-ate-my- 
vocal-cords baritone: "It'll make 
a good TV series, kid. Go do 
something." 
With a eheck from Warner 
Bros., and with an image of 
Gibson as his off-balance hero, 
Helgeland settled in front of 
his computer to knock out 
what he calls a story “about a 
cabdriver who writes news- 
letters about conspiracies, and 
by accident, he gets one right." 
By early last year, Donner 
had read the script and decided 
that far from being TV fodder, 
Conspiracy Theory was going > 
to be his next movie. Gibson ! 
had seen the script as well, but, 
still distracted by the seven 
Academy Awards for Brave- 
heart, he didn’t pay much at- 
tention. While intrigued by the 


| idea of reteaming with Donner 


and Silver, “I wasn’t ready to 
roll on anything,” says Gibson, 
who was making Ransom. “I 
thought, ‘Oh, this is pretty 
good,’ but I was staying 
greased and open.” In the 
meantime, the script was flying 
through town, attracting the 
interest of such diverse stars as 
Jim Carrey and Brad Pitt. 
When Gibson finished Ran- 
som, he turned his attention 
to developing a remake af 
Fahrenheit 451 But Silve T, 


desperate for Gibson—"It was written 
for him," the producer says stubborn- 
ly—wasn’t dissuaded. With Helgeland 
and Donner in tow, he stomped into Gib- 
son's office on the Warner Bros. lot 
without an appointment. 

"]t was a little frightening. They 


were looking at me like carnivores," 
Gibson recalls. “And Joel said he'd con- 
templated bringing over a set carpenter 
to nail the door shut until I said yes.” 
After an hour and a half, “I found the 
situation so bizarre and funny that I 
said, ‘Yeah, let's go.’ " 


A HANSOM PAIR: Gibson's cabdriver and 
Roberts' attorney "make one helluva cute 
couple," says Donner (directing them below) 





2. ‘CONSPIRACY THEORY’ 
ExIsTs BeCaUsE 
GWYNETH had A 
німе For bRaD, 
ROBIN had A tHÎNE 
For SEAN, and 
WINONA mp a THING 
For ALIENS: 


Roberts was the costar of 








choice for all involved, but with 
Gibson on board for $20 million 


and Donner reportedly getting another 
$5 million, Warner Bros. became squea- 
mish about Roberts’ $12 million asking 
price. The script was sent to her anyway 
on the Chicago set of My Best Friend's 
Wedding, and after reading it in one 
evening, she expressed interest. “But of 
course, as soon he did, they didn't 
have the money," someone involved 
with the project. “I think in the begin- 
ning everyone wanted Julia, but it was, 
‘If only we can get Julia cheaper. " 

Silver set out to convince Warner Bros. 
co-CEO Terry Semel that Roberts was a 
solid investment, despite her recent track 
record. “I kept saying to Terry ‘My Best 
Friend's Wedding is going to be a hit,” 








| Silver recalls. “It’s such a strange, weird 


world we live in—I'm selling them on а 
TriStar movie so they'll put her in ours." 
Semel ultimately agreed, but by the time 
the studio got back to Roberts, “the 
bloom was off the rose,” a source says, 
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and the exhausted actress announced that 
when she wrapped My Best Friend’s 
Wedding, she was going on vacation, 

With a start date set for October 1996, 
Silver had to find Gibson a costar, but he 
wasn't about to let go of Roberts. He be- 
gan courting Roberts’ agent, ICM’s 
Elaine Goldsmith, as well as anybody 
connected with the actress (bottles of 
champagne mysteriously appeared on 
the desks of Roberts’ assistants). 

“To Joel's credit, no doesn’t mean no, it 
means try harder,” Goldsmith says. “Joel 
harassed me so much between work and 
home that one Sunday night my husband 
looked at me and said, ‘Why hasn't Joel 
called today?' " 

While Gibson placed a pleading call to 
Roberts’ answering machine, other ac- 
tresses came and went. According to a 
source close to the production, Gwyneth 
Paltrow expressed interest, then decided 
she'd rather make a movie (since shelved) 
with her father and accompany boyfriend 
Brad Pitt (also since shelved) to Argenti- 
na on the set of Seven Years in Tibet. So 


did Robin Wright, who then didn’t want | 
to go to New York on location, leaving | 


husband Sean Penn and children behind 


in L.A. Winona Ryder agreed to play the | 
part but was unable to get out of a com- | 


mitment to make Alen Resurrection. 
Finally, two weeks before filming 


was to begin, Roberts agreed to meet | 





Donner, Silver, and Gibson in a suite at 
New York's Sherry Netherland Hotel. 
“T had person anxiety, because they're 
all so close," Roberts says. "They have 
a rapport down, and there's a cadence 
to the way they exist with one anoth- 
er." Although the actress says she is 
“not one to be badgered,” she was 
stunned to learn that Silver wouldn't 
let her leave the room without giving 
him a definitive answer. 

“I had sympathy for her because she 
was, in essence, having the door nailed 
shut too,” Gibson recalls. Roberts had 
just finished My Best Friend’s Wedding 
the week before, and “the word was not 
to push her,” Silver recalls, “just to talk 
to her. I said, ‘I’m not going to do that.’” 

After a brief meeting with the three 
men—during which, Roberts says, “they 
promised me the moon and that they 
would work around my nap time"—the 
actress excused herself to make a phone 
eall in the bedroom. Opening the door, she 
stumbled upon a brass band hired by Sil- 
ver. As they started blowing their trum- 
pets, Roberts turned to see Gibson stand- 
ing behind her with a lamp on his head. 

The lunacy of the situation pushed her 
over the edge of doubt: “She called me 
and I could hear the brass band in the 
background,” Goldsmith remembers. 
“And she said, ‘It looks like I’m going to 
make a movie this fall.' " 


NAUGHTY OR NICE? Gibson's character may or may not be crazy—and 
may or may not be the target of Stewart's CIA shrink (far right) 





3. 'CONSPIRaCy THEORY’ 
ExIsTs BeCaUSE 


Has a ThInG for 

_ SmokEd. 

SaLmOn: 
Meanwhile, up in Vancouver, 


Patrick Stewart received a 
call on the set of Mastermind 














(a drama that will be released two weeks 
after Conspiracy Theory) asking him to 
return to L.A.; Donner wanted to discuss 
the supporting role of Dr. Jonas, a morally 
questionable CIA psychiatrist. The sub- 
sequent meeting in Donner's office was 
not what he'd expected. It lasted 45 min- 
utes and not one word was mentioned 
about the part. *We talked about the 
weather, sports, and Canada,” says Stew- 
art, "everything but the movie." 

Good topies, apparently. Stewart was 
offered the role immediately, although ac- 
cepting it was, as he says, "a tough deci- 
sion.” In between Mastermind and a 
slew of other projects, Stewart had 
planned to take a few months off. “I was 
going to build a stone wall at my house in 
England," he says. What cemented his 
decision in favor of Conspiracy was a re- 
ported $5 million paycheck and the 
knowledge that a Gibson-Roberts dou- 
bleheader was, as he puts it, “hardly go- 
ing to end up in obscurity." (Also, Silver 
agreed to work around Stewart's Christ- 
mas Carol run in Los Angeles, and the 
producers of the actor's next two proj- 
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ects, PolyGram’s Dad Savage and Hall- 
mark's TV miniseries Moby Dick, each 
bumped their schedules back a week to 
accommodate Conspiracy Theory.) 

From the first day of filming, Stewart 
felt that he’d made the right decision. 
“Not on any project have I come close to 
this level of dining,” he says. “No one else 
has served me smoked salmon and capers 
first thing in the morning.” 


4. ‘CONSPIRACY THEORY’ 
EXISTS BeCaUSE 
MeMORIAT my, 
1998, wOuLd Be A 
5000) timE fOr 
“LeThAl WeApOn 4: 


with Stewart, the cast and crew 





have clustered inside a decrepit 


building on the grounds of Los Angeles’ 
V.A. Hospital, “This is not a Roger Cor- 
man movie,” mutters a prop man. Dust 
mask in place, he moves gingerly about 
the wreckage, hauling a stained mattress 
down the hallway. 

"There's no need to look further than 
these uninhabitable rooms to see that 
this is one swank production: To achieve 
the rattrap look, 20 technicians stripped 


the walls, repainted them, and stripped | 


them again; when the production is fin- 


ished, the process will be repeated so the | 
building looks the way it did pre-Theory. | 
| “What is this, Lethal Weapon 4? 

The press is asking the same question. | 
During the last week in January, while | 


jut if it takes moola to make a mess, it 
takes even more to make it look just 


right, As two Warner Bros. executives | 


nervously survey the scene, director of 


photography John Schwartzman (The | 


Rock) is humming with pleasure. While a 
biased source insists the movie is budget- 
ed at only $70 million, not counting addi- 
tional millions in marketing, Schwartz- 
man has been given permission to use 
specially processed film, “a combination 
that is black and white and color,” he says 
dreamily, "It's beautiful and expensive— 


about two times more than usual.” 





Schwartzman estimates that 3,000 re- 
lease prints of the movie will cost an ad- 
ditional $300,000 to $400,000. 

Overseeing the expenditure of so much 


| money isn’t new to Donner—Assassins 


dished out the same kind of bucks to its 
stars—but the director still has moments 


| of agita. “Not panie,” he says, “but anxi- | 


Two months after the meeting | ety.” The film will be following on the | 


heels of Air Force One, an event movie 


that has both a big star (Harrison Ford) | 


and rough-and-tumble action. “The studio 
trusted us with a tremendous amount of 
money, and my heart breaks if I can't de- 
liver,” Donner says. “That affects the next 
filmmaker’s picture, and mine as well." 

In fact, Donner's follow-up film is very 
much on everyone's mind. With Lethal 


Weapon's star, director, and producer in | 


one place again, few on the set believe that 
Silver will let the word sequel go unmen- 


| tioned. If a constant reminder of the $350 | 
million franchise is needed, just look over | 


at Conspiracy Theory’s video playback 
monitor, helmed by Marty Glover, Danny's 


brother. And one day, Danny himself paid. | 


a visit to the set, causing Roberts to ask, 


m 


Conspiracy is still shooting, Variety leaks 
an erroneous item that Donner and Gib- 


son have agreed to a sequel that Helge- | 
land will write. On the set, watching a | 
| possibilities for a sequel wide open. Silver 


scene in which Gibson is trying to drown 
Stewart, Helgeland is nonplussed. 
“That’s the first I’ve heard of it,” he s 
with a shrug. There's no doubt who might 
have been the overenthusiastie source: 
"There goes Joel," Donner says with a 


sigh and an eye roll 


Roberts found she 
couldn't say 

по to Theory's 
notoriously per- 
sistent producer 


But six months later, Lethal Weapon 4 
is indeed a go. Helgeland’s notinvolved— 
he's preparing to direct the thriller Park- 
er, in which Gibson\ wall star--but Silver, 
Donner, Glover, and Gibson will begin 
filming in January '98. 

"It was in Mel somewhere," Donner 
says now, “But I didn't want to pressure 
him, and I didn't want to be pressured, ei- 
ther. Amazingly enough, Joel acted with 
а lot of discretion." 


Й 5. ‘CONSPIRACY ThEORY’ 


ExISTS BeCaUSE 


up their trailers and headed 


separate ways. Unable to 


resolve how the movie should end, Don- 
ner and friends filmed two different ver- 
sions and left the final decision up to a 
test audience. 

The vote weighed heavily toward the 


| scenario that Donner feels is “less pure." 


Зиё it's also the ending that, much to Hel- 
geland's and Silver's delight, leaves the 


won't comment specifically but does z 


: | knowledge, “If I could find a way to make 


sequels without doing the first one, I'd do 
them all the time.” 

As for Roberts and Gibson, they're 
checking with their gardeners. m 
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ACROSS LOS ANGELES 
these days, in celebrity back- 
yards and on studio lots, di- 
rectors are shooting, stars are 
setting screens, and writers 
whose projects are in turn- 
around are hitting turn- 
around jumpers, Hollywood's 
got a basketball jones and the 
impact is being felt—on 





screen and off. 

No matter that most re- 
cent basketball films—or 
films starring basketball play- 
ers—have been as nightmar- 
ish as the New York Knicks’ 
postseason (Disney's Air Bud 
took in a weak $4.7 million 
on its opening weekend, 
and Shaquille O'Neal's Ka- 
zaam fouled out). Basketball 
is so prevalent in L.A. these 
days that if Nathanael West 
were still writing, he'd call his 
Hollywood novel The Day of 
the Low Post. 
Tore important still, play- 
ing in one of the town's high- 
profile piekup games has re- 
placed a stint in the William 
Morris mail room as a launch- 
ing pad for aspiring Holly- 
wood players. 

Take this story of how 
filmmaker Ross Marks, 30 
wound up directing a movie 
for Showtime. With a Sun- 
dance indie film to his credit. 
(1995's Homage), Marks de- 
cided to court his film dreams 
after reading a magazine arti- 
cle about a writer whose per- 
formance in a weekly game 
hosted by director Garry 
Marshall led to a staff job on 
Happy Days. “1 figured that 
was the to my whole ca- 

1 s, tongue 
planted only partly in cheek. 

Confident that if he could 
play like Magic Johnson’s 
“show time” he might get a 
deal with a cable network like 
Showtime, Marks, a star 


- 


















reer,’ 


guard in high school, wran 
gled an invitation to Ма! 
shall's Saturday-morning B- 




















advantage against 
actor Elizondo 











ball fest. Three years and 100 
layups later, he was asked by 
Marshall, who had seen and 
admired Homage, if he'd be 
interested in directing a 
script Marshall had just ac- 
quired called The Twilight of 
the Golds, about an expectant 
couple who learn their child 
will be gay. Another Satur- 
day-morning player, Mark 
Harris, an agent-turned- 
producer, agreed to secure fi- 
nancing, and, next thing you 
know, the comedy drama 
aired on...Showtime. 





STORIES LIKE THAT HAV 
helped make Marshall's 25- 
year-old pickup game a magi- 
cal event. Played every 
weekend in the San Fernan- 
do Valley, the game usually 
features a wide cast of friends 
and colleagues, including 
Chicago Hope's Hector Eli- 
zondo. Past participants have 
included Robin Williams, Ron 
Howard, and Rob Reiner. 

Elsewhere in L.A., Garry 
Shandling holds court at his 
home, where David Duchovny 
has been known to dribble. 
In fact, it was during a hoops 
session that Duchovny 
pitched doing a stint on The 
Larry Sanders- Show in 
which he would develop a 
crush on Larry. The X-Files 
star got an Emmy nomina- 
tion for the episode. 

And, whenever Chicago- 
based Hoop Dreams film- 
makers Steve James and Pe- 
ter Gilbert are in town for a 
meeting, "an executive says, 
‘We've got a game you've got 


to play in, ” sa 





ys James. 

Not all pickup games, 
however, are a fast break to 
important schmoozing. At 
NBC Entertainment presi- 
dent Warren Littlefield'« Sun- 
day-afternoon game in Santa 


Monica, business talk is out of 





bounds. That may be becau 
the game started 15 














AIR CLOONEY? During a break in filming One Fine Day, the ER star 
doesn’t quite levitate like Air Jordan, but he gets the job done 


ago as a mix of people in the 
entertainment industry—like 
producer Joshua Brand 


(Northern Exposure)—and | 


execs from the nearby Rand 
corporation, who, with top 
secret government clearance, 
can't talk about their work. 
Littlefield recalls once asking 
a friend about a Rand player: 
"What does that guy do? He 
said, ‘It’s classified.’ I said, 
‘Come on, what's he do?’ He 
said, ‘He plots the bombing 
routes over Russia." " 

One of the few times that 
shop talk did intrude, it con- 








named Jim Carrey. “We told 
him, ‘You better get your 
money up front, " Littlefield 
says. Shadyac's Ace Ventura 


| Pet Detective went on to 


gross more than $72 million 


| at the box office and made 


| es for part of the filming of | 


cerned a directors potential | 
bombing route of his own. | 


Tom Shadyac, a Littlefield 
game regular, excitedly re- 
ported that he'd been hired 
to direct a film about a “pet 


detective,” starring a guy 


Carrey a superstar, 

On studio lots, Warner 
Bros. currently claims the 
hottest court, mostly because 
of George Clooney’s fanati- 
cism. The ER star's on-court 





injuries, including a twisted 





ankle that put him on cruteh- | 


Batman & Robin, haven't 
benched him for long. And 
when he is sidelined, he can 
turn to the ER roster for 
subs. Last year Erig La Salle 
turned his love of the game 
into his directorial debut, 
HBO's Rebound, about New 


| Denzel Washington, and the 


Wanna scor 


[cg 


York playground legend Earl 
“The Goat" Manigault. 

Over at Paramount, bas- 
ketball activity waned when 
Gary David Goldberg moved 
his Ubu Productions base of 
operations to New York for 
Spin City. While doing Fam- 
ily Ties, he held court on the 
Paramount lot at the unoffi- 
cial “Ubu Memorial Arena." 
A third-team all-New York 
City player at Lafayette 
High in Brooklyn in the '605, 





Goldberg (who's producing a 
biopic on NBA Hall of Famer 
Connie Hawkins for Dream- 
Works with Hoop Dreams’ 
James and Gilbert) likes to 
use basketball for bonding 


among his writers and crew, | 


Like Goldberg, entertain- | 
ment-industry B-ball devo- | 
tees are generally trans- 
plants from the East Coast 
or basketball-erazed cities | 
like Chieago. *Most of our 
group comes from the East," 
says Littlefield. “We grew up 






on the playgrounds, and bas- | 
ketball's our game of choice.” 

All this hoop hysteria, of 
course, is reflected on sereen, | 
Among the higher-profile up- | 


coming B-ball projects: Spike | | 


Lee's He Got Game, starring 
movie version of Venus to the 


ENTE 
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Hoop, —— Sara Cor- 
bett's just-published account 
of the 1996 Olympie gold- 
medal-winning U.S. women's 
basketball team, being devel- 
oped by Michelle Pfeiffer's 
production company. 

But considering its passion 
for the game, why hasn't Hol- 
lywood done a good basket- 
ball film? (With the excep- 
tion, of course, of White Men 
Can't Jump.) "It's tough be- 
cause everyone can tell if a 
guy can't shoot,” says James, 
“Its hard to fake.” Especial- 
ly when faking is what your 
business is all about. № 





YES! NBC's big man Littlefield 
practices for TV's preseason 


RTAINMENT WEEKLY 





PERFECTLY MATCHED: 
Opposite Aniston 

and Bacon (right), 

the comedy grad 
proves himself 

worthy competition 


PHOTOGRAPH 
BY WAYNE 
STAMBLER 


Inhis firstleading role, Jerry 
Maguire's bad boy JAY MOHR makes good 
as Picture Perfects Mr. Nice Guy 


OW, DID JAY МОНЕ JUST 52 E WRONG 
thing. Last year, he played Bob Sugar, the 
ruthless rival sports agent who showed 
Tom ise the pink slip in Jerry Maguire. 
Now he’s trying to charm the pumps off 
Jennifer Aniston as sweetly smitten wed- 
ding cameraman Nick in Picture Perfect. 
Asked if each char er represents an 
equal side of himself, Mohr responds, 
"There's probably more of me in Sugar 
than in Nick." And a whole nation heaves a 
sigh of disappointment. 

“People are going to freak out after what 
a bastard I was in Maguire when they see 
how nice I am in Picture Perf 3 
Mohr, 26, currently Kevin Bacon's competi- 
tion for ad exec Aniston in Perfect. In fact, 
N 
him in a variety of publie places 
masochistically decent compared 
scheming Sugar. And Mohr, vaulting from 
naughty to nice, found his first true leading 
role a little frightening. “Не was nerv 
reports Perfect director Glenn Gordon 
Caron, a good shepherd to up-and-comers 
who guided an inexperienced Bruce Willis 
through four seasons of Moonlighting. “But 
he succeeds be s expec 
tions, including his own. 

It's safe to say expectations for Mohr 
weren't that high back in suburban Verona, 
N.J., where he was a mostly unsuccessful 
class cutup with a comedie batting average 
even lower than his SATs. “I was more an- 
noying than funny," admits Mohr, the third 
child of Jean, a nurse, and Jon, a marketing 
executive. “I wasn't the guy everyone liked. 
I was the guy that wouldn't shut up." His 
first br with an appreciative audience oc- 
curred at a teen comedy night at a nearby 
stand-up club ealled Raseals, where the 
laughs came freely. Soon, Mohr was a travel- 
ing teen comic with two edicts from Mom: 
“Don't say the F-word, and no comedy on a 
school night." The gag orders were canceled 
after graduation when he began pursuing 
comedy full-time. In 1991, at age 20, Mohr 
landed a veal job hosting MTV's mouthing- 
to-the-oldies game show, Lip Service 

Not that he's par een on tall 


about his brief gig on the si how. “N 


Mohr retorts when asked for a quick remi 
niscenee о reason, It’s just something 


you did. Like picking someone upat the air 





port. You never sa; ‘Hey, remember | going, / have the next line. / hold the 


six years ago, you picked your friends 
up at La Guardia?’ It doesn't need to 
be talked about." 

Regardless, it got other people talk- 
ing. His season of Service led to a brief 
stint on Saturday Night Live (he 
ioined the cast in 1993, at the same 
time as Norm Maedonald)—though 
that wasn't a write-home experience 
either: His two-year run included little 
airtime beyond the occasional Christo- 
pher Walken impression. "I think being 
on Saturday Night Live made me not 
be impressed by anything," Mohr fig- 
ur All that waiting around for, like, 
a glimmer of stage time, just getting 
angry every week, trying to imp: 
[SNL creator] Lorne [Michaels] and 
everybody... Always not getting your 
sketches on even though you know 
they’re funnier than something Joe 
Schmo’s doing, which isn't funny but 
he’s got a movie coming out so the 
going to put him on instead... It was 
just an oppressive, horrible, horrible 
place to be. I went to work feeling nau- 
seous.” (A spokesman for the show 
wouldn’t comment.) 

When SNL stalled during Mohr's 
contract renegotiations, he left the 
show unemployed—and undaunted. “1 
got my legs b nso much that I 

ame out of there with so much mox- 
ie,” he says. “Now every audition is 
like, I dare you to give this to someone 
more famous than me.” Case in point: 
his high-pressure 
screen test opposite Cruis 
ulated their tense lunchtime firing 
scene. “What he did was he laughed at 


y Maguire 


‘on Crowe, who 
won over by Mohr's risky chutz- 
pah. “Just laughed at him.” 

got off on that, man,” says Mohr. 

e just kept staring at each other. 

And Tom taring at me like he 

was going to come across the table and 

beat the sh-- out of me. It literally 
must have been about 30 seconc 
which was like the longest time—lil 

ormandy wasn't that long, And I re- 

member the whole time in my mind 


ards. Let me show them how not 
afraid of Tom Cruise I am.” 

In fact, Mohr made for such a mem- 
orable villain that some people can't 
imagine him as a movie hero. “I don’t 
think he’s the guy that you look at ini- 

ind Here's a leading тап,” 

s Caron. Though Caron pushed 
Perfect, the execs at Fox 

weren't convinced either. “At the start 
of the [casting] process, I’d never even 
heard of him,” Fox president of film 
production Tom Rothman says of 


PLAYING THE FIELD: Before landing, Jerry 
| Maguire (top), Mohr paid Lip Service in 92 


Mohr, who at that time was appez 
as the Gomer P sh brother Wayne 
on The Jeff Foxworthy Show. To help 
2, Crowe put in calls to 
Rothman and the studio's chairman, 
Peter Chernin, ^I just said, ‘This guy 
is on fire,” уз Crowe. “Не? bring 
ing good work out of ev: vody. Talk 
to Tom Cruise—he'd tell you the same 
thing." As Rothman remembers it, 
"The gist was, 'You're c if you 
don't hire him.’ 

Even after getting the job, Mohr 
still felt the sure of the competi- 
tion. * first day he came in he 
looked at Kevin Bacon and went, 'God, 
he's in great shape. I'd better go to 
the gyn says Caron. "And I said, 


| 


“That’s not what this movie’ jut! " 
He also needed knuekle-rapping tute- 
lage from his director on proper movie 
manners: Caron once hauled Mohr off 
the Perfect set and into a bathroom to 

awl him out for goofing off. “I went, 
‘I’m sorry. Sometimes I can't help it. 
I'm a comedian," Mohr recalls. *And 
he screams, ‘You're not a comedian! 

ге an actor!" 

*We j tarted screaming at each 
other,” Caron concurs. “I said, ‘I put my 
balls on the line for you! This 
movie! You're going to be the leading 
man, man! And you're going to blow it 
on bad deportment? Are you out of 
your f—ing mind?" Wi 
and threatened each other the way 
guys do, and then we shook hands and 
went on with our work." 

Mohr, who lives in L.A. with his 
girlfriend, actress Nicole Chamberlain, 
and rottweiler, Shirle 5 

s gregari- 

jlaining 

that the tattoo on his inner left arm 

that says ^Will " marks the date 

n was killed by a drunk driver 

"Two days after Christmas," 

he mumbles softly. The darker mood 

will emerge on screen when he follows 

Picture Perfect with January's Suicide 

Kings, a kidnapping drama that pits 
rich kid Mohr opposite a Mob bc 

played by, of all people, Christopher 

Walken. After they met, “I brought all 

the old tapes from [SNLL]," Mohr: 

“He loved it. He loves all impressions. 

I did an impression of Phil Hartman 

doing Kirk Douglas and he was on the 

floor. It wasn’t even good!” 

For now, Mohr is anxiously awaiting 
the response to his Perfect alter ego— 
and contemplating life as a possible 
Hollywood player. *A friend of mine 
asked, ‘What’s going to be your 
angle?” he says. “I went, ‘What do you 
mean?’ He goes, ‘Are you the new 
young actor with beard stubble and a 

wette?" Mohr pauses and shrugs 
unapologetically. “You know what? I’m 
not Stephen Dorff. I’m the guy without 
an angle, And who knows? In Septem- 


ber I might be a movie star.” m 
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Blockbuster, MTV, 
and Paramount made 
Viacom one of the 
biggest entertainment 
companies in the 
world. A few years 
later, its stock 
is plummeting. Critics 
wonder if Redstone 
can juggle his brands 

back to health. | 


WHEN MEDIA TITANS GATHERED IN JULY 
for investment banker Herb Allen’s annual 
bury-the-hatchet retreat in Sun Valley, Idaho, 
one honcho was conspicuous by his absence: 
Viacom Inc. chairman and CEO Sumner Red- 
stone. = Odds are Redstone was making it a 


Blockbuster night. Not renting movies, mind 
you, but trying to figure his way out of the 
struggling video chain’s multiple woes. Al- 
though much of Redstone’s media house is in 
disrepair, it’s Blockbuster Entertainment that 
has hurt Viacom’s stock—and Redstone’s cred- 





LOSING THEIR WILL: Paramount 
execs’ stinginess cost them Smith 


ibility—the most: Last week, 
Viacom said it would write off 
$323 million in the second quar- 
ter because of Blockbuster’s 
troubles (see box on page 42). 
The legendarily tenacious 
Sumner Redstone does not 
suffer failure gladly. A crafty 
negotiator and vociferous 
champion of lawsuits, he usual- 


| ly wins his battles, besting 


media Goliaths and misfortune 
alike. The oft-told tale of his 
survivalist cojones concerns a 
1979 fire at Boston’s Copley 
Plaza Hotel. As flames en- 
gulfed his room, Redstone sup- 
posedly hung by his fingertips 
from a window ledge until res- 
cued. Actually, it’s likely he 
stayed in the room. Hither 
way, his burns were serious 
enough to threaten full recov- 
ery. Yet at 74, he continues to 
play a weekly—and fanatieal— 
game of tennis. 

“He portrays a grandfather- 
ly image, but he has a viper's 
attitude," says one longtime as- 
sociate of Redstone's barra- 
cuda-in-the-boardroom tactics. 


| And part of Redstone's dilem- 


ma is that up until now, he's 
made it all look so easy. After 
turning his family's theater 
chain (National Amusements, 
Inc.) into a multi-billion-dollar 
operation, the Harvard-edueat- 
ed Bostonian achieved mogul 





status with the 1987 purchase 
of Viacom, just as MTV and 
Nickelodeon were exploding. In 
1993, concerned that Time 
Warner and Rupert Murdoch's 
News Corp. were eclipsing Vi- 
acom in size and power, the 
fiercely competitive Redstone 
made a deal to buy Paramount 
Communications, beating Barry 
Diller in a bidding war. The 
$10 billion purchase was closed 
thanks to Viacom's acquisition of 
cash-rich Blockbuster. 

Once again, Redstone's tim- 
ing seemed impeccable. Not 
only was Paramount Pictures 
releasing Forrest Gump, but 
the synergistic opportunities 
were delicious: Paramount 
would produce hit movies; 
Blockbuster would rent out the 
videos. There was even talk of 
renaming Viacom’s Showtime 
the Blockbuster Channel. 

What a difference a few years 
makes. Blockbuster is now sim- 
ply the most pressing in a laun- 
dry list of Viacom problems: 

в Viacom juggernaut MTV 
has alienated viewers (ratings 
were off 20 percent in the sec- 


| ond quarter) with its shift from 


music videos to original pro- 
gramming; signature shows are 
aging (Singled Out, The Real 
World) or soon to be gone 
(Beavis and Butt-head). More 
significant, the channel's key, 
trendsetting 18-to-24-year-old 
demographie appears to be 
getting younger, compromising 
its hip quotient and, thus, ad- 
vertiser appeal. 

= Paramount Pictures’ box of- 
fice is down, and critics blame 
the studio's slavish attention to 
the bottom line (read: eheap). 
2 UPN—the would-be network 
that Viacom owns with Chris- 
Craft Industries—lost about 
$150 million last year. In addi- 
tion, five-major affiliates will 
soon shift to its rival, The WB, 
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Marsha is frowning. 


She eats too much chicken. 
Chicken! Chicken! Chicken! 
It is beginning to taste 
Yucky! 

Marsha tries to eat a fish, 


but all she tastes is chicken! 
Marsha sees an oxymoron at the grocery store. 


Garden? Burger?? 

Marsha is adventurous. 

Look at Marsha smile. 
Perhaps she'll meet an orthodontist. 


Discover the combination of fresh mushrooms, brown rice, u пиу 
onions, cheese and spices that has over 200 million x 
people licking their chops in restaurants everywhere. 
They're 100% natural with only three grams of fat 
and 130 calories. Ask for Gardenburger ® at your 


favorite restaurant and wherever frozen foods are sold. 


дечу. Eating good jut уйу: |... ` 


www.gardenburger.com 


now seen as the best con- 
tender to become the fifth net- 
work. Compounding the prob- 
lem: UPN has yet to replace 
departing chairman and CEO 
Lucie Salhany. 

= Redstone is currently hag- 
gling with Universal over two 
cable channels the companies 
jointly own: USA Network 
and Sci-Fi Channel. Universal 
wants to buy, but it hasn't met 
Viacom's $2 billion asking 
price. Why would Redstone 
give up two profitable chan- 
nels? Have we mentioned Via- 
com's $10.7 billion debt? 

All of the above is reflected 
in Viacom’s stock price, which 
in the last year has fallen 14 
percent despite a rampaging 
bull market. “Management 
has lost considerable credibili- 
ty with investors," said Mer- 
rill Lynch vice president Jes- 
sica Reif in a recent report on 
Viacom. Reif also warned that 
key Viacom execs, who are 
compensated largely through 
stock options, might start to 
look elsewhere. 

Those execs have their own 
spin: Sure, Blockbuster’s in a 
slump, but fresh management, 
new headquarters that will 
centralize operations, and геу- 
olutionary technology (allow- 
ing stores to cater to the 
needs of individual neighbor- 
hoods) will invigorate the 
chain. MTV’s ratings may be 
slipping, but MTV Networks 
(including VH1 and Nickel- 
odeon) is still a moneymaker, 
with second-quarter revenues 
of $334 million and cash flow 
of $127 million—double-digit 
increases over last year. The 
publishing division, Simon & 
Schuster, remains solid, and 
Viacom's TV arm is thriving: 


Besides 13 shows on the broad- | 


cast nets’ fall schedules, rerun 


sales of Frasier will bring the | 





FACE-OFF: In '92, Biondi (left) was Redstone’s No. 2; now Universal 
Studios’ chairman/CEO, he’s battling Redstone for two cable channels 


conglomerate several hundred 
million dollars over the next 
few years. And while Para- 
mount Pictures might be 
down from a year ago, who re- 
ally measures market share 
anymore? After all, says Para- 
mount, the bulk of its product 
makes money (Face/Off, 
Breakdown), and there have 
been few real bombs ("Til 
There Was You, The Beau- 
tician and the Beast). 
Nevertheless, Wall Street's 
perception—often more per- 
suasive, as we know, than real- 
ity—is not one of good health. 
And many point to one critical 
moment—the seemingly cava- 
lier firing of Redstone's well- 
regarded president and CEO, 
Frank Biondi, in January of 
1996—as the catalyst. 


REDSTONE WITHOUT BIONDI, 
said wags, was like Beavis 


: without Butt-head. The duo 


had worked together for nine 
years, with eool-handed Bion- 
di serving as the perfect foil 
for the more emotional Red- 
stone. “If Frank could get 80 
percent of what he wanted, 


he’d move on. Sumner will 
spend his time trying to get | 
the other 20 percent,” says a | 


former Viacom exee who 
worked with both. 
Biondi, who had long stints 





at HBO and Coca-Cola, was 
brought on by Redstone after 
he acquired Viacom in 1987. 
He oversaw the day-to-day 
operations, freeing Redstone 
to play dealmaker. But when 
the company lost some key 
executives, including Nick- 
elodeon architect Gerry 
Laybourne to Disney/ABC, 
Redstone tired of Biondi's 
low-key management style. 
Viacom, Redstone said at the 
time, needed to become “more 
nimble and aggressive” as 
well as to “streamline [its] de- 
cision-making process.” 

The power play was writ- 
ten off as a case of Rupert- 
itis—Redstone's desire to run 
Viacom in the same he-man, 
hands-on style Murdoch em- 
ploys. Now the owner of 28 
percent of Viaeom and 67 per- 
cent of its voting stock is tak- 
ing a bath along with his oth- 
er investors. 

Redstone's weakness, say 
former colleagues and Wall 
Street, is that he is an aequir- 


er, not an operator—an opin- | 
ion that, in some ways, is un- | 


fair. A renowned workaholic, 
Redstone still calls his the- 
aters every weekend to check 
on box office. Furthermore, 
the task of integrating an em- 
pire that includes movies, TV, 
video, and cable at a time of 





intense competition would 
prove daunting to any one 
person (save, perhaps, Rupert 
Murdoch). “I don’t think Sum- 
ner realized the challenge of 
bringing Paramount, Block- 
buster, and Viacom together," 
says one Viacom exec. “He 
moved to consolidate the com- 
pany much faster than, say, 
Time with Warner Bros., [but 
because its business is essen- 
tially retail] Blockbuster is 
not integratable that way.” 
After Biondi was ousted, 
Redstone tapped longtime 
Viacom executives Philippe 
Dauman (general counsel) and 
Thomas Dooley (executive VP 
of finance) to become deputy 
chairmen. While both are held 
in high regard, neither has 
Biondi's operating experience. 
"Philippe and Tom are smart," 
says a former colleague of 
both, but "their life right now 
is hell" thanks to battles with 
Wall Street. Dooley acknowl- 
edges the dilemma. “The per- 
ception of Blockbuster over- 
whelming us is a significant 
frustration. The only way to 
change that is to turn Block- 
buster around. We are in the 
‘show me’ mode." 
Admittedly, many of Via- 
com's current problems would 
be there even if Biondi had 
remained on board. The 16- 
year-old MTV, for example, 
would still be suffering grow- 
ing pains. “We're trying to do 
a better job,” says MTV Net- 
works chairman and CEO 
Tom Freston, who promises 
that the network will “restate 
its commitment as the chan- 
nel of musie and popular 
culture." By contrast, VH1, 
barely breathing a few years 
ago, is enjoying a boom, with 
ratings inereases that Fres- 
ton puts in the neighborhood 
of 30 percent for the second 
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quarter. The music channel | 
was paid the highest compli- | 
ment when MTV ripped off | 
its Pop-Up Video. “VH1 is | 
becoming relevant,” Freston 
says, almost in amazement. 
There's more reason for op- 
timism: While News Corp. 
and Disney are aggressively 
developing rival cable chan- 
nels, Nickelodeon continues to 
dominate the kids front (ana- 
lysts Paul Kagan Associates 
project revenues north of $600 
million in 1997). And Nick's 
second theatrical release, 
Good Burger, made for less 
than $10 million, earned $14.1 
million in its first two weeks. 
But Burger's minuscule 
budget points to part of Via- 
com's predicament: Redstone 
is a notoriously frugal man. 
While shoestring budgets 
might work at Nick and MTV, 
the same tactic may not fly at 
Paramount Pictures. Earlier 
this year, the studio lost A 
lister Will Smith as a costar 
for Nicolas Cage in the up- 
coming Snake Eyes because it 
was only willing to pay him 
$10 million—just $2 million 
short of his asking price. 
That same austerity ex- 
tends to production costs. 
Paramount has joined other 
studios in the partnering trend 
asa way to minimize risk. 
The studio looks smart in its 
deal with Fox for the way- 
over-budget Titanic: Para- 
mount's exposure on the dis- | 
aster flick is limited to about 
$65 million, which it should | 
easily recoup. But Paramount 
is hedging bets even on rela- 
tively inexpensive films. 
Face/Off, for 
cost roughly 








ample, which 
) million to 
make (a mid-range figure for 
action movies), is a partner- 
ship with Disney. The logic at 
the time was that Cage was an 





unproven aetion star (the deal 
was done before The Rock 
was a hit). Okay, but then why 
cut a similar deal with Disney 
on Cage's upcoming film, the 
aforementioned Snake Eyes, 
now that he's an established 
draw? Plus, with Face/Off 
making a bundle, Paramount 
must share profits with a 
competitor. 

Dooley justifies the caution 
by pointing out that most 
studios do business this way: 
*Wall Street will eventually 
recognize the wisdom of re- 
ducing the downside risk in a 
volatile business." Wall Street 
is not convinced. "It's the 
chicken strategy," says Cowen 
& Co. analyst Hal Vogel. “If 
you have faith in a project, 
take the risk." 





МТАСОМ IS A SIGNIFICANT 
distance from death's door. 
But the Bloekbuster melt- 
down in particular needs a 
quick fix, which Redstone 
would certainly appreciate: 
As Viacom's biggest share- 
holder, he's seen his holdings 
drop in value by $1 billion this 
year. A spin-off would be wel- 
comed by investors, but the 
tax consequences could bring 
on bigger headaches than Via- 
com currently faces. 

If it were up to Wall Street, 
Viacom would get a new Bion- 
di. But analysts would do well 
not to hold their breath: *In 
the last conference call, [Red- 


| stone] made it very clear that 


he was the CEO and chair- 
man," says Sanford C. Bern- 
stein analyst Tom Wolzien. 

Still, as one Viacom board 
member points out, “you don't 
get to be a billionaire without 
taking risks." People have bet 
against Redstone before, and 
as history shows, he's a cham- 
pion at hanging on. ш 
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RENT STABILIZATION? Viacom hopes that new CEO Antioco (right) can save the chain 


BLOGKBUSTED! 


WOULD THAT THEY HAD a rewind 
button at Blockbuster Entertainment. 





are reaching stores late, and a lot of 
Inventory is, uh, falling off the truck. 


Recently likened inan industry report to | OVERDIVERSIFIGATION Under Fields, 
a "gangrenous limb" of the Viacom | Blockbuster wasted capital opening— 
empire, the division is now valuedatabout | them closing—a string of failed music 
aquarter of the $8.4 billion the company | stores, and revamped its video stores as 
paid for it in 1994. Worse, cash flow for | "entertainment destinations,” stocking 
the second quarter of 1997 fell a mind- | shelves with T-shirts, plush toys, CDs, 
boggling 68 percent, to $46 million. and junk food. Why no one remembered 
What went wrong? A combination, it | that this last tactic hadn't worked when 
seems, of bad luck and chowderheaded | Huizenga tried it in the early ‘90s 
management decisions. “Blockbuster has | remains a mystery. 
been absolutely incompetent in the last | IT'S BEEN A LOUSY YEAR FOR VIDEO 
year and a half," says Bob Alexander, of | According to VidTrac, rentals were down 
NYC-based marketing consulting group | 8 percent during the first half of 97 com- 
Alexander & Associates, summing up the | pared with the same period last year. The 
opinion of many industry analysts (Block- | chief culprit: Movie studios released most 
buster execs wouldn't comment for this | of their big’96 movies to tape last Christ- 
article). Alook at the scorecard reveals: | mas instead of waiting for the new year, 
AREVOLVING CEO DOOR After the amica- | leaving video stores with little to prof- 
ble 1996 departure of Steven В. Berrard, | fer come’97. Still, some chains are show- 


who learned the business under former 
Blockbuster owner H. Wayne Huizenga, 
Redstone tapped Wal-Mart topper Bill 
Fields. Fields left this past April and was 
replaced in June by Taco Bell’s John Anti- 


ing increases, so when you consider that 
one out of four video stores in America is 
a Blockbuster, it may be that Viacom’s 
albatross is dragging down total indus- 
try performance. 


oco. Wall Street likes Antioco, but getting | NO PORN The policy that enabled Block- 
people to rent The Gable Guyis not the | buster to carve out a pro-family image 
same as selling them a burrito. “Who since | has also crimped the bottom line. Adult 
[Berrard] has had a strong connection to | tapes cost less to buy and can account 


the movie business?” asks Alexander. 
“Who understands the product?” 

А NEW HEADQUARTERS Shifting a com- 
pany’s home base from Fort Lauderdale 
to Dallas shouldn't hamstring opera- 


for as much as 30 percent of a store’s 
earnings. If Antioco decided to pull a 180 
on this policy, he’d face a firestorm of 
negative publicity. But Wall Street might 
not mind. “How big a fallout would there 


tions—unless two thirds of your employ- | be?” asks Doft. “Most everyone does it." 
ees don't follow. In any event, it's clear that Antioco has 
A NEW DISTRIBUTION CENTER Fields’ deci- | todo somethingif he wants to keep Block- 


sion to build a high-tech shipping plant 
north of Dallas "will save tens of millions 


buster from being an answer on a 2ist- 
century Trivial Pursuit card. A decade ago, 





of dollars," says David Doft, VP and media | the company was on its way to becoming 
analyst for Furman Selz LLC. But until it | the Coca-Cola of video chains. In 1997, the 
opens in 1998, Blockbuster employees аге | only growth potential is in ulcers for 
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hand-wrapping orders. Reportedly, tapes | Sumner Redstone. —Ty Burr 
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a true, hardcore street cop. 
Now, as sheriff, he roams the 
town performing good deeds, 
friendly yet defeated, a guy 
with a uniform but without 
the respect that goes with it. 
For Garrison is a town colo- 
nized by real cops. A tough, 
close-knit group of New York 
City officers have carved out 
a suburban enclave for them- 
selves and their families 
there, safely across the river 
from the jungle. No wonder 
Freddy is a joke. What’s he 
protecting them from? (Only 
someone with a death wish 
would be a crook in Garrison.) 
It all sounds very upright and 
American—the Wild East 
tamed by its own citizen-law- 
men—except that this police- 
family paradise is built on a 
false bottom. Ray Donlan 
(Harvey Keitel), a veteran of- 
ficer, spearheaded the trans- 
formation of Garrison into 
“Cop Land” by making a pact 
with the mob. The houses 
were bought with dirty mon- 
ey, and now the cops share a 
cult of corruption. 

Mangold's only other film, | 
the indie oddity Heavy 
(1996), was about a fat, mono- 
syllabie pizza chef, and Cop 
Land, too, is the story of a 
man who stares at life. It's 
easy to see why Mangold 
identifies with these reces- 


century royal drama 
Mary Stuart. Streep is 
also attached to the 
movie version of novelist 
Anna Quindlen's One True 
Thing, playing the moth- 
er of Renée Zellweger, 
who, as far as we know, 
will not be eaten by a dingo in the film. 
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shock to behold. Yet what’s 
harder to adjust to than the 
flesh he’s added is what he’s 
lost: the implacable action- 
hunk attitude—the burning 
eyes and steel-set jaw he has 
worn like a demigod’s armor 
ever since the mid-'80s. 
Stripped of his armor, can the 
celebrity warrior still act— 
that is, can he radiate emo- 
tions on a human scale? 
Stallone gives a modest, 
likable performance in Cop 
Land. Playing a char- 
NELLE acter meant to evoke 
uj memories of the hap- 
Sylvester ЗА 
Stallone less, primitive-yet- 
Robert tender Rocky Balboa, 
De Niro c 
RATED R he seems even more of 
an innocent simpleton 
than Rocky was (the 
Italian Stallion, you'll recall, 
worked as a collections agent 
for a loan shark). He's like a 
crustacean who's escaped his 
shell and now stands melting 
in the sun. Stallone does a sol- 
id, occasionally winning job of 
going through the motions of 
shedding his stardom, but the 
wattage of his personality is 
turned way down—at times, 
it's turned down to neutral. 
And that pretty much de- 
seribes Cop Land, too. Dense, 
meandering, ambitious yet 
| jarringly pulpy, this tale of 
big-city corruption in small- 


Ш SIGNING THE CAST Now that Goldie.Hawn 
and Madonna are set to play the merry 
murderesses in the movie version of the 
musical Chicago, here’s an update on their 
leading men: John Travolta has hinted that 
he’d take the role of the dashing, dancing 
lawyer who tries to spring them from the 
slammer, though his representatives say 
he’s not Involved. (He’s also expressed in- 
terest in the long-in-the-works film version 
of The Phantom of the Opera.) The second 
male lead—a two-bit, two-timed husband— 
could go to Joel Grey (Cabaret), now ap- 
pearing In the hit revival of Chicago on 
Broadway, though last week at a Hollywood 
Bowl event Nathan Lane (The Birdcage) of- 
fered up an informal audition of his own, 
performing the character’s signature song, 
“Mr. Cellophane.” For the role of director, 
speculation has starred Steel Mag- 
nolias' Herbert Ross, Seven's 
David Fincher (who has directed 
Madonna before in music-video 
form), and Nicholas Hytner (The 
Madness of King George). Mira- 
max Films plans to begin shooting 
next year. —Gregg Kilday 































Bi STONE CODE Director Scott Kalvert (The 
Basketball Diaries) remains mum on his 
abrupt departure 
from Sharon Stone's 
remake of John Cas- 
savetes' 1980 tough- 
gal thriller Gloria 
(“creative differ- 
ences” Is all his 
agent will allow). 
However, Kalvert’s 
replacement, Sidney 
Lumet—who led 
Stone’s friend Faye 
Dunaway to an Os- 
car in Network and 
who will begin shooting Gloria in New York in 
October—is already getting two 
thumbs up from the star. "It 
was always a dream of mine to 
work with Sidney Lumet,” says 
Stone. “So much so that it be- 
came a code between me and my 
friends. They would ask, ‘How'd 
it go?’ and I'd say, ‘No Sidney to- 
дау.” As they say in Holly- 
wood: When Sharon 
Stone's happy, 
nobody gets 
) hurt. —Chris 
Nashawaty 


























110 MINUTES 


№ PLAY GIRL Meryl Streep 
apparently had a very 
good time bringing 
Scott McPherson's 
Marvin's Room to 
‚the screen, because 
she’s now signed to 
do two more screen 
adaptations of plays. 
This summer she be- 
gins filming the screen 


HE'S GOT THE BEAT: 
Stallone, living large 


sive, squishy-hearted losers: 
There's something naggingly 
passive about his own film- 
making style, with its fune- 
tional camera setups, its 
blandly lit, bare-bones atmos- 


№ FURTHERMORE 
Movie script doc- 
tor extraordinalre 
Carrie Fisher will be 
spending more time on TV; 


phere. Cop Land is ungainly 
to look at, and so, in its way, 











А Sly Move? 








IN JAMES MANGOLD’S Cop 
Land (Miramax), Sylvester droopy, slow-witted naif 
Stallone tries to fillin the | who's the sheriff of Garrison, 
shadow of his former self. | N despite the fact that 
Stallone put on 40 pounds to 
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play Freddy Heflin, a sweet, | 


Freddy commands all the au- | 


| Sylvester Stallone seeks to rediscover himself as an actor in Cop Land, a 
small-town crime drama with epic aspirations. by Owen Gleiberman 


thority of a traffie cop. Stal- 
| lone's cheeks are ruddy and 
lopsided, and his hair is a 
greasy, unkempt mop; his 
thick-waisted middle is a 





town America has compe- 
tence without mood or pow- 
er—a design but not a vision 

When he was a teenager, 
Freddy dived into a lake to 
reseue a girl who'd plunged 
off a bridge. In saving her, he 
lost his hearing in one ear, and 
with it his chance of becoming 


is its dense, “sprawling” con- | 


spiraey plot, a series of ill- | 


fitting puzzle pieces we're 
forced to jam together in our 
heads. Murray (Michael Ra- 
paport), Ray's young eop 
nephew, unintentionally kills 
two black teenagers who 
sideswipe him during a 






she just signed to create new 
shows for Universal's small- 
screen division... The English Patient 
b has made $225 million, Miramax Films" 
largest worldwide gross to date...and 
Judging from overseas box office 
reports, the French are keen 

on Speed 2: Cruise Control. 


version of Brian Friel's 
Dancing at Lughnasa, about 
an extended family of poor 
Irish (accent alert) women, and 
next summer she'll Join Glenn 
Close in an adaptation of 
Friedric von Schiller's 16th- 


MUSICAL MAN? Travolta 
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joyride, and fear of a racial 
incident leads Ray to fake 
Murray’s suicide off the 
George Washington Bridge. 
(It takes a leap of faith just to 
go with that premise.) But 
Ray's old nemesis, а hard- 
headed Internal Affairs in- 
vestigator named Moe Tilden 
(Robert De Niro), smells a 
cover-up. When the Garrison 
cops try to make good on their 
ruse by killing Murray off, the 
plan backfires—and Freddy 
learns that Murray is still 
alive. Can the straw-man sher- 
iff possibly restore justice? 
Mangold certainly knew 
what he was doing when he 
cast Keitel and De Niro. As 
Ray, Keitel plays expertly in 
his wired-into-hostility mode, 
and De Niro, terse and funny, 
makes Moe an arresting con- 
tradiction—a firecracker bu- 
reaucrat gnarled by cynicism. 





You're grateful for the way 
these two jack up the energy 
of their scenes. The other 
performers are trapped in 
roles that are like boxes built 
from clichés. When Annabella 
Sciorra, as the now-married 
woman Stallone saved from 
drowning, cradles his big, 
shaggy head, we know that 
it’s meant to tug our heart- 
strings—and therefore it 
doesn’t. Ray Liotta, as a tor- 
mented good-bad officer, does 
lots of showy huffing and 
puffing before we have any 
idea of why his loyalties are 
torn. As for Stallone, he 
comes fully alive only in the 
powerfully staged climax, 
when he finally gets to pick 
up a gun. It’s a fitting show- 
piece for a performer who, 
despite his best efforts, nev- 
er looks truly comfortable out 
of the action. B- 


Burnt Offering 





| Drawing from every superhero around, Spawnisa 
| comic-book hodgepodge with visual pow to spare 


MOVIES AND COMIC BOOKS 
have borrowed from each oth- 
er so incestuously for so long 
now that when you see Spawn 
(New Line), what you're real- 


ly watching is a movie based 
on a comic book based on 
movies derived from other 
comic books. The hero, 


| a black CIA assassin, is Spawn 
STARRING skin, is Spider-Man, 
Michael Jai 

White 
John RoboCop, the Crow, | 
Leguizamo 


я 





NUTES Opera, and the English 


ROM THE Trends We Miss department: A few years ago, 
the adult-video industry parodled Hollywood movle 
titles with frequent aplomb (Hannah Does Her Sisters, 
In and Out of Africa). But a recent search through our 
local X-rated sectlon yielded only one new spoof: Dante’s 
D---. “The trend does seem to be waning,” says Mark 
Kernes, features editor for Adult Video News. One reason: 
the 1992 Splatman, a Batman homage complete with super- 
heroes in black rubber outfits. Warner Bros. filed suit 
against Splatman’s distributor, Hip Video, thereby, accord- 


utors more aware of the 


complicated legal issues 
separating parody and 
copyright infringe- 
ment. According to 
Kernes, “Dante’s 

D--- doesn't have 

a volcano In it." 


—Benjamin Svetkey -Ta 
«РФИ 


killed by an explosion inside a 
biological weapons plant and 
returns from the dead as 
Spawn (Michael Jai White), a 
scarred avenger who has made 
a pact with the devil to lead 
the armies of hell (or some- 
thing like that). His body melt- 
ed into a mass of charred 
sinew, Spawn, the freak under- 
dog with spiky weap- 
ons bursting out of his 


Batman, Darkman, 
the Phantom of the 


8 Patient rolled into 
one. Todd McFarlane, who cre- 
ated the Spawn comie books 
five years ago, has already 
spawned a pop empire. Spawn. | 
doesn't make a lot of sense, but 
the imagery whooshes by in | 
glitzy psychedelic torrents. As | 
with some of the loonier | 
Nightmare on Elm Street se- 





quels, the film gives you the 
pleasurably junky sensation of 
living inside an apocalyptic 
videogame. 

Encased in organic body ar- 
mor, which makes him look like 
a heavy metal bug, Spawn 
gets hurled down cosmic light 


| tunnels and sits brooding atop 


Gothic spires, surrounded by a 
swirling cape of flame. Comic- 
book myths like Spawn are re- 
ally projections of adolescent 
self-pity (which is why it's a lit- 
tle scary that so many 30-year- 
olds are into them). Fortunate- 
ly, whenever things threaten 
to get too "dark," John Legui- 
zamo shows up as Clown, a 
stinky-puff demon who's like 
Humpty Dumpty played by 
Divine. Leguizamo devours a 
slice of pizza covered in mag- 
gots, but mostly he chews on 
his awful puns with the spit- 
spewing glee of a 6-year-old 
impersonating a mad scientist. 


| It takes a special shameless- 


SPHERE NOT: White's maimed 
crusader is soft at the core 


ness to have this much fun act- 
ing this disgusting. в- —OG 
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BEDPAN ALLEY: 
E. Roberts nurses a 
1 Y delusional Gibson 


Fare Game 





As a New York cabbie driven by paranoia, Mel Gibson 
gets alift from Julia Roberts in Conspiracy Theory 


IN Conspiracy Theory 


long time before Jerry 


(Warner Bros.), Mel AED is able to convince Al- 


Gibson plays a New 


Theory 


| ice Sutton, a brave and 


TARRING 


York City cabdriver ТҮТИ lovely Justice Depart- 
named Jerry Fletcher ШШЕ ment lawyer, that she 


for whom a car radio 

tuned to the rantings 

of Howard Stern is superflu- 
ous. Jerry is a geyser of para- 
noid political fantasies, and no 
passenger is safe from his ru- 
minations about what They 
are doing to Us. Jerry sees 
plots and auguries of no good 
in everything from the death 
of Jerry Garcia to the success 
of Oliver Stone (well, who 
doesn’t?), and as he drives 
around town, he delivers his 
pensées with the intensity of 
a downtown poet. 

Of course, Jerry also hap- 
pens to be right. They are in- 
deed out to get Us and, in 
particular, Jerry, who has 
flashbacks and premonitions 
of danger. Then some guys, 
led by a creepy psychiatrist 
played by Patrick Stewart, al- 
most kill him, which is com- 
pelling evidence of trouble. 
Except that it takes a good 
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| really should help him. 
Fortunately, Alice is 
played by Julia Roberts, so 
you know she will, and does, 
and the two proceed to outwit 


ere's how a sampling of 





the evil master- 
minds bent on 
world domination. 

At least, that's 
what They at 
Warner Bros. want 
you to think. In 
fact, Conspiracy 
Theory is a plot to 
make you buy the 
idea of attractive 
Lethal Weapon 
star Mel Gibson as 
a cabbie ("Where 
to, pal?" he asks 
a passenger mueh 
too politely to 
make it in NYC). 
That way you're set up for 
when director Richard Don- 
ner—who worked with Gib- 
son on all three audience- 
pleasing Weapons—switches 
the movie from a really inter- 
esting, jittery, literate, and 
witty tone poem about justi- 
fied contemporary paranoia 
(and the creatively unhinged 
dark side of New York City) 
to an overloaded, meandering 
iteration of a Lethal Weapon 
project that bears the not-so- 
secret stamp of audience test- 
ing and tinkering. 

How else to explain the 


critics and movie audiences 


from across the country grade 


10 current releases. 


Air Force One coLumoıa 





transformation of Gibson— 
about the only Hollywood 
powerhouse around capable of 
letting himself go so unvainly 
loose and nuts—from com- 
pelling eccentric to love- 
inspired hero? How else to ex- 
plain the ridiculously fuzzy 
contours of Julia Roberts’ Al- 
ice, a character so underdevel- 
oped that the actress (who, 
nevertheless, gives it a good 
shot, only adding to her plus 
column this summer following 
the success of My Best 
Friend’s Wedding) has noth- 
ing much to do except beam, 
scream, and team? 

In the first half of Conspir- 
acy Theory (written with 
verve by Brian Helgeland, 
who also did wonders on the 
upcoming L.A. Confidential), 
production designer Paul Syl- 
bert and cinematographer 
John Schwartzman give New 
York a erazed look of Watch. 
your back! In the second half, 
when They take over, sense of 
place falls away so precipi- 
tously that the last sight we 
see is Roberts beaming as she 
rides a horsey in the country. 
Why? Ask Oliver Stone. 
B- —Lisa Schwarzbaum 
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"AVERAGE DOES MOT INCLUDE CÍNEMASCORE. 


YOU ONLY USE 11% OF ITS POTENTIAL. 


Now there’s a way to get 
the most of both. 





Anything good on? 
It may be the most commonly asked 
question in America each evening 
So what if we told you there’s a way 
to unlock the full potential of your 
television — a way to enjoy all the 
favorite channels you've had with 
cable, along with an unprecedented 
selection of movies, sports and a 
lot more. All brought to you with the 
clarity of digital picture and sound. And 
easy access to your local channels 

This is U.S. Satellite Broadcasting? 
(USSB*) and DIRECTV.* available 
exclusively on the 18" DSS* dish. 
Together, they will redefine how you 
experience television 


You've never seen 
movies like this: 


What is U.S. Satellite Broadcasting? 
The most incredible movie experience 
on television 

USSB is where you'll find all of the 
most popular, commercial-free, movie 
channels, with 5 different channels 
of HBO? 4 Showtime? channels, З 
Cinemax* channels, 2 of The Movie 
Channel!™ 2 channels of HBO® Family. 
FLIX™ and the Sundance Channel.” 
premiering the best in independent 
film under the creative direction of 
Robert Redford 

Why more than one channel of HBO 
and Showtime? Multiple channels bring 
you more movie choices and viewing 
times to choose from than ever before 
And what makes USSB so different is 
that you get them all in one place 


SY U.S. Satellite 
SY Broadcasting 





HBO 


FAMILY 


sundance 


ig 
2 
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With USSB, you'll have your choice of more than 900 
different movies per month 


night And you can order pay-per-view 
through your remote control 


How do I find my 
way around more 
than 200 channels? 


Quickly and easily, with the interactive, 
on-screen programming guide. With 
the touch of a button on your DSS 
remote, you can find out what's on by 
title, time, and programming genre 
You can also find out what's playing 

a few days in advance, as well as create 
your own personalized channel lists 
Theres even a "locks and limits" feature 
that allows you to control what your 
children watch and what they spend 
on pay-per-view. 


TV has never looked 
or sounded so good. 


What makes the DSS system unique? 
Digital technology. It's the difference 
between listening to a CD versus an old 
record. The picture and sound 
quality are unlike anything Г Ж 
you've experienced Fs 
And on top of that, e 1 


digital technology is Y Um 


the wave of the future. 


Easy access 
to local 
channels. 


Contrary to what your local 
cable company may tell you 


What now? 
Hopefully, reading this brochure has 
increased your brain capacity. So 
what now? Look at the back of this 
brochure and find answers to the most 
commonly asked questions about the 

DSS system, Use them to help 
you when talking with a sales- 
A person at your local 
electronics or satellite 
retailer. You'll even find a 
retailer near you 
Then go and experience 
the DSS difference for your- 
self. And remember to ask 
about your Free Month 
of USSB — a 30-day free 
trial of all USSB channels. 


U.S. Satellite Broadcasting and DIRECTV. 
Together - only on the 18" DSS system - they bring 
home the best selection| of movies, sports, news 
and information in the history of television. 


Sports, news 
and information. 


What U.S. Satellite Broadcasting is to 
movies, DIRECTV 15 to sports. DIRECTV 
offers you regular Season Ticket packages 
that let you see thousands of pro and 
college games from all over the country. 
And you'll have all the Regional Sports 
Networks to choose from 

You'll also see the widest selection of 
news, information, and as many as 55 


different pay-per-view movie choices a 





These are only a few of the services that yc 


on DIRECT\ 


the DSS system has always been fully 
compatible with your local channels 
Most DSS owners receive them by using 
either an indoor or outdoor antenna and 
switch to their local channels by 
clicking the remote control 


The DSS dish ıs 
only 18" т diameter 


The ABCs 
of the DSS dish. 


The DSS system is a fundamental 
improvement in the choice and quality 
that television provides. 

By subscribing to both USSB and 
DIRECTV, you'll have over 200 
channels to choose from 


The best commercial-free, 
multichannel movie channels avail- 
able, like HBO, Showtime, Cinemax, The 
Movie Channel, FLIX, HBO Family, and 
Sundance Channel 

As many as 55 different pay-per-view 
movie choices a night 


An unprecedented selection of 
pro and college sports packages from 
the NFL. NBA, NHL® Major League 
Baseball, Major League Soccer, ESPN, 
and Regional Sports Networks. And 
the world’s best boxing on Showtime 
and HBO 

The most popular basic networks 

31 commercial-free CD audio 
music channels 


The DSS system is already the leading 
minrdish system. And it's the only mini- 
dish system manufactured by proven 
and trusted companies like RCA, Sony” 
Panasonic” Magnavox, Toshiba. Hitachi, 
Uniden” Memorex," GE, ProScan® and 
Hughes Network Systems 


Tap the full 
potential of your TV. 





What to look for when 
buying a satellite dish. 


SO NOW YOU KNOW 
about a new kind of 
technology and a 
selection of pro- 
grammingthats 
unprecedented in 
television history 
The next step is to 
experience it for your- 
self Here are the answers to the most 
commonly asked questions that might 
help when you visit your local electronics 
or satellite retailer. 


Q. If | already have 
cable, why should I buy 
the DSS system? 


A. You'll get everything you ve had 
before. plus a lot more. All in digital 
picture and sound And, quite frankly, the 
DSS system is a better value 


Q. I still want to watch 
my local channels. Is 
that a problem if І have 
the DSS system? 


A. No problem With the touch of a 
button on your remote, you can switch 
over from the DSS system to your local 


stations. Ask your retailer to suggest the 
best indoor or outdoor antenna to receive 
your local channels. Recent technology 
has made antenna quality better than 
ever, And remember, with an antenna, 
you get your local channels for free 


Q.. Once ! have the DSS 
system, will ! be able 
to pick and choose the 
channels І want? 


A. Yes The DSS system is the only 
subscription television service anywhere 
with two different programming 
companies to choose from USSB and 


Sa US Satellite ie ] 
BY Broadcasting 
DIRECTV. 


EXCLUBIVELY он 


AMERICA’S FAVORITE MINI-DISH BYETEM- 


JORDNA LOW 


DIRECTV offer an unprecedented array 
of packages at various prices. So you 
can be sure you'll find the combination 
of channels that best match your 
interests and budget 


Q. Can I watch USSB and 
DIRECTV on more than one 
TV set? 


A. Yes. You can run an additional line 
from the receiver to your other TVs To 
watch different satellite channels on 
different TVs, simply add an additional 
DSS receiver as you would with a 
second VCR. And you can do so when 
you buy the dish or at a later date 


Still have questions? 


Visit our websites at www.ussb com or 
www directv.com Or talk to a friend 
You're bound to know someone who 
already owns a DSS system 

Then, visit your local electronics or 
satellite retailer There are over 28,000 
locations throughout the country to 
choose from. You can even buy DSS 
from AT&T. 

And remember to ask about your 
Free Month of USSB 


EXPERIENCE 055 FOR YOURSELF AT YOUR LOCAL RETATLER: 


RADID SHACK 


2907 CENTRE DRIVE 
ALBANY, CA 94706 


RADIO SHACK 


431 2ND AVE 5 


EL CERRITO, CA 94530 


Script Tease Artist 


EW offers an open letter of advice toTom Cruise, whose jillion-dollar 
smile has him faced with ajillion choices. by David Hochman 


TO: Tom Cruise 
FROM: People Who Care 


SINCE YOU ARE, AFTER ALL, THE MOST POP- 
ular actor on the planet, it’s not surpris- 
ing that your name's been popping up a 
lot lately. We've perused the press and 
noticed no fewer than 14 projects to which 
you are reportedly attached as the star 
(plus others that you're Just producing). 
Seems everybody wants you, big fella, but 
as you're welghing your options, remem- 
ber this: The stakes are high. 

You scored an Oscar nomination for 
your last release, Jerry Maguire, and you 
really impressed us by teaming with the 
elusive Stanley “Did Somebody Say, Take 
472” Kubrick In the nearly completed 
Warner Bros. thriller Eyes Wide Shut. Your 
résumé 15 really pumped up, and you want 
to keep it buff. Herewith 15 our advice. 

First of all, about these movies you're 
only producing—like Without Limits, about 
the champlon runner Steve Prefontaine 
(starring Billy Crudup) being released next 
spring: Just stop it right there. You can sit 
around and spend money in a few years 
when you're wrinkled. Now, about your next 
acting job: Since Kubrick's perfectionism 
stretched the Eyes Wide Shut shoot to 
nearly a year, think twice before you sign 
up for that proposed Mission: Impossible 
sequel with that other high-maintenance 
director, Oliver Stone. But there's also talk 
that you and Stone are kicking around 
Alexander the Great, which actually sounds 
promising. You would look fine In ermine, 
and biopics are hot right now. If they can 
take Larry Flynt to the Oscars, imagine how 
far you could go with a subject who didn't 
use pink as a dirty word. 

Speaking of bios, we hear you also may 
do Houdiniwith director Paul Verhoeven, 
who’s also pretty intense (did you see 


Basic Instinct?), and you've already done | 


the sleight-of-hand thing in Cocktail. Why 
not go ahead instead with Universal's 


untitled Phil Spector story, about that 


ducer? It's got it all: chicks, music, retro 
outfits. And your Jerry Maguire bud 
Cameron Crowe might direct. You guys 
| complete each other. 

Of course, Crowe's not the only director 
in town. John Woo—Mr. Two-Fisted Slow- 
Mo Gunfight, hot off of Face/Off—wants 
you to play this white guy who goes to China 
in the 19th century to crush a rebellion. 
It's a Paramount movie called The Devil 
Soldier. Plus, it might be fun to hang out in 
another country for a while, but if they 





| accent, say you’ve got two words for them: 
Farand Away. 

Then there’s Buena Vista’s Air Reno, 
| about a world-class pilot who trains a 
| young female flier. Could be sexy, and Rid- 


legendary 1960's rock & roll record pro- · 


even think about making you do it with an | 


ley Scott (Allen) may direct. You've also 
been mentioned to star in Earth, Wings and 
Fire, about the World War И Flying Tigers, 
and /n the Blue Light of African Dreams, 
about the first attempt to fly across the 
Atlantic. They all seem legit, but haven't 
you done enough airplane movles already? 
You're Tom Cruise, not Julie Hagerty. 

Another Paramount movie, The Mark, 
about a superhero who receives his pow- 
ers from a magical tattoo, looks too 
kooky. Save yourself the hassle. Get a 
temporary “Nicole Forever” heart on 
your arm instead. If you want to go a //t- 
tle kooky, well, all right. Timejumpers, 
about a pair of time-traveling federal 
agents, seems pretty cool, but It's also 
got Emilio Estevez attached, If you wanna 
| do a buddy pic, we have one suggestlon: 
| Find out what Will Smith's upto. № 
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The Week 





Reviews by OWEN GLEIBERMAN, LISA SCHWARZBAUM, and TY BURR 


New Releases 


LOVE SERENADE (Miramax, R) Ken 
Sherry (George Shevtsov), the 
monumentally laid-back fish-out- 
of-water DJ at the center of 
writer-director Shirley Barrett's 
lightweight Aussie fable, could be 
the official poster boy for ’70s 
nostalgia. Tall and beanpole skin- 
ny, his leathery, sunken-cheeked 
mug dominated by a hooked nose 
that makes him look like Barry 
Manilow’s rat-faced uncle, Ken the 
aging hipster shows up in the un- 
derpopulated nowheresville of 
Sunray armed with a fistful of 
Barry White albums and a way of 
asking a girl to take her shirt off 
as if he were explicating a Zen 
koan. (He turns sleaze into a 
“cause.”) This sort of thing might 
not go over anymore in the big 
city, but it works wonders on 
Ken's new neighbors, Vicki-Ann 
(Rebecca Frith) and Dimity (Mi- 
randa Otto), a couple of nervous, 
boyfriend-starved sisters who de- 
velop a rivalrous fixation on the 
love man next door. Love Sere- 
nade proceeds as a series of pleas- 
ingly daft comic dislocations. Ken 
Sherry, absurd as he obviously is, 
is the only fish (literally) in this 
backwater pond; with his poker- 
faced, if-it-feels-good-do-it charm, 
he’s so utterly beyond the pale 
he's like an alien in polyester. The 
movie, however, would have had 
more of a lift to it had it left the 
two sisters basking in his "7 
ductive glow. They start out crab- 
by and morose and end up pretty 
much the same way. B- —0G 





In Theaters 
AIR FORGE ONE (R) Richly tense 


and satisfying. Harrison Ford as 
the President of the United States 
is such a perfect piece of casting 
that it’s at once a fantasy and a 
joke: The joke is how perfect the 





ALIVE AND KICKING (R) The 1995 
dateline of this heartfelt British 
AIDS drama (before the benefits 
of protease inhibitors) gives the 
production—so well performed, 
made with such fervor—a feeling 
of enervation. Jason Flemyng stars 
as a beautiful dancer with AIDS 
who falls into a turbulent love rela- 
tionship with a hard-drinking HIV- 
negative psychotherapist (Antony 
Sher). В- (#391, Aug. 8) —LS 


CAREER GIRLS (R) It's not easy to 
get close to aggressive Hannah 
(Katrin Cartlidge) and shy Annie 





backs to the girls’ university days 
with the story of their reunion 
and rebonding after a gap of six 
years. B+ (#391, Aug. 8) —LS 


CONTACT (PG) An unfashionably 
sincere summer entertainment 
that makes you consider deep 
thoughts: proof in itself of the ex- 
istence of a Higher Power, Jodie 
Foster stars as an astronomer 
who makes contact with ET intel- 
ligence. Directed, with a big spir- 
it and a Forrest Gumpish touch 
of goo-goo, by Robert Zemeckis. 
B+ (#388, July 18) —LS 


STAR(GAZING) APPEAL: Foster and costar Matthew McConaughey go a-courtin’ in Contact 


fantasy is. When Air Force One is 
hijacked by a Russian terrorist 
(Gary Oldman), Ford's red-blooded 
liberal superjock leaps into Die 
Hard mode. Director Wolfgang Pe- 
tersen works with clean, swift pre- 
cision. By the end, even the pop 

is charged with convic- 

) July 25) EG 


(Lynda Steadman), the stars of 
this interesting character study 
from Mike Leigh. But the effort 
yields a rewarding take on 
the power of friendship. Leigh— 
working more in the bleak, 
twisty style of Life Is Sweet than 
the satisfyingly emotional style 
of Secrets & Lies—splices flash- 


GEORGE OF THE JUNGLE (PG) Like 
a monkey pelting passersby with 
banana peels, this live-action Dis- 
ney remake of the hip 1960s ani- 
mated cartoon hits you on the 
head until you laugh. Brendan 
Fraser is appealingly game as the 
human primate raised by apes. 
B (#389, July 25) —LS 





A FRESH BATCH OF MOVIES 
EVERY WEEKEND. 


(A GUARANTEED FEAST FOR YOUR EYES) 


US Satellite Broadcasting" serves up over 150 movies every weekend, cluding 


the latest box-office lits, exceptional original programming and mdependent films 


All on 15 different movie channels and top entertamment networks And its only on 
the 18" Digital Satellite System (DSS) Find out more where T Vs are sold 
US Satellite Broadcasting: You Can Sce Everything From Here 


N 


Q 
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U.S. Satellite Broadcasting 


. WINNER OF THE WEEK — 


“My Best Friend’s 
Wedding’ 

At $109 million and 
counting, the 
unstoppable romantic 
comedy just surpassed 
Batman & Robin at 

the box office. 


| LOSER OF THE WEEK | 
‘Picture Perfect’ 


Even with Jennifer 
Aniston and good 
reviews, this romantic 
comedy proved all 

too stoppable. 


IN THE COMPANY OF MEN (R) Неге» 
the shocking premise: Chad 
(Aaron Eckhart), a lethal white- 
collar company man, convinces his 
buddy Howard (Matt Malloy) that 
the two of them should flatter a 


random woman with attention, win | 
her heart, and then dump her, | 


hard. The wellspring of rage and 
cruelty first-time writer-director 
Neil LaBute taps into in this stun- 
ning, unsettling, beautifully writ- 
ten drama is so bottomless and 
tion washes away 

affront at this ballsy depiction of 
man’s inhumanity to woman, and 
man. A (#390, Aug. 1) —LS 


KISS ME, GUIDO (F) If writer-direc- 
tor Tony Vitale ladles on the | 
clichés with extra sauce, Guido still 
has а hey-Ma-I'm-makin'-a-movie 
enthusiasm that's more infectious 





than it has a right to be. Nick Seot- 
ti is appealing as a young De Niro | 
'annabe who plunges unknowing- 
ly into Greenwich Village's gay cul- 
ture. G+ (#390, Aug. 1) —TB | 


MRS. BROWN (PG) It’s 1864, and | 
Queen Victoria (Judi Dench), a 

widow for three years, remains in. | 
a terrible funk. Only one man, it 


| triguing premise of 


Seems, can snap her out of it: John 
Brown (Billy Connolly), the royal 
family's robust Scottish hunting 
guide. Dench marshals an armada. 
of frowns and winces, but even as 
the film teases us with the under- 

ensuality" of the relation- 
ship, it fails to make it a convincing 
bond, G+ (#389, July 25) —0G 


NOTHING TO LOSE (7?) Tim Robbins 
and Martin Lawrence star in 
a mismatched-buddies-on-the-road 
story that’s sharper and funnier 
than you'd expect from a racist, 
formulaic comedy starring a high- 
minded director and an angry sit- 
com star. B- (#389, July 25) —LS 


187 (R) When Trevor Garfield 
(Samuel L. Jackson) wanders into 
class at John Quincy Adams High 
School in Los Angeles, the kids 
throw him looks of pure homicide. 
Staged like a Nike commercial for 
the apocalypse, with the camera 
circling past images of the graffiti 
jungle, 187 is To Sir, With Love 
turned into Midnight Expre 

the teacher film as high-gloss 
pressure cooker. It seems an act of 
monumental perversity to cast an 
actor as exuberant as Samuel L. 
Jackson in the role of a teacher 
who has become a burned-out 
zombie. C- (#391, Aug. 8) —OG 


PICTURE PERFECT (РС-13) The nega- 
tive: another contemporary story 
about a woman with a successful 
career punished with a lousy per- 
sonal life. The positive: Jennifer 
Aniston is appealing in this view- 
er-friendly romantic comedy as a 
young ad exee who, for business 
purposes, claims a guy she met at 
a wedding (Jay Mohr) is her fi- 
ancé. But then sh na quandary 
when the nice guy falls in love 
with her while she only у 
for the office lothario (Kevin 
con). B (#390, Aug, 1) —LS 


SHALL WE DANCE? (PG) Shohei 
(Koji Yakusho), a Japanese corpo- 
rate accountant, rides the train 


| home each night nursing a secret 


dream of...something. Then he 
signs up for ballroom-dance les- 
sons, and slowly he begins to come 
alive. The romance here is that of 
a nation learning to dance with it- 
self, B+ (#388, July 18) —0G 


STAR MAPS (R) What if the young 
Mexican men on Sunset Boule- 
vard who hawk street guides to 
s were 
the in- 
ambitious 
debut from writer-director Miguel 
Arteta. He gets points for original- 
ity—but debits for a shaky produc- 
tion marred by weak performers 


the homes of movie sta 
really prostitutes? Th 


churning up scenes of purplish 


| histrionics. G+ (4390, Aug. 1) —LS 


BOX OFFICE 


DEVIL'S ADVOCATE 


Spawn rais 


‘SPAWN’ VIVANT 


HE FX-HEAVY COMIC-book-fantasy Spawn not only 

scared audiences but startled Hollywood with an unex- 

pected $21.2 million opening weekend (including $1.5 mil- 
lion from previews). Also startling—in a good way—was Harri- 
son Ford's Alr Force One. In its second weekend, the thriller 
grossed another $25.7 million, beating the $23.8 million that 
Ford’s The Fugitive rang up during its first weekend In 1993. 
Spawn, on the other hand, isn't likely to have such staying pow- 
er; its business dropped 14 percent from Friday to Saturday. But 
the $43 million movie should gross at least $50 million. Its teen 
fans are clearly still In an escapist summer mood, since they 
ditched the high school drama 187. Its 12th-place debut may be 
the only thing that could make director Kevin Reynolds nostalgic 
for his famously turbulent last movie, Waterworld. 


AIR FORCE ONE (ота 
SPAWN Now Line 

GEORGE OF THE JUNGLE Walt Disney 
MEN IN BLACK Columbia 

PICTURE PERFECT 20% Century Maw 
CONTACT Warner Bros, 

AIR BUD Buena Vista 

NOTHING TO LOSE Tuto 
FACE/OFF Feramwnint 

GOOD BURGER Paramount 

MY BEST FRIEND'S WEDDING TriStar 
187 Warner Bros, 

HERCULES Wolt Dirnoy 

OUT TO SEA 30th Century For 

ULEE'S GOLD Orion 
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THE KIDS AREN'T ALL ALL RIGHT: 
As the Rugrats pick up speed (top), 
South Park's tots take the low road 


FIRST, A CONFESSION: I 
don't care for most cartoons. 
They fall into one of two cate- 
gories: kiddie crap, like ABO's 
Disney block (The Mighty 
Ducks, ete.), or so-called adult 
animation, which is said to be 
going through a golden age. I 
don't buy it. I know I'm in 
danger of having my critic’s li- 
cense revoked for writing this, 
but I don’t find The Simpsons 
or King of the Hill funny. 
Two animated series about 
kids—South Park, which is 
aimed at adults, and 


ШШЕ Rugrats, targeted at 


Rugrats 
0 PM 


COMEDY CENTRAL 


tots—illustrate this de- 
mographie duality vi- 
vidly. Comedy Central 


Sitz isn't joking when it says 


10-10:30 PM 
WEDNESDAYS 


Salty ‘Peanuts’ 








It's a different world, Charlie Brown: These days, cartoon kids range 
from neurotic innocents to petulant potty mouths. Bruce Fretts 
takes issue with one raw upstart and celebrates a clever fave. 


| 
| 
| 
| 
| 


South Park is for ma- 
ture audiences. It’s the 
story of four Colorado 
third graders who call one an- 
other unprintable names, punt 
a baby, and fart fire (after one 
is anally probed by aliens). 

If only the kids’ jokes were 
as fresh as their mouths. Sure, 
it was hilarious when the Bad 
News Bears cursed like sail- 
ors, but that was two decades 
ago. Equally out-of-date are 
this show’s stabs at satire: A 
gun nut stares into a mirror 
and asks “You talkin’ to me?” 
in the umpteen-millionth par- 
ody of Taxi Driver. What's 


| next—a timely send-up of 


Smokey and the Bandit? 

It might help if the South 
Park kids had personalities, 
but they're as one-dimension- 
al as the show's cut-and-paste 
animation. Cartman is the fat 
kid (he's subjected to limp put- 
downs like “You're such a fat- 
ass, when you walk down the 
street, people go, ‘God damn, 
that’s a big fat ass!’ "). Kenny 
is so tightly wrapped up in his 
parka, you can't understand a 


word he says (in one running 
gag, Kenny is killed in a hor- 
rific way each week). The oth- 
er two kids, Stan and Kyle, 
seem indistinguishable—save 
for Stan's tendency to vomit 
when girls talk to him. 
There's an interchangeable 
pair on Rugrats, too, but at 
least you can tell them apart: 
Lil and Phil are identical twin 
babies; Lil's the one with the 
pink bow in her hair. The show 
revolves around their play- 
mates, Tommy (the bald, good- 
natured one) and Chuckie (the 
red-haired, bespectacled, neu- 
rotic one). Launched in 1990, 
Rugrats has become the high- 
est-rated show on cable (the 
first new episodes since 1994 
begin airing Aug. 23). A Rug- 
rats video recently hit No. 3 
on Videoscan sales charts, 
ahead of Jerry Maguire. 
How to explain this phe- 
nomenon? Simple: Rugrats is 
such a witty, original show 
parents don’t mind watching 
it with their children. It sees 
the world through kids’ eyes, 
literally (with point-of-view 
drawings of looming grown- 
ups) and figuratively. The 
Rugrats’ hazy perception of 
reality often leads to sly mala- 
propisms. When Chuckie gets 
chicken pox, his pals hear it as 
“chicken pops” (“Maybe it’s a 
cereal,” Lil speculates). 


Like South Park, Rugrats 


engages in frequent bathroom 
humor, but it’s in keeping 
with the series’ gently loopy 
spirit. In the classic “Chuckie 
vs. The Potty," the eternally 
nervous 2-year-old is trauma- 
tized by toilet training. He 


dreams he's an inmate being | 
taken to "The Chair" as dia- 
pered prisoners taunt him. | 


When he's flushed down the 


tubes, it's a moment of Train- | 
spotting-esque surrealism | 


more subversively funny than 
anything seen on South Park 
Rugrats: А South Park: © 





Ш A SANDERS SHUFFLE? HBO’s The Larry 
Sanders Show is known for Its brutally can- 
did portrayal of the TV biz; next season, It 
might take that realism to new heights. Just 
as plotlines on the show have featured Jon 
Stewart angling to take over Garry Shan- 
dling's hosting chair, Stewart could do just 
that in real life should Shandling make good 
on threats that the upcoming season is his 
last. "There have been discussions between 
Jon and Garry," admits a source close to the 
situation. *One sce- 
nario is for Jon to 
return this season, 
then spin It off into 
his own show." Stew- 
art may have to do 
some juggling to get 
the gig: He's under 
contract to David 
Letterman's World- 
wide Pants to de- 
velop, among other 
things, a late-night 
talker for CBS, and 
he's already a guest host for Tom Snyder on 
the Eye's Late, Late Show. Sanders producer 
Brillstein-Grey Entertainment and Stewart 
declined to comment. 


STEWART 


m FUTURE SHOCK: Having just wrapped up 
negotiations for two more years of Friends 
(through the 1999-2000 season), at a cost esti- 
mated to be over $3 million per episode, NBC 
execs can now take a deep breath in prepara- 
tion for what may be the most expensive 
renewal in TV history: ER. 

Warner Bros. Television, the show's pro- 
ducer, has a huge bargaining chip: It knows 
that NBC's Thursdays would be considerably 
less must-see without TV's top drama. But 
despite ER's prestigious No. 1 Nielsen spot, the 
studio actually loses money per eplsode 
(Warner Bros. must eat the difference between 


the roughly $1.5 million in production costs | 
| the filming were scooped up hy would-be extras, 


and the just over $1 million NBC pays in licens- 
ing fees)—at least until syndication money 





kicks In. When renewal 
talks start either later 
this year or early next, 
Warner Bros. will likely try 
to negotiate a settlement 
(ala NBC's Paramount deal 
with Frasier) whereby the 
net would reimburse the 
studio for ER's deficits thus far, as well as boost 
the license fee. Some are predicting that 
figure could go 
as high as $5 mil- 
lion per episode, 
making the cost- 
ly Seinfeld nego- 
tiations look like 
chump change. 
But don't cry 
for NBC just yet: As 
it stands now, the 
net easily makes 
Its $1 million back 
during a single 
commercial break 
(a 30-second spot for Friends runs $350,000 
to $400,000; a commercial for ER can cost 
$500,000). And NBC has never walked away from 
the bargaining table empty-handed: Friends 
will produce 24 episodes this season (the norm 
15 22), and the net's deals with Seinfeld and 
Frasier give It third runs at a reasonable price. 


ER'S JULIANNA MARGULIES 


№ AND SO ON... ABC has ordered director Ed 
Burns’ (She’s the One) first TV effort, the sit- 
com Raise the Roof, for mid-season. Yup, that’s 
the very same show entertainment president 
Jamie Tarses had ordered in May, only to be 
forced to rescind by a peeved CEO Robert Iger 
(he hadn’t given permission).... CBS execs are 
miffed at NBC, whose honchos are said to have 
bad-mouthed the Eye's purchase of the Coun- 
try Music Awards (previously a Peacock show). 
NBC claimed it's a money loser. Not true, says 
the CBS brass: NBC made $3 million off the show, 
then tried to lowball a renewal deal only to get 
beat.... The Drew Carey Show just finished a 
location shoot in Cleveland for a new opening 
credits sequence (a dance number set to the 
Presidents of the United States of America's 
"Cleveland Rocks"). Exec producer Bruce 
Helford reports that the cast's presence in 
Cleveland was “like the Beatles coming to Amer- 
ica.” Indeed, in Just one hour, 4,000 tickets to 


ш (Additional reporting by Dan Snierson) 
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Dude... 
This Sucks 


| We mourn the loss of fresh 
| Beavis and Butt-head episodes 





AFTER FOUR YEARS, 209 EPI- 
sodes, and innumerable boogers, farts, 
and stiffies, production on Beavis and 
Butt-head is dead. And that, as many 
will attest, sucks. For this wasn’t just 
any old MTV cartoon show. No, Bea- 
vis and Butt-head was loaded with so- 
ial significance and stuff. 

Created by twisted Texan Mike 
Judge, the B boys accomplished much 
in their short lives: They chainsawed 
a grasshopper, spray-painted a dog, 
incinerated a birthday cake, and 
watched lots of Metallica videos. They 
also blessed us with bits of wisdom, 
such as “Did you know when you're 
eating a rump roast, you're eating a 
cow's butt?" 

As with all visionaries, though, they 
had some detractors. In 1994, South 
Carolina senator Ernest Hollings 
railed against the violence of, in his 
words, “Buffeoat and Beaver.” Later, 
a Californian used some of his lottery 
winnings to start a campaign to ban 
the spotty-faced metalheads. 

But the duo survived. And they'll 
live beyond the series, too: reruns will 
continue, and there will be future 
МТУ specials; chances are, they'll also 
make a sequel to their successful 1996 
movie. When that day comes, Ameri- 
са can once again proclaim that never 
have two stars so richly deserved 
their share of the gross. —A.J. Jacobs 





COMEDY CENTRAL'S CLUB CATCH 


N STAGE AT West Holly- 
wood’s LunaPark night- 
club, Andy Dick Is veering 
from his NewsRadio per- 
sona into Andy Kaufman 
territory. “I’m putting my 
life in musical theater 
form!” he explains to a 
baffled crowd, while a guitarist begins 
quietly strumming a ballad of childhood 
post-adoption blues. Не sings: “Dili-ick, 
what a funny name for a boy.../Dili-ick, 
was that always your name...?" The 
tempo quickens. “Or was It Dickson, Dick- 
otomy, Dick Clark, or Dickless...Dick?” 

The audience is laughing—but ner- 
vously. "Very Titanic, that song," warns 
host Beth Lapides from a mic at a back 
table. As founder of the Un-Cabaret— 
the hep Sunday-night showcase for LA.’s 
“alternative comedy” movement—Lapi- 
des Interacts with each of the perform- 
ers and tries to keep the tone improv- 
isational but distinctly un-Improv. 

The balance between risk and 
palatability is especially pertinent 
tonight, since Comedy Central is tap- 
Ing the evening for the first in a series 
of Un-Cabaret specials (airing Aug. 23). 
Happily for the nervous network, the 
other performers—all guitarless— 


don’t push the envelope quite so far 
as Dick: Suddenly Susan sidekick Kathy 
Griffin tells a wicked story about try- 
ing to corrupt Hanson; comic/actor 
Taylor Negron waxes Proustian on the 
sensuality of L.A. summers; ex-Kid in 
the Hall Scott Thompson tells a child- 





SEE DICK RUN WILD: Andy goes experimental 


hood dead-body story; comedy-club- 
circuit regular Dana Gould gets fired 
up about teenage beggars; and then 
there’s Julia Sweeney. 

“The thing that was so revelatory for 
me about the Un-Cab,” says Sweeney, 
who developed her God Said, “Ha!” book/ 
CD/Broadway show (in which she detalls 
her battle with cervical cancer) in the 
intimate, 100-seat setting, “was that 1 
could get laughs with things I thought 
would only be funny to my friend Wendy." 

But everyone has a different take on 
what this mini-movement represents. 
Gould and the original Un-Cab gang used 
to call themselves "the anti-Lenos" In 
deference to their emphasis on narra- 
tive. To Griffin, the Un-Cab difference is 
that “in comedy clubs there are these 
rules you have to have a laugh every 
seven seconds, but here they're patient 
and they'll listen to a story." 

Dick, who calls himself “the loose can- 
non of the group” (which, on other Sun- 
day nights, might also include Janeane 
Garofalo, Merrill Markoe, Bob Odenkirk, 
and Colin Quinn), chides the others for 
playing it safe for the cameras. “The Un- 
Cabaret is supposed to be exploring new 
ground, more Lenny Bruce-y, more 
creepy and delicious. [The others] did 
stand-up, dude,” he protests, “but I’m 
showing how you're supposed to do it! 
You're supposed to /et go and let God, 
okay?" Yes, Mr. Clark. —Chris Willman 


MAN’S GUIDE DIAMOND 


ARE YOU one of the TWO MILLION 
victims of ENGAGEMENT RING anxiety? 


1. Relax. Guys simply are not supposed to know 
this stuff. Dads rarely say, “Son, let’s talk diamonds.” 
2. But it's still your call. So read on. 
3. Spend wisely. It's tricky because no two diamonds 
are alike. Formed in the earth millions of years ago, 
diamonds are found in the most remote comers of 
the world. De Beers, the world’s largest diamond 
company, has over 100 years’ experience in mining 
and valuing. They sort rough diamonds into over 
5,000 grades before they go on to be cut and pol- 
ished. So be sure you know what you're buying. 
Two diamonds of the same size may vary widely 
in quality. And if a price looks too good to be true, 
it probably is. 
4. Learn the jargon. Your guide to quality and 
value 15 а combination of four characteristics called 
The 4 СУ. They are: Cut, not the same as shape, 
but refers to the way the facets, or flat surfaces, are 
angled. A better cut offers more brilliance; Color, 
actually, close to no color is rarest; Clarity, the fewer 
natural marks, or “inclusions,” the better; Carat 
weight, the larger the diamond, usually the more rare. 
5. Determine your price range. What do you spend on the one woman in the world who is smart enough to marry you? 
Many people use the /го months’ salary guideline. Spend less and the relatives will talk. Spend more and they'll rave. 
6. Watch her as you browse. Go by how she reacts, not by what she says. She may be reluctant to tell you what she 
really wants. Then once you have an idea of her taste, dont involve her in the actual purchase. You both will cherish 
the memory of your surprise. 
7. Find a reputable jeweler, someone you can trust, to ensure you're getting a diamond you can be proud of. Ask 
questions. Ask friends who've gone through it. Ask the jeweler you choose why two diamonds that look the same are 
priced differently. Avoid Happy Harry's Diamond Basement. 
8. Learn more. For the booklet “How to buy diamonds you'll be proud to give,” call 1-800-FOREVER, Dept. 21. 
9. Finally, think romance. And don't compromise. This is one of life's most important occasions. You want a diamond as 


unique as your love. Besides, how else can two months! salary last forever? 
Diamond Information Center 


Sponsored by De Beers Consolidated Mines, Ltd., Est. 1888 


A diamond is forever. 


De Beers 
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PATROL 


BY BRUCE FRETTS 


There may be a million stories in the naked 
city, but the ones under it aren't so hot 


T SEEMED LIKE A GOOD 
idea at the time. HBO so- 
licited New York City 
subway riders to send in 
their experiences with 
the transit system, then 
hired a gaggle of writers and 
directors (overseen by coexec 
producers Jonathan Demme, 
director of The Silence of the 
Lambs, and actress Rosie 
Perez) to craft a series of short 
films based on those anec- 
dotes. The result, Subway Sto- 
ries (HBO, Aug. 17, 10-11:30 





p.m.), is as messy and sprawl- 
ing as the system itself. 
Cramming 10 tales into its 82- 
minute running time, this 
“omnibus” misses more stops 
than it hits; only a few chap- 
ters capture the subway in all 
its queasy glory. To save you 
time, we've reviewed each 
segment and eome up with an 
average grade: 


“Subway Car From Hell” Os- 
car winner Demme's contri- 
bution is, surprisingly, the 


slightest. Performance 
artist Bill Irwin (Fool 
Moon) plays a musician 
who buys a hot dog from a 
vendor (Kris Parker, a.k.a. 
rapper KRS-One), then 
gets stuck on a stinky саг. 
And the point is...? D- 


“The Red Shoes” Denis 
Leary plays a wheelchair- 
riding panhandler who 
claims to be an HIV-positive 
Vietnam vet. When he rolls 
over the shoes of passenger 
Christine Lahti, she accuses 
him of being a fraud. Written 
by John Guare (Six Degrees of 
Separation), it has an intrigu- 
ing setup, but like too many of 
these Stories, no payoff. C+ 


“The 5:24” It’s a kick to see 
subUrbia slacker Steve Zahn 
playing an uptight stock— 
broker who gets tips from 
a man (Jerry Stiller) who 
mooches his copy of The Wall 
Street Journal every morn- 
ing. Stiller does good dramatic 
work, but like Seinfeld, this 
one's really about nothing. B- 





"Fern's Heart of Darkness" 
Why east verbally agile Bon- 
nie Hunt (Jerry Maguire) in a 
virtually wordless role as a 
tourist who gets locked in a 
station overnight? When she's 
mistaken for a homeless per- 


ат 


DENIS THE MENACE? Leary and Lahti (r.) 


son the next morning, you 
may get a strong sense of déja 
vu: Kate & Allie did the same 
story line a decade ago. G 


“The Listeners" The only 
pleasure in this slim vignette 
is sick voyeurism: Lili Taylor 
(I Shot Andy Warhol) and Mi- 
chael Rapaport (Mighty Aph- 
rodite) play a squabbling соц- 
ple. In real life, Rapaport was 
recently arrested for harass- 
ing ex-girlfriend Taylor (the 
case is still pending). С- 


“Underground” A teenager 
(Zachary Taylor) meets and 
makes out with an older 
woman (Mercedes Ruehl). It 
was sexier when Tom Cruise 
and Rebecca De Mornay did it 
in Risky Business. D* 


“Honey-Getter” Monologuist 
Danny Hoch (Some People) 
wrote and stars in this tale of 





two dolts who accost a woman 


Qu044/12 мног 
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ani SURFER? | 
THERE 1$ HOPE, 
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“La Femme Nikita” 


y SA. 


NETWORK 


The cure for the common show. 


(Sarita Choudhury). Hoch’s 
fine ear for homeboy patois is 
in full effect here. А- 


“Sax Cantor Riff” An African- 
American vocalist (Taral 
Hicks) and a Jewish cantor 
(Dan Rous) sing with a sax 
man (Kenny Garrett) An 
awkward and all-too-obvious 
plea for racial harmony. С 


"Love on the A Train" Model/ 
slashing victim Marla Hanson 
penned this story of a yuppie 
(The Brothers McMullews 
Mike McGlone) who has a 
silent sexual relationship with 
a stranger (Rosie Perez) on 
the train. Wonderfully twisted 
stuff from Bad Lieutenant au- 
teur Abel Ferrara. A 


"Manhattan Miracle" Jon- 
athan's nephew Ted Demme 
(Beautiful Girls) directs 
Gregory Hines as a man who 
thinks a pregnant woman 
(Anne Heche!) is about to 
throw herself onto the tracks. 
Nepotism at its worst. D 
Subway Stories (overall): С 


SOUND BITES 





WINHER OF THE WEEK 


Robert Stack 


The former Untouchable 


is no longer unemployed: 


CBS picked up his long- 
running reality show, 
Unsolved Mysteries 
(recently canceled 

by NBC). 


LOSER OF THE WEEK 


Bill Maher 


The ratings for his 
prime-time Politically 
Incorrects were so bad, 
ABC pulled the last 
edition for a rerun of the 
low-impact cop show 
High Incident. 


“He’s disabled. Plus, he's the President. Can you imagine 


the parking spot this guy has?” 


NORM MACDONALD, on Clinton's knee injury, on Late Show 


With David Letterman 


“Anna Nicole Smith’s boyfriend is being charged with 
smuggling heroin. Prosecutors say he'll be in prison so long, 
that when he gets out she'll be really interested In him." 


CONAN O'BRIEN on Late Night 


“Tonight is the first game of Monday Night Football. The 
good thing about it is—at least Kathle Lee knows where Frank 


Gifford Is tonight.” 


DAVID LETTERMAN on Late Show 


“This week's Newsweek, the cover story is ‘The New 
Rich,’ and it features 25 of the richest Americans—or as 


Autumn Jackson calls them, *Daddy.' " 


JAY LENO on The Tonight Show 


THE RATINGS 


JUST’ GAN’T GUT IT 


BC’S Just Shoot Ме (34th) — 
N the spring mid-season re- 

placement-turned-fall 
starter— made Its post-Frasi- 
er (20th) time-period debut but 
misfired opposite ABC's Spin 
City (tied for 20th). Of course, in 
the fall Shoot will be up against 
ABC's new dads comedy Hiller 


and Diller, which won't be alm- Á 


ing for the same audlence. CBS 
made the real killing by landing 
Its first Tuesday-night win since 
The Last Don; Promised Land (44th) averaged 8.6 million view- 
ers while part 2 of the Eye’s miniseries /л the Best of Familles: 
Marriage, Pride and Madness (9th) was the week's highest- 
rated movie. CBS’ Monday comedy block also ruled, blowing 
away NBC's “Must She" lineup for the sixth straight week. 


wn из жиз 

17.2. SEINFELD (В) NBC, Thursday, 9 р.т...................›. 

15,0 20/20 ABC, Friday, 10 p.m, 

14.4 ER (Я) МВС, Thursday, 10 pm. .. 

14.4 SUDDENLY SUSAN (R) NBO, Thursday, 9:30 p.m. 

13.7 TOUCHED BY AN ANGEL (В) CBS, Sunday, 8 p.m. 

15.6 60 MINUTES CBS, Sunday, 7 p.m. . 

13.2 DATELINE NBC NBC, Monday, 10 p.m. ...- 

127 LAW & ORDER (R) NBC, Wednesday, 10 p.m. . 

12.5 MOVIE: IN THE BEST OF FAMILIES— р 
MARRIAGE, PRIDE AND MADNESS, PART 2 (Я) CBS, Tuesday, Эрт. 

121 DATELINE NBC NBC, Tuesday, 10 p.m. 
FRIENDS (R) NBC, Thursday, 8 p.m. 

121 MEN BEHAVING BADLY (В) NBC, Thursday, 8:30 p.m. 


120 MOVIE LIES OF THENEART—. ... КОИУУ, 
THE STORY OF LAURIE KELLOGG (Н) ‘ABC, “Monday, 9j p. m. 


TIT THE X-FILES (В) Fox, Sunday, 9 p.m. 4 
HOME IMPROVEMENT (В) ABC, Tuesday, 0 р.т. .... 
DATELINE NBC NBC, Friday, 9 рп. - ..,.......... 
THE DREW CAREY SHOW (R) ABC, Wednesday, 9 pnt. 
Т1 PRIMETIME LIVE ABC, Wednesday, 10 pm .....- 
48 HOURS CBS, Wednesday, 10pm... .-. 
107 FRASIER (R) NBC, Tuesday, 9 pon. 
107 SPIN CITY (R) ABC, Tuesday, 9:30 pim- . 
10,6 MOVIE: SHE FOUGHT ALONE (R) NBC, Werhiesday, 8 pm. ... 
104 MOVIE: IS THERE LIFE OUT THERE? (R) CBS, Sunday, 9 p.n. 
10.5 DIAGNOSIS MURDER (А) CBS. Thursday, 4 p.m. . . 
10.3 ELLEN (A) ABC, Wednesday, 9:30 pam. . 
101 MOVIE: THE SLEEPWALKER KILLING (В) МВС, Ри 8 pom. 
100 CLUELESS (R) ABC, Friday, 9:30 рат... Р Aas 
9.9 SABRINA, THE TEENAGE WITCH (R) АВС, Friday, op т, ... 
9.9 TURNING POINT (R) ABC, Thursday, 9pm... ..... 


9.9 UFOs: THE BEST EVIDENCE EVER CAUGHT ON TAPE 
Fox, Monday, 8 p.m. 


SEGAL DROPPINGS: Shoot's 
George and Laura San Giacomo 


иб 
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“Stupendous Pop 
Culture” 


- Entertainment Weekly 


“Deliciously 
clever” 
- Los Angeles Times 


“Five seconds and 
you're hooked" 
- Detroit Free Press 


MUSIC FIRST 


WHAT to 


A DAY-TO-DAY GUIDE TO NOTABLE PROGRAMS 


8-9pm* 

EVENING AT POPS 
(PBS) John Willlams 
conducts a multimedia 
concert entitled “Star 
Wars and the Hollywood 
Sound,” which features 
excerpts from the 
George Lucas trilogy as 
well as Lawrence of 
Arabia, Jaws, and 
Schindler's List. (В) 


"CHECK LOCAL и$пноз. 


9-10Pm 

BUFFY THE VAMPIRE 
SLAYER (The WB, TV- 
PG) Buffy gets touched 
by an Angel who steers 
her clear of a claw- 
handed vampire. (R) 


9-11Рм 

ANY MOTHER’S SON 
(Lifetime, TV-14) Bonnie 
Bedelia stars In a TV 
movie about the moth- 
er of a murdered gay 
sallor who battles prej- 
udice and official ob- 
fuscatlon to get to 

the bottom of his vio- 
lent death. 


9:30-10 pm 

JUST SHOOT ME 

(NBC, TV-PG) Jay Leno 
and Crystal Bernard 
guest on a Secretary's 
Day-themed episode 
that finds Finch (David 
Spade) enraged at belng 
treated as a mere girl 
Friday. (R) 


10-11Ppm 

ELVIS FROM THE 
WAIST UP (VH1, TV-PG) 
The documentary cen- 
terplece of the video 


TIMES ARE EASTERN DAYLIGHT AND 


ten by blographer Pe- 
ter Guralnick) focuses 
on the small screen's 
contribution to the 
King's ascent. 


channel's second Elvis 

Week, Walst Up (writ- 10-11Ppm 
WHAT DO WOMEN 
REALLY WANT? (The 
Learning Channel, TV- 
14) The broad (as it 
were) study ofthe psy- 
cho-biological under- 
pinnings of female 
eroticism makes the 
shocking revelation 
that women really, 


> = ally like sex! 
SERIES DEBUT 


11am-NOON 

THE VIEW (ABC) Producer Barbara Walters de- 
scribes the new Politically Incorrect-meets- 
Coffee Talk confab as “a bunch of women sitting 
around talking about the issues of the day—and 1 
don’t mean Bosnia, but | do mean almost every- 
thing else." Along with Turning Point's Meredith 
Vieira, Court TV's Star Jones, MTV News progeny 
Debbie Matenopoulos, and comedian Joy Behar, 
she’ll oversee a “question of the day” segment, 
celebrity interviews, and studio-audience interac- 
tion. She adds: "We want it to be fun and enter- 
taining. At the same time, we want to dish." 


10-11рм* | 10-11:30em 

LETTER FROM WACO | FLEETWOOD МАС: 
(PBS) Documentary di- | THE DANCE (MTV, TV- 
rector Don Howard’s | PG) The "705 supergroup 
bittersweet portralt of visits MTV's 10 Spot for 
his now-notorious Texas | a reunion performance 


| hometown (whichalso | (taped last May) featur- 


gave us Steve Martin | Ing new material as well 
and Dr Pepper!). | as some chart-topping 


“ecx LOCAL USTINGS | classics. 


ANIMAL ATTRACTION? 


B:30-9PM 

NEWSRADIO (NBC, TV-PG) Dave (Dave Foley, left) 
whips the WNYX staff into a Halloween frenzy, 
and his cross-dressing masquerade Is convinc- 
ing enough to make girlfriend Lisa jealous and 
remind us just how good the ex-Kid in the Hall 
can look In a dress. (Н). 


Choice Reruns 


OW TH TRUTH IS R 
there: The X-Files begins airing re- 
peats every weeknight, 8-9 p.m. 
and 11 p.m.-midnight, on FX, 
starting on Tuesday, Aug. 19. It 
doesn't take paranormal-busting 
nts Mulder (David Duchovny) and 
(Gillian Anderson) to crack the con- 
art cable net- 
dication 


y Rupert Mu 
ws Corp. Latecoming X-Philes will 


| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 


| labyrinthine mythology from the start, as 
| ЕХ will air the episodes in order, commenc- 
| ing with the 199 
prised how many of the drama's trademarks 
| were in place from the get-go—William B. 
Davis’ Cigarette Smoking Man is already 
| lurk 


| When Mulder walks in on an underwear- 

| clad Scully in her hotel room, the sexual ten- 

| sion is so atypically overt that the show 
çe it could be called The X-Rated 
BF 


| DOUBLE X-POSURE: Mulder and Scully reopen 
| the Files in syndication on FX 








What do we drink 


when we write songs? 
MMMmilk. And you should 
too. ‘Cause over half 
of you don’t get enough 
calcium. But at least 






The Guest 


Look Who’s onThe 





WEDNESDAY 


'S COURTNEY 
BEERS Э-10Рм 9:30-10Pm 






8-10PM PARTY OF FIVE ELLEN (ABC, TV-PG) Couch This Week 


(SUBJECT TO CHANGE) 


BEAUTY'S REVENGE 
(NBC, TV-14) 
8:30-ЭРм 
SPIN CITY (АВС, TV- 
PG) Former Melrose 


(Fox, TV-PG) Here’s your 
opportunity to get up to 
speed with the belatedly 
acclaimed family dra- 
ma, as Fox re-alrs the 


This remembrance of 
sweeps past (February 
of '97, to be exact) fea- 
tures guests David 
Crosby, Aaron Neville, 





3 ice-cold glasses a day 
will give your bones lots 
of calcium to grow strong. 























Place tenant Court- 4994 pllot. (R) and Bonnle Raltt as In fact, we aren’t sure 
ney Thorne-Smith Ellen’s mentors at what's getting bigger 

| (below) competes 9-9:30Pm Rock and Roll Dream f Б 
| against herself in THE DREW CAREY Camp. (В) aster. Our new single, 


wildly differing guis- 


or our brother Zac. 





es. In the 1995 TV 
movie Revenge, she 
plays an obsessed, 
possibly lethal beau- 
ty queen who’s got 
her knickers ina 
knot over an ипа5- 
suming heartland 
farmer (Homicide's 
Kyle Secor). Then, on 
an unusually 
poignant Spin City 
episode from last 
January, she guest- 
stars as an assistant 
district attorney 
who's dating a shaky, 
newly single Mike 
Flaherty (Michael J. 
Fox). Daphne Zuniga, 
eat your heart out. 


4-5PM 

ABC AFTERSCHOOL 
SPECIAL (ABC, TV-PG) 
Morgan Fairchild stars 
in the comedy “Teenage 
Confidential” about a 
palr of wackily over- 
protective parents and 
the daughter they put 
under surveillance. (R) 


8-8:ЗОрм 

FRIENDS (NBC, TV-14) 
Rachel sets up Chandler 
with her boss, played by 
the razor-sharp Alison 
LaPlaca (The John Lar- 
roquette Show). (R) 


8:05-10:20pm 
ROCKY V (TBS, TV-PG) 
How many dim-witted 
boxers can you handle? 
Test your pugilistic pa- 
tlence with this 1990 


THURSDAY 


SHOW (ABC, TV-PG) The 
passing of Drew’s high 
school music teacher— 
and first lover—sparks 
tender memories, until 
he realizes he wasn’t 
the only one who got to 
go to the, er, head of the 


class. (R) 


10-11Pm 

LAW & ORDER 

(NBC, TV-PG) When a 
wealthy old man Is 
murdered, speculatlon 
turns to the proverblal 
trophy wife and loyal 
butler, as well as some 
less conventional sus- 
pects. (R) 


10-1iPw 

20TH CENTURY WITH 
MIKE WALLACE: 
CROOKED COPS 


| (A&E, TV-PG) The 60 


Minutes anchor pro- 
vides an unsettling 
nightcap with this look 
at the history of police 


кщ corruption. 





Aug. 14 


slugfest before catching 
the supposedly real 
thing (see box below). 


9-9:30PM 
SEINFELD (NBC, TV- 
PG) A forced hiatus 
from sex leaves George 


| with incredible braln- 


power, Inspiring Elaine 
to try celibacy with her 
med-school flame. (R) 


» NOW EAR THIS! 


10-11Рм 
HOLYFIELD VS. 
TYSON (ABC) We 
hear that ABC outbid 
the TV Food Network 
for the right to bring 
the much-chewed- 
over heavyweight 
bout to broadcast 
television. 


11:30PM-1aM 

PAUL MONETTE: THE 
BRINK OF SUMMER'S 
END (Cinemax, TV-PG) 
Linda Hunt narrates 
the documentary— 


which snagged an Audi- 


ence award at Sun- 


dance '97—profiling the 


late gay activist and 
author of Becoming a 


| Man: Half a Life Story. 


б, 
FISHBURNE BARRYMORE 
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REGIS & KATHIE LEE Monday Matt Lauer, Billy 
Crystal, Tony Danza, Pierce Brosnan Tuesday 
Musical guests Hanson, Spice Girls, Billy Cor- 
gan (Smashing Pumpkins), Jewel, Erykah Badu 
Wednesday Michael Richards, Jason Alexander, 
Jerry Seinfeld Thursday Whoopi Goldberg, Mike 
Myers, Lisa Kudrow, Val Kilmer Friday Rosie 
O'Donnell, Alex Trebek, David Letterman 


























ROSIE O'DONNELL Monday Mar ler Moore, 
Valerie Harper (R) Tuesday Ron Howard, Jen- 
nifer Connelly, musical guest Tanya Tucker (R) 
Wednesday Dennis Franz, Christopher Walken 
Thursday Demi Moore, Patri ze, Robin 
Wright Friday Chita Rivera, Alicia Silverstone, 
Rob Reiner, Chris Tucker (Money Talks) 


JAY LENO Monday Charlie Sheen, musical 

st John Fogerty Tuesday Lisa Kudrow, mu- 
ical guest Natalie Cole Wednesday Lauren 
Fishburne Thursday Gary Sinise, musica 
guests Stevie Nicks and Lindsey Buckingham 
Friday Kevin Sorbo 


DAVID LETTERMAN Monday Drew Barrymore, 
Martin Mull (R) Tuesday Dana Car Robin 
Quivers, musical guests Afghan Whigs (R) 
Wednesday Billy Cr sical guests Los Lo- 
bos (R) Thursday Goldie Hawn (R) Friday Mel 
Gibson, F Romano (R) 





| August Wednesday Wayne Newton Thursday 
| Michael Rapaport, musical guests Wilco Fri- 
day Jeremy North: 
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Where's your mustache?" 
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Now's your chance to become a 
part of the wonderful world of 
movie making magic. What a 
life! You already know that USA 


Network— 
usa 


NETWORK 


ees the cure for 
the common show — brings you 
exciting, original movies and 
series. Now we're inviting you 
to come up with a creative 
advertising headline for one of 


our upcoming original movies. 


' card hand printed with your name, complet 


fork, NY 10101 Contest ends and all entries 


“Advertisement” 


HERE’S HOW WE DO IT. 
ЕЗ MOVIE TITLE: The Ticket 
(on USA Sat, 8/16 at 2PM/1C) 


Movie Description: “Friends” 


try to kill a young woman 
on her way to cash in the 


winning lottery ticket. 


Advertising Headline: 
LOTTERIES. IF THE TAXES 


DON'T KILL YOU, YOUR 
FRIENDS WILL. 


NOW HERE'S YOUR 
CHANCE TO DO IT. 
ЁЗ MOVIE TITLE: Trucks 

Movie Description: A small rural 


town lives in fear when a group 


HDIIYWOOD 


of renegade trucks come to life 


and terrorize its citizens. 


SO WRITE YOUR OWN AD 
AND SEND IT IN! 


See instructions below. 


WIN! WIN! WIN! 
10 SECOND PRIZES: 
A one-year subscription to 


Entertainment Weekly magazine, 


plus cool USA Network merchandise. 


UNIVERSAL STUDIOS 
HOLLYWOOD 


GRAND PRIZE: A 3-day, 
2-consecutive-night trip for four 
to Los Angeles. Plus a VIP tour of 


Universal Studios Hollywood. 


у. 


The cure for the common show. 


Ир code, and home and business phone numbers with your "original" headline of 20 words or less to: USA ORIGINALS CONTEST, PO Box 725, 


arhed) no later than. September 1. 1997 One enin per person Nat responsible for lale, misdir 


ommodations (lwo room: 
Ibscription to Enterta 


or postage-due mail 
work whose 
р coach air transpor 
foom) ground tran: 
zine. plus USA № 





8-9:35PM 

THE RIGHT CONNEC- 
TIONS (Showtime, TV-G) In 
the original film, a group of 
kids enter an amateur hip- 
hop contest in the hopes of 
helping their financially 
strapped mom, and receive 
some pointers from a has- 
been rap star, played by 
Hammer (no, this is not a 
documentary). 


10-MIDNIGHT 

SPLIT SCREEN (Bravo, TV- 
PG) Plugging its sister out- 
let, the Independent Film 
Channel, Bravo premieres 
the IFC magazine dedicated 
to alterna-films. In the first 
segment, host John Pierson 
takes a look at Swing Blade, 
a Satirical trailer combining 
two of last year's indie hits. 





10-119» 

HOMICIDE: LIFE ON THE 
STREET (NBC, TV-14) 
Michelle Forbes' smarty- 
pants chief medical exam- 
iner, Jullanna Cox, comes 
to town, giving Pembleton 
and Bayliss a run for their 
money and the Baltimore 
detective drama a shot in 
the arm. (R) 


THANK YOU VERRUH MUCH 


MIDNIGHT 


30 HOURS OF ELVIS (TNT, TV-G) Like.a morbidly kitschy 
New Year's Eve, TNT kicks off a 30-hour marathon timed to 
the 20th anniversary of the King's death. Included in the 
tribute are nine of his feature films, video clips construct- 
ed around previously unreleased tracks, and the entire 


1990 ABC series Elvis. 








PEEK-A-BOOB TUBE 


10-11Рм 





6-7РМ 

INVESTIGATIVE REPORTS 
(A&E) “Meth’s Deadly High" 
looks at the near epidemic 
of crystal methampheta- 
mine use. 


1iPM-MIDNIGHT 

SONGS & VISIONS (Fox, 
TV-PG)A celebration of 40 
years of pop music featur- 
ing performances by Rod 
Stewart, k.d. lang, Mary J. 
Blige, and Jon Bon Jovi. 


NEXT TO NOTHING: A HISTORY OF LINGERIE (The Learn- 
ing Channel, TV-14) To find out TLC's justification for airing 
this provocative special, we contacted its general manag- 
er, John Ford. “It’s a comment on our humanity,” he sald. 
“The kind of undergarments we adorn ourselves with re- 
flect societal views, and as society's views change, 50 do our 
undergarments.” Is that to say you won't be showing us lots 
of babes in underwear? “Um...we will,” reassures Ford. 








REORDER IN THE COURT 


7-Эрм 

INSIDE NFL FILMS: THE 
IDOL MAKERS (TBS, TV-G) 
A National Geographic Ex- 
plorer segment, filmed at 
Super Bowl XXXI, that seeks 
to discern the magic be- 
hind those strangely poetic 
pigskin reels. 


B-8:30PM 

SRD ROCK FROM THE 
SUN (NBC, TV-PG) Feeling. 
inadequate in her rela- 
tionship with Mr. Randell, 
Sally looks to Dick and Dr. 
Albright for advice. Mean- 
while, Harry looks for love 
via video dating. (R) 


9-10Pm 

THE X-FILES (Fox, TV-14) 
Part 1 of last season’s 
“black cancer” plot ге- 
unites Mulder with the evil 
Krycek and finds him 
schlepping off to Russia 
to do battle with some 
post-Cold Warriors. (R) 


9-10:30Pm* 

THE UNKNOWN MARX 
BROTHERS (PBS) A sup- 
posed highlight of PBS’ 
summer pledge drive 
(complete with two hat- 
passing intermissions), 
the documentary is more 
balt and switch than car- 
rot on the stick. Despite 
its promísing title, it's a 
pretty prosalc affair, of- 
fering a few previously un- 
seen clips from the Broth- 
ers' career but pretty 
much hewing to the offi- 
cial history. Plus it gives 
shockingly short shrift to 
their filmmaking years 





8-10Pm 

TWELVE ANGRY MEN 
(Showtime, TV-14) William 
Friedkin’s remake of the 
1957 courtroom classic 
features a can't-miss 
premise—a lone juror 
tries to persuade 11 oth- 
ers not to convict a mur- 
der defendant—and an 
impressively eclectic 
cast. Jack Lemmon (as 
the conscience-stricken 
holdout) and The Preach- 
er's Wife's Courtney B. 
Vance (as the levelheaded 
foreman) fare best, but 
Tony Danza (as a таг- 
malade salesman!) апа 
Forrest Gump's Mykelti 
Williamson (as a former 
Muslim) seem out of their 
depth next to old pros 
like Hume Cronyn and 
George C. Scott. Still, it's 
worth watching for Lem- 
mon, who's every bit as 
good as Henry Fonda was 
in the same role 40 years 
ago. B+ —BF 


while lingering ponderous- 
ly on Groucho, Chico, and 
Harpo's often sad '50s and 


| '60s TV work. 


с —Mike Flaherty 


"CHECK LOCAL LISTINGS 


9-T1em 
BYZANTIUM: THE LOST 


| EMPIRE (The Learning 
| Channel, TV-G) A four-part 
history (airing through 


Aug. 20) of the opulent pre- 
medieval civilization that 


| served as a gateway from 


ancient to modern as well 
as from East to West. 
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PEACE & QUIET 
BENSON & HEDGES 


15 mg "tar 11 mg nicotine av per cigarette by ЕТС method o Philip Morris inc 1997 


SURGEON GENERAL'S WARNING: Smoking 


Causes Lung Canc 


, Heart Disease, 


Emphysema, And May Complicate Pregnancy. 


А MO 
WITH THE 


| Producer-director Stanle 
and a sparring Hepburn and 


his courtly new memoir b 


BY THE TIME HI ADE 
the wretched 1977 conspiracy 
thriller The Domino Princ 


ple—his last picture to date— | 
| Cooper's career with the 


filmmaker Stanley Krame 
was barely connecting thc 
dots. Sniffed at by Andrew 
Sarris—"His very ineptness 
has become encrusted with 
tradition," wrote the auteuri 
eritie—and abandoned by au- 
diences, he'd strayed far from 
his broad, eommercial show 
tincts 

And what instinets they 

were: As a producer, Kramer 


first clicked by casting Kirk 
Doug о superb е 

the boxing exposé Champion 
(1949). He rehabilitated Gary 


Western ¢ : High Моон 


КО ve Marlon Brando 


an exploitation hit with The 
Wild One (1954), and show- 


cased Humphrey Bogart as | 


the paranoid Captain Queeg 
in The Came Mutiny (1954). 
Restless to keep greater con- 
trol of his creative vision, 
Kramer then upped the ante 
by both producing and direct 


ing such star-studded 
“message” movies as 
The Defiant Ones 
(1958), On the Beach 
(1959), Judgment at 
Nuremberg (1961), 
Ship of Foc 1‹ F, 
and Guess Whos Com- 


ing to Dinner (1967), 


1968, Kramer" 
nering either box 
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GENTLEMAN'S CALLING: 













nd Katharine Hepburt in 19675 
Guess Who's Coming to | 


won 1 's on 85 nomina- 
tions) dried up, and his career 
went into eclips 

But hi 


| M. Coffey, a breezy new сї 


| Mad, Mad World: A Life in Hol- 


reer memoir, A Mad, Mad, 


mmed road picture 
зуегуопе from Sid 
sar to Buster 
Keaton to Је Lewis 
to the Three Stooges) 
that indirectly inspired 
Steven Spielberg's 


| similarly gargantuan and 


| even more unfunny 191. 


Not that you'll find a shred 
of such historical analysi 


cess or Oscar glory (his films | from Kramer about his impact 








a 


EW 


INPAPERBACK 


FERGIE: HER SECRET LIFE 
Allan Starkie (Avon, $5.99) The 
duchess of York tried unsuc- 
cessfully to have this book, de- 
tailing her stormy affair with 
John Bryan, banned in Britain. 


SONGS IN ORDINARY TIME 
Mary McGarry Morris (Pen- 
рип, $13.95) Set in 1960 Ver- 
mont, this panoramic novel 
explores the broken promises 
and small-town dreams 


of the troubled Fer- MCE 


moyle family and their , 
neighbors. 


on movies—or апу о Oa 1м 


substantive talk of — 


fellow directors he admired, 


¬ either. This is mainly a dear- | 


diary affair, dutifully trotting 
through the years, cast lists, 
script battles, and, always, the 


budgets—a mercantile focus | 


that’s perhaps the most mod- 
ern thing about Kramer's oth- 


erwise rigid, gentlemanly sen- | 


sibility. Out of step with these 


dish-minded times, he te- | 


diously commends actors as 
“competent” and “capable,” 
“fully deserving” of his “high- 


est regard,” “respect,” "admi- | 


ration,” and “affection.” Is this 
tact or a low-wattage memory 
at work? Hard to say. 


Yet given the sheer volume 


of first-rank stars that 
Kramer hired over the 


years—including Grace Kelly, | 


Kirk Douglas, Cary Grant, 
José Ferrer, Sidney Poitier, 
and Vivien Leigh, among oth. 
ers—the odd insightful obser 
vation does bubble up. Ри 
ture, for instance, Robert 
Mitchum, Frank Sinatra, and 





| Broderick Crawford playing 
| interns on the set of the 


mediocre medical drama Not 
as a Stranger (1955), brazenly 
leering at and pinching the 
backside of nurse Olivia de 
Havilland. “The things they 
said and did to her were com- 
mon on many movie sets in 
those days,” remarks Kramer. 
“Today, you could land in 
prison.” The most sustained 
and amusing insights come in 
a final chapter about the mak- 
ing of Coming to Dinner. 
“Spencer liked to make fun of 
[Kate's] New England ae- 
cent," Kramer recalls. *One 


day...he said, ‘Kate, why don't. | 
you talk like a person? You | 


talk like you've got a feather 
up your a." 

o Had he dusted off 

more than just a smatter- 


ing of such uproarious | 


behind-the-scenes ex- 


changes, Kramer's Mad | 


World might have seemed a 


bigger, merrier place. But 
this feels less like a 5 


sweeping portrait 

of Hollywood 

than a visit to 

a small, self-in- 

volved satellite— 
Planet Kramer. A 
sense of adventure 

or scope or genuine 
camaraderie with his 
film crews is elusive, 
lost amid constant tot- 
ings up of bucks and 
statuettes and even 
more constant self- 
flagellations over the 
movies that bombed 
(including The 5,000 
Fingers of Dr. T, 

the 1953 fantasy 

that became Kra- 

mer's "most horren- 
dous flop"). Make no mis- 
take, there's pleasure in 
sizing up Kramer's wide-an- 
gle overview. Just don't ex- 


pect many cutaways to 


close-ups. B- 





№ SIX DEGREES OF LOUIS BEGLEY: Katie 

Couric revealed on Today that late spree 

killer Andrew Cunanan had been spotted 

leafing through Louis Begley's book About 

Schmidt in Miami. This suggests he may 

have been familiar with Begley's earlier 

` > work As Max Saw It. Begley fans know that 

CUNANAN As Max Saw It features a gay character 

who commits suicide (like Cunanan!) and who owns a home 

on Lake Como (like Versace!). Here are some other alleged 

murderers orbiting around the novelist: ө Begley is pals with 

Mary Jo White—the U.S. attorney responsible for prose- 

cuting the... World Trade Center bombers. e Begley works at 

the same firm as attorney Stephen Friedman, who is mar- 

ried to Little, Brown editorial director Frederica Friedman, 

who is publishing the memoirs of Paula Barbieri, who was 

intimately involved with...0.J. Simpson. e Begley was presi- 

dent of PEN, whose membership includes Norman Maller, 
who spent quality time with...serial killer Gary Gilmore. 

You can draw your own conclusions. 


B BOY TROUBLE: Mary Pipher’s Reviving Ophelia, the bible 
on troubled girls, has been a Ballantine paperback best- 
seller for more than two years. So it was only a mat- 

ter of time before a book for troubled boys came 

along. Or two books. Or possibly four. Random 

House has pald a rumored $500,000 for Res- 

cuing Ophelia's Brothers: Hearing Boys' 

Voices, while sister imprint Ballantine has 

proffered the same for Raising Cain: Protect- 

ingthe Emotional Life of Boys (Pipher has noth- 

ing to do with either title). “It’s a mess," says an 

editor at a rival house. "They're both going to be 

calling the Today show and trying to book their 

authors for the same reasons." Meanwhile, two 

other proposals аге circulating— Teenage Boys: А 

Species of Their Own and The Secret World of Boys. 


B RADICAL CHEEK: Bonfire of the Vanities author 

Tom Wolfe has a new release from Bantam Double- 

day Dell, but it’s not his long-awaited “next novel.” 

Taking a chapter from J.D. Salinger's nonbook, 

Wolfe is recycling a novella entitled “Ambush 

at Fort Bragg"—previously published in Rolling 

Stone—in audio-book form, with Primal Fear 

star Edward Norton (a fave of Wolfe’s) narrat- 

ing. Bantam Audio prez Jenny Frost claims this is 

the first major author book on tape without simul- 

taneous print publication; she’s ordered 80,000 

copies. —Alexandra Jacobs, Matthew Flamm, Vanessa 
V. Friedman 


PRIMAL VOICE: Edward Norton 


sounds 


summer 


DISCOVER- 


All the lowdown on all the 
high notes of this summer's 
Discover’ GRAMMY Festival. 


Discover: Card DISCO | 
presents over GRAMMY FESTIVAL 
50 concerts and club performances 
by GRAMMY winners and nominees 
plus more than 100 free community 
concerts and events in these 10 
cities: Chicago, Boston, New York, 
San Francisco, Philadelphia, 
Seattle, Minneapolis, Los Angeles, 
Dallas and Phoenix For more infor- 
mation, check your local newspaper 


or visit us at www discovercard.com 
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Nonfiction 


DEAR ERNEST AND JULIO: THE ORDI- 
NARY GUY'S SEARCH FOR THE EX- 
TRAORDINARY JOB Fred Grimes (St 
Martin's, $10.95) Fred Grimes— 
pseudonym for journalist David 
Freed: a recently unemployed 
factory worker looking for a “great 
job,” and preferably one he's en- 
tirely unqualified for. So the hap- 
less, big-dreaming bloke offers his 
services as fashion model to Calvin 
Klein, errand boy to Barbara 
Eden, bodyguard to the Clintons’ 
cat, and dozens more oddball posi- 
tions—with all correspondence, in- 
cluding grave rejection letters, 
compiled here. An affable effort 
that deserves the praise bestowed 
by the director of the U.S. Mint: 
“Thank you for your entertaining 
letter.” В —Megan Harlan 


MY AMERICAN CENTURY Studs Terkel 
(The New Press, $25) Terkel, the 
genial Chicago author, actor, and 
radio legend, isn't a great writer, 
but he’s something possibly rarer, a 
great listener, coaxing memories 
and anecdotes out of people that 
sum up an era or a of life. This 
collection of excerpts from his eight 
books of oral history amounts to an 
informal epic of Terkel's near cen- 
tury (he was born in 1912). The cu- 
mulative effect of the book is nos- 
talgic—distilled essence of union 
halls, folk ballads, protest marches, 
farms and factories, a vanished pre- 
celebrity popular culture. The De- 
pression-era stories of a con artist- 


gangster, a former hobo, a tycoon, | 


an Iowa farmer, and a society pho- 
tographer, for instance, convey the 





America of the 1930s with a cine- 
matic vividness that tells you more 
than a shelf of standard history 
books. А- —LS. Klepp 


THE ALBUM COVER ART OF SOUND- 
TRACKS Frank Jastfelder and Stefan 
Kassel (Little, Brown, $29.95) All 
right, annoying audiophiles, one 
more reason to mourn all capacious 
12 inches of your beloved LP: It 
was such a grand way to take home 
the “look” and “feel” of a movie 
Not only were soundtrack com- 
posers like Henry Mancini much 
better than today's saccharine John 
Williamses, but the di: ‘ket pro- 
vided a superior canvas for poster 
art—often, with its Pucci colors 
and cut-'n’-paste shapes, more cre- 
ative than the flicks it advertised. 
Check out Saul Bass’ herk 
designs for Hitchcock and Prem- 
inger; marvel at how an entire era 
can be so readily conjured up by a 
single typeface, A — AJ 


Fiction 

EIGHT MONTHS ON GHAZZAH STREET 

Hilary Mantel (Holt, $12) Thirtyish 

cartographer Frances Shore knew 

that “women’s decisions did not op- 
"in AUTEN pk Islamic 


lucrative construction project. But 
legally forbidden to work, drive, or 
travel alone, Frances starts losing 
her sense of self. The stifling at- 
mosphere turns menacing w hen 
she hears sobbing in the vacant up- 
stairs apartment—and her polite 
Arab neighbors and hard-partying 





expat acquaintances tell her she is 











be 


| BOX OFFICE RECORDS: Soundtrack jackets get a rerelease in Cover Art 


imagining the sounds, Mantel inter- 

violent conspir tale 
with a nuanced) psychological por- 
trait of a woman learning to trust 
her own eyes and ears. A- —MH 


THE BURGLAR IN THE LIBRARY 
Lawrence Block (Dutton, $23.95) 
The eighth in Block’s whimsical 
series of Bernie Rhodenbarr 
mysteries finds its light-fingered 
protagonist marooned during a 
blizzard at an upseale New York 
inn. Having repaired to Cuttle- 
ford House in the hopes of pilfer- 
ing a Raymond Chandler first 
edition, Rhodenbarr becomes a 


reluctant witness to a series of 


terribly silly murders. All the 
stock characters are on hand: sus- 
picious servants, a retired British 





colonel, a pair of nosy spinsters, 
an irritatingly precocious child, 
and a cat named Raffles, The wit- 
tily diverting result is rather like 
an Agatha Christie novel nar- 
rated by Basil Fawlty, or a game 
of Clue organized by Monty 
Python. B+ —Gene Lyons 


ALREADY DEAD Denis Johnson 
(HarperCollins, $25) There’s a 
plot lodged somewhere in this be- 
hemoth of a novel, but grasping it 
is like eating Jell-O with a fork. 
The dissolute son of a wealthy 
landowner, Nelson Fairchild Jr., 
plans the murder of his wife, 
Winona, but when his scheme fails 
and he goes into hiding, his hitman 
marries Winona. Johnson, howev- 
er, forgets to tell us why we should 
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When I came 


I thought I 


and Gorky Park 
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INNOVATION OF THE WEEK 


efty: A HAN 
book for Left- 
Handed Kids’ 


Touting itself as the first 
book ever bound on the 
right, this Planet Dexter 
release—published to 
coincide with 
International Left- 
handers’ Day on Aug. 
13—“outs” Julia 
Roberts, Whoopi 
Goldberg, and Brad Pitt 
as...southpaws. 


саге about Fairchild or the other 
shadowy eccentrics whose drug 
deals, love affair d trance 
channelings pepper this sprawling 
narrative. From his attempt to 
aulknerian interior mono- 

s with hard-boiled dialogue 
italoging all manner 

of California kooks, Johnson (Je- 
sus’ Son) has bitten off more than 
he can chew here; Already Dead is 


HE BROWSER 





400-plus pages of wickedly sedue- 
tive pri all dressed up with 
nowhere—and everywhere—to 
go. B- —Margot Mifflin 


TALK OF ANGELS Kate O’Brien (Hy- 
perion, $1 ) Revived by an up- 
coming Miramax film version, this 
1936 novel offers a rare glimpse of 
Irish Catholic feminism. Banned in 
Ireland for its straightforward 

al of lesbianism (not to 
mention unrepentant adultery and 
female independence), this semi- 
autobiographical story features a 
provincial young woman who 
spends a a governess in 
pr у г Spain after her 
fiancé postpones their marriage. 
Mary Lavelle opens herself up to 
Spain, learning the language, at- 
tending a bullfight, and ultimately 
falling in love with the married el- 
dest son of her aristocratic employ- 
er—experiences that will make 
it impossible for her to return to 
the Ше of a dutiful Irish Catholic 
wife. B+ —Rhonda Johnson 


SOUL KISS Shay Youngblood (River- 
head, $21) This first novel from 
poet/playwright Youngblood man- 
ages to be both funny and heart- 
breaking, a bitterswee: 
African-American girl's coming of 
age in the '60s When Mariah Kin 
Santos’ loopy mother, Coral, goes 
AWOL, leaving her in the 

two maiden aunts, the 7- 

girl cultivates stability through 
writing. Making friends, falling in 
lust, even reaching out to her es- 
tranged father, an errant painter 
named Matisse, Mariah has one 
ambition: "I want to make words 
so delicious that people will want 
to eat them.” With Soul Kiss, 
Youngblood has done just that 

ling this shim- 
mering novel is like savoring the 
taste of summer fruit on the 
tongue A —Daneet Steffens 
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Opening lines from recently published books 


BEST-SELLERS 


‘MOUNTAIN’ CLIMBING 


FIRST NOVEL clambering onto best- 
seller lists Is a rare enough event. A 
first novel clambering onto best- 
seller Ilsts sans Imus or Winfrey endorse- MOUN 
ment—now you're talking true achievement. 
Arousing hurrah, then, for Charles Frazier's 
Cold Mountain, the Hemingwayesque Civil 
War saga about a weary soldier trudging 
back to his beloved. (It's got all those big, no- 
ble themes: love, honor...) Apparently that oft-mourned, yet 
clearly still quite potent commodity—bookseller enthusi- 
аѕт —1ѕ what hoisted the tome over the top. It's returned to 
press 11 times, for an In-print total of 315,500, and shows no 
sign of slackening momentum. Mountain: Get out of its way! 


GOLI 


weens os ust 
UNNATURAL EXPOSURE Patricia Cornwell, Putnam, $25.95 .............2 
PLUM ISLAND Nelson DeMille, Warner, $i 3 

COLD MOUNTAIN Charles Frazier, AU Monthly, $24... 

SPECIAL DELIVERY Danielle Steel, Delacorte. 

THE PARTNER John 
FAT TUESDAY Sandra Brown, Warner, $: 

THE NOTEBOOK Nicholas Sparks, Warner, 

LONDON Edward Rutherfurd, Crown, 

CHASING CEZANNE Pete Knopf, $23 . 

UP ISLAND Anne Rivers Siddons, HarperCollins, $25 


[чомкєстом | CTION 


ANGELA'S ASHES Frank McCourt, Scribner, $24 .... 
INTO THIN AIR Jon Krakauer, Villard, $24.95 

MIRACLE CURES Jean Carper, HarperCollins, #25 
SIMPLE ABUNDANCE Sarah Ban Breathnach, Warner, $17. 
THE BIBLE CODE Michael Drosnin, Simon & Schuster, & 
THE PERFECT STORM Sebastian Junger, Norton, $25.9. 
THE GIFT OF FEAR Gavin de Becker, Little, Brown. 

BRAIN DROPPINGS George Carlin, Hyperion, $19.95 


CONVERSATIONS WITH GOD, BOOK! ..,,.. - 
Neale Donald Walsch, Putnam, $19.95 


MIDNIGHT IN THE GARDEN OF GOOD AND EVIL 


am, Doubleday, 


боочояьоеюы 


вочороюы 
8 ао чьЕ& 


A 
5 
8 


“Through a Chink inthe bedroom curtains my unenthu- 
silastic eye caught an early-morning glimpse of the New Year: It 
looked battleship-grey. As | reluctantly swung out of bed 1 
noticed my feet—never something on which I like to dwell. They 
appeared to be crumbling, sandstone monuments." From 4j 


Retiring Actor, by ALEC 


“Toda ay was the happiest day of my life so far, even though 
it didn't include actual sex or the World Series.” е 


John Berendt, Random House, $23 


MASS-MARKET PAPERBACKS 


EXECUTIVE ORDERS Tom Clancy, Berkley, $7.9 

THE THIRD TWIN Ken Follett, Fawcett Crest, $7,99 

CONTACT Curl Sagan, Pocket, $ / 
THE DEEP END OF THE OCEAN Jacquelyn Mitehard, Signet, $7.5 
DESPERATION Stephen King, Signet, $7.00 

FINDING THE DREAM Nora Roberts, Jows 

THE RUNAWAY JURY John Grisham, Dell 

ONE RED ROSE Julie Garwood, Pocket, $2.09 


DR. ATKINS’ NEW DIET REVOLUTION 
Robert C. Atkins, M.D., Avon, $6.5 


THE FOURTH ESTATE „Гейт 
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oing to ‘Pieces,’ Again 





Now that 1995's Pieces of You is being reissued as a two-LP set, we thought it was time to 
reappraise Jewel. The vinyl exam shows she still has a lot to learn. by David Browne 


ROCK CRITICS MAY NOT 
always share the tastes and 
sensibilities of the average cit- 
izen, but here's one example 


where the twain did indeed | 


meet. Like 95 percent of the 
population, I paid little mind 
to Jewel's first album, Pieces 
of You, when it was released 
in February 1995. I have no 
qualms about singer-songwrit- 
ers—plop me down with any- 
thing by Paul Simon, Suzanne 


Vega, Sandy Denny, or the | 


sadly missed Jeff Buckley, and 
I'm happy as a clam (albeit a 
depressed clam). But from its 
whiff of self-righteousness to 
its coffeehouse-waif ambiance, 
Pieces of You felt as precious 
as Jewel Kilcher's own abbre- 
viated stage name. After play- 
ing it twice, I dutifully filed it 
away. When a coworker at- 
tended a Jewel concert and 
reported that one highlight 
was her yodeling, I sensed I'd 
made the right decision. 
Unless you stowed aboard 
the Pathfinder expedition to 
Mars, you surely know the 
Jewel story didn't end there. 
A year and a half after the 
LP's release, propelled by re- 
lentless touring and videos 


that highlighted Jewel's grab- 


biest songs and her ingenue 
looks, the buzz began. Pieces 
of You has since become one 
of those talked-out, must-own 
albums, taking up residence in 
the Billboard top 10 and land- 
ing Jewel on the cover of 
Time. To cement the album's 
status (and eke out a few 
more dollars), on July 29 At- 
lantic Records issued a limit- 


ed-edition version of Pieces of 





You on two vinyl LPs, with 
five previously unreleased 
tracks as added enticement. 
Clearly a revisit was in order. 

Jewel's good fortune can be 
attributed to many things— 
timing, glamour, showman- 
ship, and, above all, star pow- 


er. Charisma isn't a given for | 


folkies, but Jewel has it. On 
stage, constantly pressing 
her blond hair be- 

hind her ears, 

she's a strum- 

ming contradic- 

tion, confident yet 

ditsy. The one factor 

that shouldn't have 
worked in her favor is ~h 
her own album. Pieces 7j 
of You remains a wimpi- 3 
ly produced batch of 
songs—so ineffectual that 
both “Who Will Save Your 
Soul?” and “You Were Meant 


for Me” had to be rerecorded | 
| when she chronicles unrequit- | 


for release as singles. It’s best 
considered as a guided tour 
through three decades of fe- 


male folk-pop styles. “Near | 


You Alw 


Mitchell; “Foolish Games,” 


pure Kate Bush; “I’m Sensi- | 
tive,” Vega with a lobotomy. | 
That wouldn't be so bad if 


the women who populate her 
songs weren't such simps. 


Men leave them, treat them | 
| Were Meant for Me" chroni- 


indifferently, or, in “Painters,” 


| die on them—and the female 


narrators simply absorb the 


blows like the wounded birds | 
they are. When Jewel ven- 


tures into social commentary, 
it's embarrassing. “Adrian” is 
a movie-of-the-week about a 
coma boy; “Pieces of You,” her 


take on society's superficial 





is Blue-era Joni 





values, becomes unintention- 
ally hilarious when she coos, 
"Oh, Jew, oh, Jew." (Let's not 
mention the liner-note poems, 


which read like high school lit- | 


magazine entries.) 
Like many an introverted 


balladeer before her, Jewel | 


gleams brightest 


ed love. “Near You Always" 
finds her trying to keep her 


distance from the object of | 
her affection so she won't fall | 


back in love, and anyone who's 


been in such a situation ean | 
relate to that sort of pain. | 


*Everything Breaks," the 
best of the five bonus tracks 
continues the vibe, with a 
stronger delivery. And "You 


cles a suddenly single life 


(making breakfast for one, for | 


instance) with deft strokes 


lacking in her other numbers. | 


Pieces of You, then, re- 


| mains a very mixed bag—yet 
the factors that make much of | 
| it so cringe indueing also lie at 


the heart of Jewel's populari- 





ty. The Time cover acknowl- 
edged not only Jewel's success 
but the breakout success of 
the all-women Lilith Fair tour, 
on which she's making period- 
ic appearances. Jewel wasn't 
at the Lilith show I caught, 
yet even without her pres- 
ence, it was clear she's among 
the most lightweight of the 
pack. She lacks the political 
passion of Tracy Chapman, 
the neurotie-prodigy 
angst of Fiona Apple, 
and the thirtysome- 
thing wariness of 
Sarah MeLachlan 
(not to mention the 
hardened sass of 

Sheryl Crow). 
Instead, Jewel rev- 
els in traits Lilith 
seems to downplay— 
girlishness, vulnerability, 
and sex. “Rocker Girl” and 
“Cold Song,” two other extra 
tracks on the Pieces of You LP, 
are toss-off novelties about 
cuddling with cute guys. An- 
other new song, “V-12 Cadil- 
lac” which will see its debut on 
the fortheoming MOM II: 
Music for Our Mother Ocean 
benefit album, is a throwaway 
white blues about flirting with 


| surfer dudes. At a time when 


women pop stars are spring- 


| ing ahead into new turf both 


musically and lyrically, Jewel 
knows that every generation 
still needs its symbol of deli- 
cate flowerhood, wandering 
wide-eyed through life. Let's 
just hope she’s growing wiser 


| as well as older—and that she 


continues to leave yodeling off 
her records. Pieces of You ex- 
panded edition: G+ 





‘Trigger’ Effect ^ 





| Following an unjustly ignored debut album, the 
| Gun-toting Trynin’s finally got our attention 


JEN TRYNIN ISN'T 
just having a little 
phallic fun with the ti- | 
tle of Gun Shy Trigger [^ 
Happy. She's putting a 
cap on an album's 
worth of eanny mixed 
emotions about the op- г 
posite sex—wondering з-й 
out loud why longing ЩА 
and seduction always uns 
seem more satisfying 
than consummation and secu- 

г, casting herself not just 
as victim but perp, a roman- 
tic who’s as fine a commit- 


Gun Shy 


Jen Trynin 


this 33-year-old, guitar-sling- 
ing Bostonian recalls Chrissie 
Hynde’s righteous rock 
sneer, but she just as easily 


ment-phobe as any 
man she’s met. Fortu- 
nately, Trynin manages 
to turn these tentative 
romantic ambiguities 
into great, forcefully 
argued rock & roll. 
Gun Shy's clinkerless 
13 traeks may be the 
year's best guitar-bass- 
drums-vox pop. 

At her crankiest, 











slips into beautifully breathy 
passages that suggest Dusty 
т Memphis on steroids. Two 
years ago, her major-label 
bow had the unfortunate dis- 
tinction of coming out almost 
simultaneously with label | 

mate Alanis Morissette's. But | itself. А 


PICE BOYS. Monkees '97. 
New Kids on the Block: The 
Sequel. Industry wags are 
having big fun coming up 
with snide nicknames for the 
Backstreet Boys, five comely 


actually been around longer than either 
of those groups. Formed in Orlando, Fla., 
in 1993, the Backstreet Boys—whose тет- 
bers range in age from 17 to 25—released 
their first single, "We've Got It Goin’ On,” 
In September 1995. Although America 














lads who are the latest 

contenders in pop’s 
long procession of prefabricated 
singing groups. But with their cur- 
rent single, “Quit Playing Games 
(With My Heart)," sitting at No. 3 on 
Billboard's pop chart and their 
eponymous American debut album 
shipping gold this week, the Boys are 
taking the gibes in stride. 

"Yeah, people will look at us and 
see an automatic stereotype,” sighs 
Howie Dorough, 23. “But once they 
hear us, they'll know we're for real.” 

While their R&B-tinged pop fits 
comfortably alongside Hanson and 
the Spice Girls on the airwaves, the 

Backstreet Boys (who are coman- 
aged by former New Kids on the Block 
tour manager Johnny Wright) have 


LOCAL BOYS MAKE GOOD: (Clockwise from top left) 


McLean, Littrell, Dorough, Richardson, and Carter 


MIGHTY MIGHTY BOSTONIAN: Jen emerges from the Alanis black hole 


if at first you don’t explode, 
Trynin, Trynin again. Fans of 
smart, feisty, tender hooks 
can only hope a follow-up that 
waxes so expert on the fleet- 
ing nature of attraction 
doesn't get lost in the fleet 
—Chris Willman 


ROI 
responded with a shrug, the group went 
on to become international superstars, 
inspiring fan clubs in Asia, Europe, and 
Canada, and selling more than 5 million 
copies of their debut album worldwide. 
“People think we’re from London or 
someplace,” says Brian Littrell, 22. “But 
now it’s time to come home. It’s impor- 
tant to us to be recognized here.” 
Although early Indications are that the 
Boys will replicate their overseas 
success Stateside, they confess to 
having reservations about some of 
the more crass trappings of star- 
dom, including several marketing 
plans. “TV cartoons, bedsheets, 
dolls...| don’t know about all that,” 
says Kevin Richardson, 25. There is 
sucha thing as oversaturation." One 
ideato which they give a thumbs-up 
is the Backstreet Boys comic book, 
which the group’s resident sketch 
artist, Nick Carter, 17, has been 
working on. The sci-fi story line, he 
says, involves “each of us develop- 
ing a power, like mutants, and bat- 
tling a group of aliens who are try- 
ing to take over the world through 
music." Guess we'll see you in the 
funny papers, boys. —Tom Sinclair 








JONESIN’ FOR JONI: Just how admired is 
Joni Mitchell by her contemporarles? Ever 
since word got out that Reprise was plan- 
ning a Mitchell tribute album, swarms of 
the singer-songwriter’s superstar fans 
have been pleading to be Included on the 
project. “It’s been 
so difficult,” says 
Producer Julie 
Larson. “I’ve had 
to turn away some 
really high-profile 
artists." Among 
those who made 
the cut: Elvis Cos- 
tello, Chaka Khan, 
Sarah McLachlan, 
Etta James, Annie 
Lennox, k.d. lang, 
and Janet Jack- 
son. The tribute 
probably won't be 
released until fall 
1998 so as not 
to conflict with 
Mitchell's as-yet- 
untitled next al- 
bum (due In Feb- 
ruary), which Larson describes as "very 
orchestral sounding." —TS 


WITH NAIL AND 1: 
Mitchell (top); Reznor 


NAILIN’ IT DOWN: Nine Inch Nails’ Trent 
Reznor, currently bunkered т a New Or- 
leans funeral home that’s been converted 
into a recording studio, says the next NIN 
album (due In early '98) will hold a few 
surprises for fans of the band’s patented 
ralse-the-dead cacophony. “I’m trying to 
get out of the confined guitar-bass-drum 
rock-band formula,” says Reznor, who's 
working with a collaborator, NIN guitarist 
Danny Lohner, for the first time. Although 
he’s been soaking his ears in techno, 
Reznor says the new material “doesn’t 
sound like what’s happening in clubs 
now—I’m trying to make an old Prince 
record, | think." —DB 


Read The One True Story 


The Rise Of Elvis Presley. 


last Train To Memphis, the award- 
winning biography by Peter Guralnick, 
chronicles Elvis Presley's rise to 
stardom — from his humble 
beginnings to his unprecedented 
success. Remember Elvis on the 20th 
anniversary of his death with a book 
The New York Times Book Review 
calls “positively spellbinding.” 


: | 
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SEINFELD 

"HELLO NEWMAN" TEE 

100% domestic black cotton tee 
with double sided silk-screened 
design. L, XL. 
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X-FILES 


DILBERT 
COMMUNICATION L 
SYSTEM 

20 magnets. 
Measures 

12" x 9." Not 

for children 
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COMPUTER TEE 
100% domestic black cotton 
with silk-screened Image. L, XL. 
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The Week 





Singles 

AQUA “Barbie Girl” (МСА) There 
must be something in that North- 
ern European water. Like recent 
tunes by their Swedish-pop coun- 
terparts Ace of Base and the 
Cardigans, these Danish newcom- 
ers’ frothy debut is fun, fun, fun— 
but oh so disposable. It’s intended 
as commentary on vapid chicks, 
but the tune's tinny vocals and 
techno-lite production sound as 
inane as what the foursome is 
dissing, G — Jeremy Helligar 


Pop/Rock 


ANDREW DORFF Hint of Mess (The 
Work Group) Dorff's debut opens 
with a propulsive number called 
“Supercool,” which is precisely 
what the singer-songwriter (and 
kid brother of indie film staple 
Stephen Dorff) aims to be. There 
are some appealing musical ideas 
(the folky, hip-hopping swing of 
“Too Far Underground”), but 
Dorff’s mush-mouthed delivery 
makes him sound less like an inno- 
vative upstart than some boozed- 
up novelty act. В- —JH 


SWV Release Some Tension (RCA) 
Unlike their sophomore entry— 
which was stifled by too many vo- 
cal rearrangements and overuse 





of a funky-yodel gimmick that was 
the R&B lick of 1996—this third 
effort finds the sistas lifting their 
voices with rollicking dexterity 
and torchy soul, returning to what 
got them their multi-platinum sta- 
tus. Hip-hop phenoms Sean 
“Puffy” Combs, Missy Elliott, and 
Redman add street cred and pop 
velocity B+ —— —Cheo Tyehimba 


SPECTRUM Forever Alien (Reprise) 
“We practice and demonstrate all 
sounds and their generation," in- 
tones a cartoonishly British voice 
in "The New Atlantis." The claim 
is far from accurate—in reality, 
this vehicle for Spacemen 3 alum 
Peter Kember seems to rely 
mainly on a comparatively limited 
sonic palette of Moog synthesizers 
and theremins. But for druggy 
gurgles, whirs, and bleeps, Spec- 
trum excel. B. —Ethan Smith 


MORRISSEY Maladjusted (Mercury) 
Morrissey has always been a whin- 
er who believes his every gripe is of 
global significance; his brilliance is 
in his ability to make that self-pity 
affecting and humorous. He doesn't 
stray much here lyrically, but his 
backing band’s music lacks the 
bounce of say, 1994's Vauxhall & I. 
Even his trademark charm can't 
rescue these heavy-handed ar- 
rangements.C — —Rob O'Connor 


IW 


OH, BROTHER: Stephen Dorff’s younger sib, Andrew, makes quite a Mess 


BUZZ OF THE WEEK 


Alanis 
Morissette 


Timber! On an upcoming 
CD, musical cutups the 
Texas Chainsaw 
Orchestra remake “You 
Oughta Know"—and six 
other tunes—using 
power saws instead of 
traditional instruments. 


GIPSY KINGS Compas (Nonesuch) 
Heard in mini-mall restaurants 
everywhere, the France-based 
Gipsy Kings seized acclaim in the 
last few years with a Gypsy/ 
flamenco hybrid that goes down 
easy but buzzes with passion and 
unplugged rusticity. The story 
continues on this album of simple, 
romantic tunes, opening with 
the dance-feverish “Ami Wa Wa 
(Solo Por Ti)” and closing with 
the plaintive ballad “Amor Gi- 
tano.” Listen to it attentively or 
as sonic decor: It works either 
way. В- —Josef Woodard 


JULIA FORDHAM East West (Virgin) 
The British chanteuse's fifth album 
is more starkly produced than pre- 
vious outings, putting the spotlight 
squarely on her smoky soprano. 
Fordham shines on the unabashed- 
ly romantic “I Want to Call You 
Baby,” and “More Than I Can Bear" 
has the airiness of early Joni Mitch- 
ell. Lest things get too sleepy, she 
cuts loose on “Wishing You Well,” 
displaying an emotional range that 
makes East West a chilling tour de 
force. B* —Bob Cannon 


KARA'S FLOWERS The Fourth World 
(Reprise) “1 can't find anything to 
be sad about/The: y I'm doomed 
but I feel fine," chirps frontman 
Adam Levine on the Brit-pop-pep- 
py cut “Myself.” Not e tly the 





sentiment you'd expect from an 18- 
year-old L.A. whippersnapper fresh | 
out of depressing high school. But | 
these optimistic, lyrically 

kids spend 10 more happy tr: 
turning the tables on lethargi 


er cynicism, with Green Day pro- 
ducer Rob Cavallo bridling all that 
youthful zeal. В+ — Ibm Lanham 


PAUL WELLER Heavy Soul (Со! 
Discs/Island) Because Weller's 
veddy British former band the 
Jam never made much of an im- 
pact Stateside, his solo albums 
have been largely ignored here. 
More's the pity, because this 
fourth effort may be his best yet. 
Evoking everyone from Traffic to 
The Band to.Crazy Horse, Weller's 
organically cohesive tunes stand 
tall, defiantly out of time. Laugh at 
his unfashionable sincerity if you 
must, but Heavy Soul is the real 
goods. A- —TS 


Soundtracks 


VARIOUS ARTISTS Def Jam's How to 
Be a Player (Def Jam) Featuring an 
unreleased Tupac track (“Trouble- 
some”), a reunion of the legendary 
rap duo EPMD (“Never Seen Be- 
fore”), Rick James’ triumphantly 
funky return (“Нага to Get”), and 
other slamming jams, Player 
sounds more like the ultimate 
summer party tape than a sound- 
track. Pick to click: Foxy Brown 
and Dru Hill's “Big Bad Mamma,” 
a groovelicious riff on Carl Carl- 
ton's '80s goof "She's a Bad Mama 
Jama.” A- —Matt Diehl 


Country 


SCOTTY MOORE, DJ FONTANA All the 
King’s Men (Sweetfish) Okay, so 
Moore and Fontana, Elvis’ first gui- 
tarist and drummer, don't consti- 
tute all of his backing musicians— 
but as two of the most important, 
they got Steve Earle, Keith Rich- 
ards, The Band, and others to show 
what they've learned from these 
Memphis men. No one dared record 
an Elvis song, thank goodness, but. 
the mostly new material is scatter- 
shot: Presley soundalike Ronnie 
McDowell meanders into kitschy 
quicksand, as do Ron Wood and Jeff 
Beck. Still, this is loose and feel- 


"good, and with Joe Louis Walker 


and the BoDeans on board, dang 
near inspired. B... —Alanna Nash 


CLINT BLACK Nothin’ but the Tail- 
lights (RCA) Black, who's been as 
creatively stale as a year-old Com- 
munion loaf, hauls out the big 
guns on his sixth album of new 
material, writing with Matraca 
Berg, Marty Stuart, and Steve 
Wariner; dueting with Martina 
McBride; and picking with Chet 
Atkins and Mark Knopfler. Prob- 
lem is, he needs all that window 
dressing: Other than the spirited 
title tune and a bluegrass lad 
witk on Krauss, this 

dullest set of songs since, well, his 


| last album. G+ —AN 








THE 





T TOOK SERIOUS thuggery to 

push Sean “Puffy” Combs out of 

the pop chart's top slot. That 
came in the form of Bone Thugs-N- 
Harmony, whose The Art of War 
strong-armed its way to No. 1 with 
394,000 in first-week sales. Puff . 
Daddy and his hit factory, who de- 
buted last week with 561,000 coples, 


dropped to No. 2 with a still-buff 301,000-unit follow-up fig-- 


ure for No Way Out. And, at No. 3, Men in Black ensured that 


rap accounted for the win, place, and show spots оп the © 
sales chart for the first time this year. Another film sound- | 


track, Spawn, sold 98,000 copies of its metal-electronica col- _ 


laborations, good enough for a No. 7 Billboard birthing. 


POP ALBUMS 


LAST WEEK 

— ВОМЕ THUGS-N-HARMONY The Art of War, Ruthless/Relativity . 

1 PUFF DADDY No Way Out, Bad Boy/Arista ...... 

2 SOUNDTRACK Men in Black, Columbia/Sony Music Зав 
3 SPICE GIRLS Spice, Virgin . A 

4 HANSON Middle of Nowhere, Mercury 

5 SARAH MCLACHLAN Surfacing, Arista . ave. 
— SOUNDTRACK Spawn, Immortal/Epic ..................-- 
6 PRODIGY The Fat of the Land, Maverick .................-. 
9 МАТСНВОХ 20 Yourself or Someone Like You, Atlantic ..._. 
8 — JEWEL Pieces of You, Atlantic 


R&B ALBUMS 


— BONE THUGS-N-HARMONY The Art of War, Ruthless/Relativity . 
1 PUFF DADDY No Way Out, Bad Boy/Arista .....,.,---..-. 
2 — MISSY “MISDEMEANOR” ELLIOTT Supa Dupa Fly, EastWest 

— JOE All That I Am, Jive 


3 — GOD'S PROPERTY FROM KIRK FRANKLIN'S NU NATION . . 
God's Property, B-Rite/Interscope 
MARY J. BLIGE Share My World, MCA ....... ..............- 


oenvroaerkwown a 
а 


5 


SOUNDTRACK Men in Black, Columbia/Sony Music Soundtrax . „ . 5 


SOUNDTRACK I'm Bout It, No Limit/Priority . 


WYCLEF JEAN FEATURING REFUGEE ALLSTARS _ 
The Carnival, Rufthouse/Columbia 


THE NOTORIOUS 8.1.6. .... 
“Mo Money, Mo Problems,” Bad Boy Arista 


WILL SMITH “Men in Black,” Columbia/Sony Music Soundtrax . , . . 
SUBLIME “Wrong Way,” MCA 

PRODIGY “Breathe,” M à 

THE WALLFLOWERS “The Difference, 

MATCHBOX 20 “Push,” Lava/Atlantic . . 


5 
4 
6 МАХ Unlady Like, No Limit/Priority ....,..-.-..- < 
LI 
7 


омс “How Bizarre,” Huh!/Mercury 
THIRD EYE BLIND “Semi-Charmed Life,’ 
40 13 SUGAR RAY "Fly," Lava/Atlantic - 


a 
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The most 
important 
job of 
your life 
just might 
be your 
first. 


As a member of Teach For America, you will be part of the 
national teacher corps of outstanding recent college graduates 
from diverse cultural backgrounds who commit two years 

to teach in America’s under-resourced urban and rural 

public schools, 

You don’t have to be an education major. Teach For America 
is seeking talented, dedicated individuals frorn every academic 
major who want to ensure that all children in this nation have 
the opportunity to attain an excellent education, There is a 
particular need for people of color, bilingual speakers, and 
math, science, and foreign language majors. 

To get information and an application before the deadline, 
call us, reach us online, or contact your career placement adviser 
on campus. 

This is your chance to become part of the nation- 
wide movement of dynamic individuals who have joined 
Teach For America and assumed leadership roles in class- 
rooms and schools across the country. Your decision will 
affect not only the rest of your life but the lives of many others. 


1-800-832-1230 


http://www.teachforamerlca.org 


TEACHFORAMERICA 


AN AMERICORPS PROGRAM 


© 








Extremities 





At 50, Farrah Fawcett reveals her toned self in All of Me, but fans will wish 
she'd held onto her clothes—and self-respect. by Lisa Schwarzbaum 


DEFENDERS OF FARRAH 
Fawcett have claimed she was 
(a) severely tired; (b) extreme- 
ly nervous; or (c) knowingly 
playacting the role of a bird- 
brain when she appeared on 
David Letterman's Late Show 
this past June, burbling and 
meandering so effectively that 
less sophisticated viewers 
might be forgiven for thinking 





she was in serious dis- 
tress, or even drugged. 
Certainly she didn't 
look tired: The tight 
black dress she wore 
showed off a tanned, 
toned, sex-kitty body 
unknown in nature to 50-year- 
old women. In fact, the daz- 
zling, disturbing sight of 
Fawcett's remarkable physi- 
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Farrah 
Fawcett: 
All of Me 

1995 

PLAYBOY 

$19.99 

UNRATED 


cal self in such harsh 
discord with her wob- 
bly stage presence was 
enough to distract 
those same less sophis- 
ticated viewers from 
the very product the 
woman was on TY to hawk in 
the first place: a pay-per-view 
concoction, just now released 
for home-video consumption, 


called Farrah Fawcett: All of 
Me. I now cradle a tape of this 
rivetingly depressing, souped- 
up, soft-core fantasia of self- 
promotion in my untanned, un- 
toned arms. And I gotta ask: Is 
this all that's available for our 
golden poster girl, our athletic 
Angel, our very own American 
bit o’ honey, now a 50-year-old 
mother who loves to paint and 
sculpt but thinks that the only 
way we would like to see her 
do it is with her clothes off? 

You think I’m going all 
corny-poetie on you, don't you, 
all feminist hooey and humor 
impaired. Well, let me tell you 
what's in All of Me. 

First, there's a quick A&E 
Biography-type spin through 
Farrah's corn-on-the-cob- 
wholesome Texas childhood 
and her magical rise to fame: 
the move to Hollywood, the 
early gigs, the transformation 
into the late "70s-early '805 It 
Girl—that hair, those teeth, 
those nipples on The Poster. 
(Critics supplying trenchant 
commentary include blow-dry- 
er wielder José Eber, bathrobe 
wearer Hugh Hefner, and cul- 
ture carny Camille Paglia.) 

Then comes a section docu- 
menting the photo sessions for 
Farrah’s 1995 Playboy naked 
pictures (this being a Playboy 
video and all), wherein the sub- 
ject explains why she finally 
agreed, at age 48, to take off 
her clothes and expose her 
permanently attentive breasts; 
by the end of the shoot she un- 
ravels in tears and phones an 
unknown intimate to report, “1 
don't like my body, I don’t like 
my hair." It's awful, painful, hu- 
miliating, creepy. 

Then follows the creative 
centerpiece: Farrah explains 
her love of art and demon- 
strates it, too. First she sculpts 
a female form with clay she 


ا 


| FARRAH FAWCETT MINOR: The 
blond bombshell stoops to All of Me 





p 


POSTER CHILD: Fawcett beamed 


in hun A029 —— — 


ERE اتن ى‎ 
Solomon in a seductive whis- 
per while wearing a black 
dominatrix wig. When she 
takes a bow, her robe falls off, 
revealing (you know what's 
coming) her naked body. 
Look, for all I know, I’ve 


made you want to run out and | 


see this thing. Certainly it's 
never dull. But the straight- 


faced solemnity with which 
everyone involved participates 
in what is—come on, guys, be 
real—a howlingly silly project 
is, as them Playboy honeys 
like to say, a turnoff. Our Far- 
rah—the gleaming girl of our 
memory, that radiant exem- 


plar of American sunshine—is 
better than this. Deserves bet- 
ter than this. And if, for what- 
ever reasonsiof intractable in- 
security, she doesn’t know it, 
then she deserves to have 
somebody trustworthy and 
sensible (who doesn't stand to 


make a buck off her bod) in her 
camp. That somebody should 
tell her that All of Me is not all 
of her, and that there are oth- 
er roles available to Farrah 
Faweett in the next 50 years of 
her life than smearing paint on 
her fine bum. D 


DISNEY'S SUSPECT REPACKAGING 








IMINY CRICKET, best known as 


Pinocchio's 


consclence, Is also the 


star of the Walt Disney Co.'s best- 
selling video release Fun and Fancy 


Free. But. 


rely the honest little 
beabashedif he could 
arketeers have repack- 
\m—a pair of unrelated, 
‘ies never rereleased in 
-selling 1997 video with 
nessings, and not-the- 
эг example: 
1e video's front dust- 
d Mickey Mouse, Don- 
ho look to be the only 
there on the jacket will 
Ноп of the people who 
ithe movie 
ills the cir- 
song, and 
en (father 
luces and 
with his 
arthy and 
yand the 


MOUSE. 
Jacket of 
was "the 
ring Walt 

Mickey 


mouse." Not until you examine 


the “commemorative 
booklet" inside does 
anybody fess up that in 
fact a good chunk of 
Mickey's Fun voice 
tracks were done by 
sound-effects man 
Jim Macdonald, who 
took over for Walt's 





squeaky falsetto from this movie onward. The 
booklet says Walt “no longer had time” to do 
Mickey; one Disney-published filmography sug- 
gests it was equally likely that Walt's heavy 
smoking had deepened his voice so much that 
he couldn’t summon the requisite pitch. 
№ THE SUPERLATIVES. Fancy Free is declared 
a “masterpiece” twice on the tape's front 
cover. Gee, something's really goofy here: Film 
critic Leonard Maltin, interviewed In a mak- 
Ing-of program that follows the feature on tape, 
will only concede It’s “Just an entertaining film 
that's really well done." And in his book The Dis- 
ney Films, Maltin declares that Fancy Free is 
“pleasant enough...but hardly outstanding.” 
So who put this video package together— 
Pinocchio? —Steve Daly 
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Extremities 





At 50, Farrah Fawcett reveals her toned self in All of 
she’d held onto her clothes—and self-respect. by 


DEFENDERS OF FARRAH 
Fawcett have claimed she was 
(a) severely tired; (b) extreme- 
ly nervous; or (с) knowingly 
playacting the role of a bird- 
brain when she appeared on 
David Letterman's Late Show 
this past June, burbling and 
meandering so effectively that 


less sophisticated viewers | 


might be forgiven for thinking 


AUGUST 15, 





she was in serious dis- 
tress, or even drugged. 
Certainly she didn’t 
look tired: The tight 
black dress she wore 
showed off a tanned, 
toned, sex-kitty body 
unknown in nature to 50-year- 
old women. In fact, the daz- 
zling, disturbing sight of 
Fawcett's remarkable physi- 


1987 


Farrah 
Fawcett: 
All of Me 


1996 


eal self in such harsn 
discord with her wob- 
bly stage presence was 
enough to distract 
those same less sophis- 
ticated viewers from 
the very product the 
woman was on TV to hawk in 
the first place: a pay-per-view 
concoction, just now released 
for home-video consumption, 





called Farrah Fawcett: All of 
Me. I now cradle a tape of this 
rivetingly depressing, souped- 
up, soft-core fantasia of self- 
promotion in my untanned, un- 
toned arms. And I gotta ask: Is 
this all that’s available for our 
golden poster girl, our athletic 
Angel, our very own American 
bit o’ honey, now a 50-year-old 
mother who loves to paint and 
sculpt but thinks that the only 
way we would like to see her 
do it is with her clothes off? 

You think I’m going all 
corny-poetic on you, don’t you, 
all feminist hooey and humor 
impaired. Well, let me tell you 
what's in All of Me. 


First, there's a quick A&E ` 
М Biography-type spin through 


ila aah 


Uun U unu any ~- 


my hair.” It’s awful, painful, hu- 
miliating, creepy. 

Then follows the creative 
centerpiece: Farrah explains 
her love of art and demon- 
strates it, too. First she sculpts 
ja female form with clay she 
ААУ ОЕ ВВ 
FARRAH FAWCETT MINOR: The 
| blond bombshell stoops to All of Me 





POSTER CHILD: Fawcett beamed 
in her 1977 pinup (top) and got 
grim with Paul LeMat in Burning Bed 


ends up rubbing all over her 
naked body. Then she deco- 
rates a canvas with images of 
a female form using paint she 
ends up rubbing all over her 
naked body. 

Next there’s a brief inter- 
lude in which the actress avers 
that the most important acting 
she has ever done was in the 
1983 stage play and 1986 film 
version of Extremities (in 
which she is abused by a man 
and gets revenge by torturing 
him) and the 1984 TV-movie 
production of The Burning 
Bed (in which she is abused 
by a man and gets revenge by 
setting him on fire). 

Finally, there's an exotic 
performance piece during 
which the star recites verses 
from the biblical Song of 
Solomon in a seductive whis- 
per while wearing a black 
dominatrix wig. When she 
takes a bow, her robe falls off, 
revealing (you know what's 
coming) her naked body. 

Look, for all I know, I've 


made you want to run out and | 


see this thing, Certainly it's 
never dull. But the straight- 


faced solemnity with whieh 
everyone involved participates 
in what is—come on, guys, be 
real—a howlingly silly project 
is, as them Playboy honeys 
like to say, a turnoff. Our Far- 
rah—the gleaming girl of our 
memory, that radiant exem- 


plar of American sunshine—is 
better than this. Deserves bet- 
ter than this. And if, for what- 
ever reasons of intractable in- 
security, she doesn't know it, 
then she deserves to have 
somebody trustworthy and 
sensible (who doesn't stand to 


make a buck off her bod) in her 
camp. That somebody should 
tell her that All of Me is not all 
of her, and that there are oth- 
er roles available to Farrah 
Fawcett in the next 50 years of 
her life than smearing paint on 
her fine bum. D 


DISNEY'S SUSPECT REPACKAGING 





IMINY CRICKET, best known as 
Pinocchio’s conscience, Is also the 
star of the Walt Disney Co.’s best- 
selling video release Fun and Fancy 
Free. But surely the honest little 
cricket would be abashed If he could 

see the way Disney's marketeers have repack- 

aged the 1947 feature film—a palr of unrelated, 

patched-together stories never rereleased In 

theaters—into a No. 1-selling 1997 video with 

the help of some fibs, finessings, and not-the- 

whole-truth tactics. For example: 

№ THE CAST LIST. On the video's front dust- 

Jacket picture you'll find Mickey Mouse, Don- 

ald Duck, and Goofy, who look to be the only 

stars of the picture. Nowhere on the Jacket will 

you see or find any mention of the people who 

actually get top billing in the movie 

itself: Dinah Shore, who tells the cir- 

cus-bear story Bongo іп song, and 

ventriloquist Edgar Bergen (father 

of Candice), who introduces and 

then narrates, along with his 

dummy pals Charlie McCarthy and 

Mortimer Snerd, a Mickey and the 

Beanstalkfairy tale. 

Ш THE MEN BEHIND THE MOUSE. 

Much is made onthe back Jacket of 

the fact that Fancy Free was "the 

lastanimated feature starring Walt 

Disney as the voice of Mickey 

Mouse." Not until you examine 

the “commemorative 

booklet” inside does 

anybody fess up that in 

fact a good chunk of 

Mickey’s Fun voice 

tracks were done by 

sound-effects man 


took over for Walt’s 





squeaky falsetto from this movie onward. The 
booklet says Walt “no longer had time” to do 
Mickey; one Disney-published filmography sug- 
gests it was equally likely that Walt’s heavy 
smoking had deepened his voice so much that 
he couldn't summon the requisite pitch. 
№ THE SUPERLATIVES. Fancy Free is declared 
a “masterplece” twice on the tape's front 
cover. Gee, something's really goofy here: Film 
critic Leonard Maltin, interviewed in a mak- 
ing-of program that follows the feature on tape, 
will only concede it's "just an entertaining film 
that's really well done." And In his book The Dis- 
ney Films, Maltin declares that Fancy Free is 
“pleasant enough...but hardly outstanding." 
So who put this video package together— 
Pinocchio? —Steve Daly 


DUMMY UP: Disney isn't vocal on Dergen's Fun role 
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Mum’s Word 


Who better to assess Albert Brooks’ Mother than Albert Brooks’ mother? 
Thelma Bernstein tells us how creative her youngest son really is. 


LTHOUGH I DON’T FEEL 
Mother (1996, Paramount, 
PG-18, $101.99) is about me, 
the first thing I did after see- 
ing the movie was run tomy 
freezer. Not that I had an 
eight-pound hunk of cheese 


in there like the mother in | 


the film, but I must tell you, the next day 
it was alot emptier. I do buy ice cream and 
sherbet in large quantities—I never know 
ifsomeone's going to come in or if Tm going 
to need it—and I opened one box and saw 
alittle “protective ice.” I couldn't believe 
it. That box went right down the drain. 

Albert called me one day soon after Га 
seen the movie, and my call waiting came 
in, and you know what? I didn't pick it up. 
Knowing that half the country laughed 
over the trailer featuring that scene, I 
just didn’t want to deal with it. 

The relationship between a son and his 
mother is a difficult subject to begin 
with—I can't think of any other movie 
with that story line—but Albert is so real, 
and I think that’s what comes across. 

Albert and I have always had a won- 
derful relationship, but he's very deep and 
it's hard to really know what he's think- 
ing. This movie gave me insights into his 


MY THREE SONS: L. to r., Robert Einstein, Brooks, 
Bernstein, and Clifford Einstein at a 1993 wedding 





DEBBIE DOES THELMA: In Mother's title role, the unsinkable Reynolds gives Brooks some tough love 


feelings and has brought us even closer. 

I ean't think of any reason he would 
have felt the way he does toward the 
brother in the film. Albert wasn't jealous 
when I recently went to visit my middle 
son, Robert [comedic daredevil Super 
Dave Osborne], in Canada. And my old- 
est son, Clifford, is quite brilliant—I al- 
ways say he's the most brilliant of all. 
I’m very grateful to have a good rela- 
tionship with all three of my children. 

I feel I’ve lived so many lives. Well be- 
fore Albert was born, I was a singing ac- 
tress. [Brooks’ father was the radio come- 
dian Parkyakarkus.] I did a couple of 
pictures that were on TV a few years ago 
[The Toast of New York and New Faces of 
1937, using the stage name Thelma 
Leeds]. Albert never expressed any sur- 
prise, but I guess something must have in- 
spired the part in the movie when the son 
begins to see his mother as who she is— 
as a person, not just his mother. 





Debbie Reynolds did a beautiful job as 
the mother. I was so sorry she wasn’t 
nominated for an Oscar because she 
played the part with such restraint and in 
such a loving way, she was absolutely per- 
fect. I think because she wasn’t her old 
boisterous self, people didn’t realize what 
she had accomplished. Debbie was cute in 
real life, too—she kept saying we should 
get Albert and Carrie [Reynolds’ daugh- 
ter, Carrie Fisher] together. 

Although he claims to have women 
trouble in the movie, Albert has dated 
more than I know. I once told him, “I’d 
like to see you married before I die.” 
Thank God he’s happily married now. 
Mother is about a man who believes he 
must figure out his relationship with his 


| mother before he can enter into a last- 


ing relationship with a woman, and Al- 
bert got engaged right after shooting 
this movie. Isn’t that the funniest tim- 
ing? A+++ —as told to Lois Alter Mark 


Б ا‎ 


The optimist sees the glass as half full. 


к=з 


The pessimist sees the glass as half empty. 


The Wrangler owner sees the glass on an angle with its contents spilling over 
the cup holders, onto the carpet, and down through the drainage holes. 


THE ALL-NEW JEER WRANGLER 





Its no surprise that people who drive the all- 
new '97 Jeep Wrangler see the world from a differ- 
-— ent point of view. 

After all, when 

you've got a 


4x4 that can take you almost anywhere in the 
world, your outlook on life is bound to change. 

Part of the credit goes to Wranglers new 
exclusive Quadra-Coil™ suspension system that 
provides excellent traction and handling 

Then theres Wranglers engine. Its the only 
available 6-cylinder engine in its class, and the most 
powerful too.* To change the way you view the 
world, call 1-800-925-JEEP. Or you can always visit 
our Web site at http://www.jeepunpaved.com 


Jeep 


THERE'S ONLY ONE 


“Wrangler SE shown. 40 litre-engine not available on Wrangler SE, standard on Wrangler Sport and Sahara. Ward's 1996 Small Sport Utility class 
ВЛ sour scat belt. Rearward-facing child seats cannot be used in the SE model without the available rear seat. Jeep is a registered trademark 


of Chrysler Corporation 
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ALLEGRA™ 
(fexofenadine hydrochloride) Capsules 


60 mg 


INDICATIONS AND USAGE 
ALLEGRA™ is indicated for the rele! of symptoms associated with 
seasonal allergic rhinitis in adults and Children 12 years of age and older 
Symptoms treated effecüvely include sneezing, rhinorrhea, itchy 
nosa palato/throst, fichyhwatery/red eyes. 

CONTRAINDICATIONS 

ALLEGRA™ is contraindicated in patients with known hypersensitivity to 
any of its ingrodients. 

PRECAUTIONS 


Brig In ah studies, fexolanadina hydrochloride 120 mg twice daily 
(twice the recommended dosa) was co-administered with erythromycin 
500 mg every В hours or ketoconazole 400 mg once daily under steady: 
Stato conditons to normal. healthy volunteers (n=24, each study). No 
ces in adverso events or QTc interval were observed whon 
tered fexolonadine hydrochloride alone or in 
'omycin or ketoconazole. The findings ol thesa 

studies ara summanzed in the following table 

Effects on Steady-State Fexofenadine Pharmacokinetics 
After 7 Days of Co-Administration with Fexofenadine Hydrochloride 
120 mg Every 12 Hours (twice recommended dose) 
In Normal Voluriteers (n=24) 


Concomitant Ca АЦС..(0-121) 
Drug (Peak plasma (Extent of 
concentration) systemic exposure) 


Erythromycin +82% +109% 
(500 mg every 8 hrs) 
Ketoconazole +135% E 
(200 mg once daily) 
The mechanisms of these interactions are unknown, and the potential for 
interaction with other azole antifungal or macrolide agents has nol been 
studied. These changes in plasma levels were within the range of plasma 
levels achieved in adequate and well-controlled clinical trials 
Fexofenadine had по effect on the pharmacokinetics of erythromycin or 
ketoconazole. 
als, Impairment of Fertility 

remogenc potendal and reproductive toxicity of fexolenadina 
hydrochloride wore assessed using terfenadine studes with adequate 
fexofenadine exposure (based cn plasma area-under-the-curva [AUC] 
values). No evidence of carcinogenicity was observed when mice and rats 

еп daily oral doses о! 50 and 150 mg/kg of terfenadine for 18 and 

Ms, respectively. these doses resulted in plasma AUC values ol 
fexofenadine that worn up to four times tho human therapeutic value 
(based on a 60-mg twice-daily fexotenadine hydrochloride dose) 
In in-vitro (Bacterial Reverso Mutation, CHO/HGPRT Forward Mutation, 
and Rat Lymphocyte Chromosomal Aberration assays) and in-vivo 
(Mouse Bone Marrow Micronucleus assay) tests, fexofenadine 
hydrochloride revealed no evidence of mutagenicity. 
їп rat fertility studies, dose-related reductions in implants and increases 
in postimplantation losses were observed al oral doses equal to or 

reater than 150 mg/kg of terlenadine; these doses produced plasma 
UC values of fexofenadine that were equal 19 or greater than three 

тез the human therapeutic value (based on a GO-mg twice-daily 
fexolenadine hydrochloride dose) 


Pregnancy 
Teratogenic Effects: Category C. There was no evidence of terato- 
enicty in rats or rabbits at oral terfenadine doses up to 300 mg/kg. 
doses produced fexofenadine plasma AUC values that were up lo 
4 and 37 times the human Мотремю value (based on а 60-mg 
twice-daily fexofenadina hydrochlorida dose). respectively 
There ага по adequale and well-controlled studies in pregnant women. 
Fexotenadine hydrochloride should be used dunng pregnancy only if tne 
tential benefit justifies the potential risk to tho lotus 
Ieratogenic Effects. Dose-related decreases in pup weight gain and 
Survival were observed in rats exposed to oral doses equal to and creator 
ал 150 туко of terlenadine; al these doses tho plasma AUC values of 
fexofenadine were equal to or greator than 3 times tha human therapeutic 
values (based on a 60-mg twice-daily fexofenadine hydrochloride dose) 
ising Mothers. 
е are no adequate and well-controlled studies in women during 
tation Because many drugs are excreted in human milk, caution 
should be exercised when foxotenadine hydrochloride is administered to 
а nursing woman 


jeness of ALLEGRA™ in pediatric patients under the 
age о! 12 years have not been established Across well-controlled clinical 
з with seasonal allergic rhinitis, a total of 205 patients 

ages of 12 to 16 years received doses ranging from 20 mg 

10 240 mg twice daily for up to two weeks. Advarse events ware similar in 

ths group compared 10 patients above the age o! 16 years 

Geriatric Use 

in placebo-controlled trials, 42 patients, age 60 10 68 years. received 

doses of 20 mg to 240 mg 01 fexofonadine twice daily lor up to two weeks. 

Adverse events wera simular in tis group to patients under age 60 years. 

ADVERSE REACTIONS 


subgroups delined by age. 
who withdrew prematurely 
because of adverse events was 2.2% with fexotenndine hydrochloride 
vs 33% with placebo. All adverte evenis thal were reported by greater 
Ts of patents who recived the recommended «айу dose ol lexcfe 
nde (60 mg twice-daily), and that 
lexctenadne than placebo, are listed in 
Adverse Experiences Reported In Placebo-Controlled Seasonal 
Allergic Ahinitis Clinical Tri Rates of Greater Than 1% 


Placebo 
Adverse Experience 


Viral Infection (cold, liu) 
N 


Hoechst 


THE DIRECTOR'S GUT WE'D LIKE ТО SEE 


b 
NG FOR MORE “GUEFMAN’ 


CRIPTLESS, dirtcheap, full 
of corn-fed yokels—hardly 
the makings of movie great- 
ness. Still, the art-house 
darling Waiting for Guffman 
(1997, Warner, R, $96.99) now 
looks to join its forebear This 
Is Spinal Tap as a rental 
perennial. And for those who can’t get 
enough of Guffman’s improvisational 
lunacy, there’s another 58% hours. Learn- 
ing from his experience with Spihal Tap 
(itself a flameout-turned-video classic), 
Christopher Guest reduced the endless 
footage to an 84-minute mockumentary. 
“Whatever didn’t drive the story had to 
go,” explains Eugene Levy, who with Guest 
cocreated the story line about a Missouri 
hamlet's risible flirtations with community 
theater. “Chris swears he's making us a 
two-hour tape," says Catherine O'Hara, 
who played Sheila Albertson. “But we all 
keep asking for the eight-hour tape." With 
97 percent of it still unseen, Guffman could 
provide a sequel—or soap opera—made 
purely from outtakes, as its actors attest: 


THE BACK STORY The rehearsing of scenes 
between Dairy Queen princess Libby 
(Parker Posey) and grease monkey Johnny 
Savage (Matt Keeslar) hints at past 
romantic dalliances. ^Johnny was being 
too loose with his hands," says O'Hara. 


THE LOST CHARACTERS Flamboy- 

ant ex-Army man Corky 

(Guest) brings gifts to 

Johnny's folks (Frances 

Fisher and Brian Doyle- 

Murray) to persuade 

them to let their son per- 

form. “The father talks 

about seeing action in World 

War Il,” says Levy. “And Corky says, ‘I saw 
action too, but it wasn’t necessarily off 
the base.’” Editing made the elder Sav- 
ages walk-ons. 


THE MEDICAL DRAMA Denied a higher bud- 
get, Corky collapses during a hissy fit, is 


rushed to the hospital, and demands seda- 
tion. “He was lying there with his toupee 
not quite on,” recalls Levy. “And the doc- 
tor tells us he’s never quite seen anything 
like this, other than in some children.” 


THE PSYCHODRAMA O’Hara’s meek Sheila 
seeks revenge on her egomaniacal hus- 
band, Ron (Fred Willard), during a game of 
catch: “You could see how I threw the ball 
to him, once in a while trying to hit his 
head,thatthis was the saddest marriage." 


THE BITTER END The Albertsons wind up 
supplementing their pathetic income as 
Hollywood extras by selling hand cream 
over the phone. And when he moves to 
Miami to become an entertainer, Dr. Pearl 
(Levy) ditches his wife (Linda Kash) and 
baby. “Preview audiences didn’t take to 
that too well at all,” says Levy. 


THE SWEET END The final cut shows coun- 
cilman Steven Stark (Michael Hitchcock) 
secretly ogle Corky in postshow admira- 
tion. According to O’Hara, 

their love story didn’t 

end there: “We actu- 4 

ally shot an ending j 

where those two 

ended up together 

Іп New York." 

— Jason Cochran 
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The Week 





Recent Movies 


LOST HIGHWAY Bill Pullman, Patricia 
Arquette, Balthazar Getty, Robert 
Blake, Robert Loggia (1997, Poly- 
Gram, R, $101.99) The looping plot 
of David Lynch's latest head 
seratcher makes no sense, but at 
least it's not boring: A saxman 
(Pullman) is convicted of killing his 
wife (Arquette, who does most of 
her acting with her breasts). While 
in prison, Pullman transforms into 
a young mechanic (Getty 
breed between Charlie Sheen and 
Corey Feldman), who starts an af- 
fair with gangster Loggia’s moll 
(also played by Arquette's breasts) 


DARK LADY: A wiggy Arquette shows her shady side in Lynch’s Highway 





Meanwhile, Blake—hoping for a са- 
reer renaissance à la Dennis Hop- 
per in Lynch's Blue Velvet—runs 
around in white pancake makeup 
trying to look eerie. Lynch’s dark 
visuals transfer so murkily to video 
that the sereen often goes black, 
and you may believe the movie's 
over. Or maybe that’s just wishful 
thinking. G —Bruce Fretts 


TWO FRIENDS Kris Bidenko, Emma 
Coles (1986, Milestone, unrated, 
$59.99) Director Jane Campion's 
deeply moving first feature film 
(made for Australian TV and given 
a brief U.S. theatrical release last 
year) proves that the spooky, em- 


pathic postfeminist insights of 
‚ An Angel at My Table, 
-winning The Piano 

from the get-go. 

Friends shows the dissolving bond 
between two adolescent best 
buds—hapless “bad girl” Kelly (Bi- 
denko) and helplessly prim “good 
girl” Louise (Coles)—but it tells the 
tale in reverse, starting with Kelly’s 
life as a punky drifter and tracing 
the relationship back to a point of 
common, childish grace. Home 
video provides an end run around 
the slightly pretentious structure; if 
you watch the whole film, rewind, 
and play the first sequences again, 
the sense of two women staring 
across the gulf of their diverging 
destinies becomes even more heart- 
breaking, A- —Ту Burr 


SHADOW CONSPIRACY Charlie Sheen, 
Donald Sutherland, Linda Hamilton 
(1997, Hollywood, В, $103.99) In 
their mad dash to get this flick into 
theaters before the similar Ab- 
solute Power, Sheen & Co. neglect- 
ed to pack a few items, namely a 
credible plot, fascinating chara 

narrative momentum, emotional 
complexity, excitement, suspense, 
intrigue, passion, wit, sex appeal, 
and—oh, yeah—a point, This is the 
kind of turkey in which dastardly 
government officials (could Sheen's 
friendly mentor Donald Suther- 
land be involved?) carefully record 
their murders in computer data- 
bases that boot unauthorized users 
off the system “in two minutes.” 
The clumsy video cropping adds 
injury to insult, but not even a 
screen eight miles wide could 
save this pathetic White House 
"thriller" D — —Afike D'Angelo 


Made for TV 


BACK IN BUSINESS Brian Bosworth, 





R, $98.99) Former Seattle Sea- 


Joe Torry (1996, Columbia TriStar, | 





HERCULES OF THE WEEK 


Steve Reeves 


The super-buff star of 
yesteryear is back in 
Hercules Recycled, а 
What's Up, Tiger Lily?- 
style spoof that reedits 
footage from Reeves’ 
1959 hit Hercules and its 
1960 sequel, dubbing in a 
loopy story about power 
struggles in the chariot 
industry in post- 
apocalyptic L.A. Available 
for $9.95 from Tapeworm 
at 800-367-8437. 


hawk linebacker Bosworth has 
come a long way since his action 
hero debut in 19915 Stone Cold 
Now he'll flash an occasional grin 
to go along with his all-business 
frown. But fledgling charisma can't 
save this clanking thriller in which 
Bosworth plays a cop, unjustly sus: 
pended, out to bust his corrupt col- 
leagues. Sloppy camera work leaves 
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some elaborate stunts sprawling 
right out of the frame, and the 
comic relief also goes too far. Our 
hero has recurring therapy ses- 
sions with a radio call-in shrink. A 
self-mocking Boz is one thing, but 
a touchy-feely Boz—don't even 
jest. C- —Michael Sauter 


POLTERGEIST: THE LEGACY Derek De- 
Lint, Helen Shaver (1997, MGM/ 
UA, unrated, $59.99) Don't rent 
this horror show expecting another 
chapter in Spielberg’s saga. Behind 
the shamelessly misleading title 
there’s only a schlocky Showtime 
series pilot about a secret society 
that dourly fights the forces of hell 
Some surprisingly good F/X serve 
as window dressing for clichés from 
other, better movies: the Pandora's 
box of evil spirits, the demonic pos- 
session in the shaking bed, the 
spawn-of-Satan birth sequence. 
This last bit, though, 7s an eyeful 
Once you've seen Shaver deliver a 
little devil, then get dragged around 
the room by her umbilical cord, 
you'll have seen it all—or at least all 
you want to. D —MS 


VAMPIRELLA Talisa Soto, Roger Dal- 
trey (1997, New Horizons, unrat- 
ed, $59.99) This Roger Corman 
production—a tale of space vam- 


pires from the planet Draculon | 


and the diaper-clad heroine who 
travels across space and time to 
stop them—is reall) markable 
piece of work, Never before has 
there been a film that so acutely 


conveys what it is to be attacked | 
by a vampire: With its bargain- | 


basement acting (the Who's Dal- 
trey and ex-Bond girl Soto а 
about as compelling as soap), 
Etch-A-Sketch special effects, and 
sophomoric script, MEA 
which premiered on Showtime, i 
tually sucks the life right out of 
you. F —Mare Bernardin 


Foreign 


LA CEREMONIE Jacqueline Bisset, Is- 
abelle Huppert, Sandrine Bonnaire 
(1996, New ker, unrated, subti- 
tled, $89.99) The least art: irtsy 
of the French new-wave directors, 
Claude Chabrol has turned out to 
be the most prolific, cranking out 
distressing little moral thrillers that 
wash up on these shores like poiso- 
nous jellyfish. Cérémonie, based on 
a Ruth Rendell novel, is a tale of 
class resentment that slowly turns 
homicidal, with illiterate housemaid 
Bonnaire conspiring with wacko 
village ү clerk Huppert 
against the former's upper-clz 
employers aturing Bisset 
creamy bourgeois matron, the film 
offers the sight of three fine ac 
tresses playing a subtle, deadly 
game. Don't let the help sereen this 
one at home В —TB 


fright stuff 





PRISONER OF THE MOUNTAINS Oleg 
Menshikov, Sergei Bodrov Jr. (1996, 
Orion Classics, R, subtitled, 
$95.99) Two Russian soldiers—one 
a cynical, arrogant officer, the oth- 
er à raw, frightened recruit—are 
captured in Chechnya and used as 
à bargaining tool by one of the vil- 
lage elders, whose son is being held 
captive by the Russian forces. The 
deal quickly falls apart, and the 
two men, polar opposites in almost 


every respect, chained together by . 


their ankles, are left with nothing 
to do but plot an unlikely escape 
or await an ugly death. Anyone 
want to guess whether the defiant 
ones gradually come to re 
another? While this 

nominee (adapted, with disturbing- 
ly few modifications, from a 1 
year-old novella by Tolstoy) is 
familiar in its broad strokes, the 
details are another matter entire- 
ly. Quiet revelations are buried in 
virtually every scene and play well 
given the intimacy of video. A tale 
exceptionally well told; Leo would 
have approved, A= —MD'A 


Vintage Movie 


| THE REPTILE Ray Barrett, Jennifer 
| Daniel, Jacqueline Pearce (1966. 


Anchor Bay, unrated, $14.98) 
Hardcore Hammerheads (fans of 
Britain's Hammer Films) should 
be drooling at the prospect of 16 
new-to-video titles making their 
way to the shelves over the next 
year. Or not. While the first four 
releases (all respectfully restored 
and letterboxed) include two 
Christopher Lee efforts, Ras- 
putin: The Mad Monk and Drac- 
ula: Prince of Darkness, and the 
promising-sounding Plague of the 
Zombies, only The Reptile has the 
ıe intriguing plot 
involves a series of ghastly deaths 
in a remote English village, a the- 
ologist’s mysterious daughter 
(Cher look-alike Pearce), and an 
unwary married couple (Barrett 
and Daniel). You'd have to be an 
idiot not to guess the outcome, 
but who cares? It's fun all the 
and the climax 1s indeed 
—Tim Purtell 


AGENT ORANGE: Lee's Rasputin 
lacks The Reptile's scare quotient 


TOP VIDEOS 


T REALLY IS A JUNGLE out there, 

as Disney’s Jungle2Jungle roars 

Into the top spots its first week on 
tape—Just ahead oftwoother Disney- 
owned titles, Scream and Sling Blade. 
The Mouse got some retroactive glory 
this week, too: Though disappointing 
overall, rental figures from the first 
half of 1997 show that Disney led the 
pack of video distributors with 21.45 percent of the rental 
market and a prize of $730.29 million In consumer spending, 
according tothe Video Software Dealers Association. 


2'5 COMPANY: Sam 
Huntington and Tim Allen 


т 10 ТА 
Last WEEK 
—  JUNGLE2JUNGLE Tim Allen, Walt Disney .... 

| SCREAM Neve Campbell, Dimension 

4 SLING BLADE Billy Bob Thornton, Miramax ., . 
ABSOLUTE POWER Clint Eastwood, Warner 
METRO Eddie Murphy, Touchstone... ., 
MICHAEL John Travolta, Warner na 
DONNIE BRASCO Johnny Depp, Columbia Tristar 
THE RELIC Penelope Ann Miller, Paramount. . 
VEGAS VACATION Chevy Chase, Warner 
PRIVATE PARTS Howard Stern, Paramount . 


JUNGLE2JUNGLE Tim Allen, Walt Disney, $22.99... 
FUN AND FANCY FREE Animated, Walt Disney, $26.00 , 


RUDYARD KIPLING'S THE SECOND JUNGLE BOOK: . 3 
MOWGLI AND BALOO Bill Campbell, Columbia TriStar, $1535. 


THE ROCK Nicolas Cage, Hollywood, $19.99 

GREASE John Travolta, Paramount, $14.95... 

JERRY MAGUIRE Tom Cruise, Columbia TriStar, $e 99, 

HAPPY GILMORE Adam Sandler, Universal, $14.95. , ‹ 
MR. HOLLAND'S OPUS Richard Dreyfuss, Hollywood, $1499 
PRETTY WOMAN Julia Roberts, Touchatone, $9.99 

JURASSIC PARK Sum Neill, Universal, $9.98... . 


KID VIDEO SALES 


1 vtt 
105 
1 


WEEKS ох CHART 


OMVABRARN «a 


5 


Ks 


THE HUNCHBACK OF NOTRE DAME Animated, Walt Disney, $24.99 
BAMBI Animated, Walt Disney, & 

FUN AND FANCY FREE Animated, Walt Disney, $2 

A RUGRATS VACATION Animated, Paramount, $12.95 
MARY-KATE & ASHLEY: CASE OF U.S. NAVY MYSTERY 
Mary-Kate and Ashley Olsen, Dualstaz. $12.95 

BARNEY'S CAMP WANNARUNNAROUND 

Barney, Lyons Group, $14.95 

MARY-KATE & ASHLEY: CASE OF THE VOLCANO ADVENTURE . 
Mary-Kate and Ashley Olsen, Dualstar, $12.95 
GOOSEBUMPS: THE WEREWOLF OF FEVER SWAMP 

Brendan Fletcher, Fox Video, $14.98 

BARNEY'S MUSICAL SCRAPBOOK Harney, Lions Group, $14.99. . 


WALLACE AND GROMIT: A CLOSE SHAVE . 
Animated, For Video, $9.08 
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Streaming video claims to bring nonstop—and 
instantaneous—images to the Net. For now, 
| itmayjust have you screaming. by Ty Burr 


EVER HAVE ONE OF THOSE 
days when you wish the In- 
ternet would just...go away? 
That's the kind of week this 
writer has had diddling 
around in the brave, though 
insanely annoying, new 
world of streaming video on 
the Web. 

What's streaming video? 
you ask as you wait for the 
veins in my head to stop visi 


| and there was nothing you 


bly throbbing. Good question. 
It used to be that when you 
wanted to experience sound | 
and vision via the Internet, 
you had to download files. 
Sound files took some minutes | 
to come down the pipe; video | 
files seemingly took days— 





could do before they complete- | 


| ly loaded in except play Tetris | 
| until your eyes glazed over. 


RealAudio, from Progres- | 


sive Networks (www.real 
audio.com), changed all that 
in late 1995. Once you down- 
loaded and installed the play- 
back software and clieked on a 
sound file, you would start to 
hear audio seconds later, 
as the rest of the file was 
still streaming in. Recently, 
with the advent of Progres- 
sive Networks' RealPlayer, 
streaming video has become a 
reality—and similar browser 
widgets from VDOLive (www. 
VDOLive.com), Vivo (www. 


| vivo.com), and V Xtreme (www. 


vxtreme.com) prove that a lot 
of people think there’s money 
to be made in them thar bits. 

At least someday. Right 
now few would dare think of 
charging users to watch a 


glitchy, stuttering image | 


the size of a Triscuit on their 
computer screens. But if 
the players from Vivo, 
VXtreme, VDOLive, and a 
stripped-down version of 
RealPlayer are free for the 
download, there’s one excep- 


tion: RealPlayer Plus costs | 


$29.99. Ostensibly, you're pay- 
ing for the difference. Unlike 
the competition, RealPlayer 
Plus essentially serves as a 
Web tuner, enabling the user 
to either randomly sean or 


preselect audio and video | 
=; Ё | 
from around the Net—includ- 


ing network feeds and a multi- 
plicity of radio stations. 


The operating analogy here | 
might be the early days of | 


ham radio, but even that 


nascent medium never left | 


you with the rising-tempera- 
ture, ready-to-throw-the-fer- 
shlugginer-machine-out-the- 
window sense of frustration. 
See, even if digital technology 
continues to improve—and it 
will—the real villain is the in- 
creasingly clogged Internet 
pathways themselves, and 
they'll only get worse. Take, 


| for instance, RealPlayer's two 





showease sites. Maybe if I 
logged on at 4 a.m. I could at 
least be able to watch the 
three shorts directed by Spike 
Lee (www.timecast.com/spike 
lee/theater/lobby.html) without 


| the connection breaking down. 


And while the hugely ambi- 
tious Liner Notes (www.liner 
notes.com) from esteemed 
producer Don Was pledges 
record-biz razzle-dazzle, the 
sliek Web interface took so 
long to appear that I never 
made it to the video section. 

Streaming video isn’t with- 
out promise. A recent live vis- 
it to the set of Kevin Costner's 
The Postman, using VX- 
treme's Web Theater, went off 
without a hitch, and I've had 
success watching David Bowie 
and Spice Girls videos at the 
Virgin Records site using the 
RealPlayer (though I’m not 
really surprised that I can't 
get through to the Farsi news 
feeds from Iran Sima TV, 
and CNN's VXtreme hookup 
hasn't worked for me yet). 

Easier to access—and 
more in synch with the Net's 
anyone-can-do-it ethos—are 
such less-trafficked sites as 
Ren & Stimpy creator Spum- 
со (www.spwmco.com), with 
its hilarious Japanese pizza 
commercial, and the promo 
video from Cowichan Senior 
Secondary School in British 
Columbia (www.cowichan 
com/educ/cowhigh/hindea/ 
html). And yes, there are the 
inevitable sex-video sites. 

But you know what? Even 
when all the connections line 
up and the image comes 
through loud and clear, the 
thrill of streaming video lies 
only in its novelty value for 
now. You can, after all, watch 
much of this stuff on TV; the 
Net just makes it available 
when you want it—and if 
you can get through. Note 
that I say you. I'm going out 
for a drink. m 


ONLINE FILM FERVOR 


‘Contact’ High 


The online response to Jodle Foster’s screen romance with outer 
space has been out of this world. “Contact was one of the best 
movies I’ve seen,” enthuses netizen Dan Heller, “and [1] would 
encourage everyone to run, not walk...and see it Immediately.” 
The unequivocal rave for this summer's cerebral sci-fi flick Is 
posted on Heller’s place in cyberspace (contact.earthlink.net/~ 
argv), along with a constellation—hundreds at last count—of 
adulatory home pages that 
erupted after the official site 
(www.contact-themovie. 
com) launched In June. Now 
the craze has surpassed 
even distributor Warner 
Bros.’ hopes. “We’ve had no 
other film with this kind of 
activity,” says Warner New 

Media veep Don Buckley. 
The E-mail exuberance 
began with a shrewd mar- 
keting ploy: Warner execs 
enlisted Net services EarthLink and WebChat to bust open free 
Net space and give guidance to HTML-savvy fans. Then the studio 
cashed in, plastering choice quotes from the fan postings across 
the movie’s newspaper ads. “The movie has touched people,” 
says Buckley. And people have stayed in Contact. —Kipp Cheng | 
| 


FOSTER 


MUSIC-THEFT DEFENSE 


Piracy of High Cs 


THE HIGH-TECH LOWLIFES | eryption and digital water- 
who rip off music from the | marking systems will allow 
Web may have finally met | one-time transfer to a CD but | 
their match. So far, rampant | prevent multiple downloads 
piracy has hampered the se- | and trademark infringement 
cure selling of tunes of the tunes. Security 
online. But now types believe that 
a snarling digital e mod and similar | 
watchdog is hound- 
ing the bad guys: Un- 
veiled in July on Mu- 
sic Boulevard, a 
New York-based 
online CD retailer 


antipiracy proc 
es have the poten- | 
tial to open a huge 
trade in musie over 
the Internet while | 
offering ease and ac- | 
(eww. musicblvd. cessibility to mouse mix- 
сот), N2K's е mod (encoded | ers. Next up, Knitting Facto- 
music online delivery) enables | ry Works (www. knitting 
Web surfers to download Dol- | factory.com) debuts its own 
musie-delivery system late 





by-quality singles by selected 


artists for 99 cents a pop. En- | this summer. —KC 


AN ACT OF HATE 


* Gary [Oldman] iS a very intense actor! And he 
personally has a dangerous edge. And when you look up at 
Gary during a scene, you really belleve that he hates you 
and could kill you at the drop of a hat!" — д/с Force One's 
WENDY GREWSON on America Online 


“| don't like cellular phones. Is that a pet peeve? I'm 
against most electronics, period. | don't know why. I have a 
computer, but I'm totally against it. | don't know why. | think 
I need to go Into therapy about it.” —NewsRadio's KHANDI 
ALEXANDER on Prodigy 


> "[Anne Heche 
and I] are having a ball 
[shooting 6 Days/7 
Nights]. | don't have any 
concerns about people 
buying a romance 
between myself and 
Anne. She was the 
obvious choice to 
[director Ivan Reitman] 
and me. She brings 
great spark and wit and 
life to the part. I've 
never discussed any of 
my coworkers’ personal 
lives before, and I don't 
see any reason to start 
now." —Air Farce One's 
HARRISON FORD on Е! 


Online 


“| feel like tom 
Brokaw. He never gets 
laughs. That guy Is really 
not funny." — Saturday Nlght Live Weekend Update anchor NORM 


MACDONALD on NBC Live at Yahoo! Chat 


“ 

It was fun working with [Jennifer Aniston]. It was like 
working with one of the Beatles. Crowds of people just wait 
for her, screaming her name: Jennifa, Jennifa!" — Picture 


Parfect's JAY MOHR on Microsoft Notwork's This Is Not a Test 


“It’s always Weird to see yourself on screen or In 
magazines. It's almost as И the image | see is another 
person and not the real me | know. The Intrusion on 

my personal life does sometimes get to me, but | realize 
that № comes with the job." 


ANISTON on E! Online 


Picture Perfect^s JENNIPER 
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11,000+ CELEBRITY ADDRESSES-FREE DETAILS! 
Our 22nd year...the original list others copy! 
SASE:ACS,Box 5869-EW,Glendale,CA 91221 


GARS FOR $100 
Seized and sold locally. Pors 
Chevys, Hondas, More. 1-800 


E 
Bargain Books 


| Save up to 80% on recent publishers’ | 
overstocks. Save 30% or more on current 

| books and best sellers. Movies, TV, Music, | 

| the Arts, Fiction, Biography, Travel, Crafts— | 
over 60 subject areas. FREE CATALOG. 





LOOKING FOR A PRODUCER? Directories of produc- 
ers/agts/mgrs/distributors.Hollywood 
Creative Directory, 800-815-0503 CA: 310-315-4815 


AUTHORS WANTED 


Leading subsidy book publisher seeks manuscripts of 
all types: fiction, non-fiction, poetry, scholarly, juve- 
nile and religious works, etc. New authors welcomed 
Send for free 32-page illustrated booklet E-35 

Vantage Press, 516 W 34 St, New York, NY 10001 


BUSINESS OPPORTUNITIES 


EASY WORK! EXCELLENT PAY! 
Assemble products at home. 
Call Toll Free: 1-800-467-5566, EXT. 11751. 














GOOD MONEY! WEEKLY! PROCESSING MAIL! Free sup- 
plies! Postage! Bonuses!! Rush long SASE Green- 
house/EW, 4217 Highland, Waterford, MI 48328-2165. 





STOP! Looking for legitimate work at home 
assembling simple products? Ех ncome! 
Call Toll Free: 1-800-377-6000 7730 





$$$ 900# TALK LINES $ $ $ 
$99. Total Cost. No Chargebacks. 
Quick Payouts. Call 1-800-208-9078, 





UNLIMITED EARNINGS! MAILING BURGLAR ALARM ADVER- | 


TISEMENTS! FREE SUPPLIES/POSTAGE! 
Merchandising-EW, РОВ 75: 


EDUCATION 


RESEARCH REPORTS - 20,000 on file + quality 
custom reports, The best since 1972! Fax & 
night deli Free Catalog! 


3 demic 
arch, Inc., 240 Park Ave., Ruthe 


ord, NJ 


07070 Call 1-800-47RESEARCH or (201) 939-0189 | 


Zunch, IL 60047. 





CONTACT LENSES 


SAVE UP TO 75% ON CONTACTS 


BAUSCH ғ. LOMB |W GoperVison BARNES HIND. 
CALL IN YOUR ORDER NOW! 


сли. 1-800-780-LENS FAX ORDERS 


1-800-FAX-1552 
Contact Lens” 
DISCOUNT CENTER 


FREE CARE KIT! 
FREE BROCHURE 





Save Up to 75% On Yo 
Name Brand Contact Lenses 


x 


DEBT CONSOLIDATION 
(Business or Personal) 
*ONE simple monthly payment 
*Reduce payments* *Eliminate Interest* 

* Avoid late charges * *Re-establish credit* 
Also available loan referral programs. 
Call today to receive a FREE Debt Consultation. 

1-800-403-3433, EXT. 506. 





FREE CASH GRANTS - NEVER REPAY! 
Millions available from foundations for Bus- 
iness, Medical, Debt Consolidation, Education. 
Call toll free for information: 1-888-643-4137. 





$$$ DEBT CONSOLIDATION FREE! $$$ 
Cut Monthly Payments up to 50%, Lower 
interest. Stop collectors. Avoid Bankruptcy. 
EZ - Fast - Confidential 
NCCS (800)- 412 Non-Profit Lic/Bonded 





OVERDUE BILLS? 1-800-788-1141. Bad credit's no 
problem. Licensed/bonded since 1977. Apps to 
$50,000. Not a loan co. Town & Country Acceptance. 





FREE CASH GRANTS! Never repay. Any purpose. 
"Thousands of sources. Billions available. 
Free information package: 1-81 8 


LEGAL CREDIT REPAIR 


Let the Law Office of Jack Schrold attempt to 
Improve/Change your negative credit reports. Only 
$99 retainer, plus $29.00 each item, paid after item 
is successfully removed. 1-800-929-3311 


Hiring a lawyer should not be based on advertisement only 
Member FL Bar, Ft. Laud., FL 





HEALTH & BEAUTY | M 


NEW MIRACLE PSORIASIS TREATMENT. No cremes, 
no ointments. FDA appv'd. Money back guar- 
antee. Info/orders: 1-800-785-3287. MC/Visa 


HEALTH & BEAUTY 


Lose Weight 
with Muscular 
PYRUVATE */ Endurance 
NOT a Drug or Stimulant 
Call 1-800-561-9986 
INCREASE FAT LOSS ву 48% 
REDUCE FAT NOT LEAN MUSCLE 
INCREASE ENDURANCE 20-50% 
CLINICALLY TESTED FOR 25 YEARS 
100% SATISFACTION GUARANTEED 


Increase 





TIPS FOR FILING HEALTH CLAIMS. 
Send $5.00+SASE to: APN MED-TIPS, 10937 
Airline Ок, Ste 2062, Houston, ТХ 77037 





a | SUNVISION: ors. 


™ Tanning Beds 
AW’ Home Delivery- FREE Color Catalog 


INVENTIONS WANTED 


FREE INVENTION PACKAGE Davison & Associates 
offers customized Development, Patenting and 
Licensing. Proven results: 1-800-677-6382. 


KARAOKE/SINGERS 


SINGERS/DJ'S-MAKE $1500/WK PERFORMING 
SHOWS. FREE REPORT! Karaoke/Sountracks, 
Вох 1106-ED, Bridgeview, IL 6045; 


POETRY | 





POETRY CONTE 
$48,000.00 


in prizes awarded annually 


POSSIBLE PUBLICATION! 


Send ONLY ONE original poem, 20 lines or 
less, any subject, any style to 
The National Library of Poetry 
Suite 11531 
1 Poetry Plaza 














Owings Mills, MD 21117-6282 








000. Ве published 
wer Lo: Amherst 
re, MD 21284 


POETRY CONTEST Wi: 
Send 1 poem of 30 | 
Society, PO Box 202 








‘Education 


schoolpiGITAL 
video a MEDIA 


FULL SAIL. is one of the most 
extraordinary educational experiences in the world 
offering hands-on training in eighteen cutting-edge 
studios. ® Ifyour career dream lies in audio, film, 
digital media, or video, thisis the place. Financial Aid 
is available to those who qualify. Job placement 
assistance, ACCSCT Accredited, 
www. fullsail.com 
3300 University ВМА - Winter Park (Orlando), FL 32792 


+1 800 226 7625 
EE еее — | 


10 FREE Minutes 
Psychic Reading 


You are just one free 
phone call away from 
the best psychic 
reading you've ever 
had! 


1-800- 
974-2216 


www.psychicreaders.com 
18+ For ent. purposes only. 





SAMPLE PSYCHIC ADVICE 
TRY IT NOW, FIND OUT HOW 
Adults over 18. 1-800-2i 5 





Don't be fooled by imitations. Call the 


American Association of Professional Psychics” 
Registered with the U.S. Government. Guaranteed authentic 


LUCK*MONEY*POWER 
Sample our Psychies now! 1-800-925-3181 
Adults over 18 only. 


For subscription problems and information, 
call 1-800-828-6882 





SAMPLE MASTER PSYCHICS 
‘Try it Free 1-800-621-3790 
Special Samples Line. Adults over 18, 





Talk Live to the 
BEST Psychics 

in Matters of 

the Heart. Get 
Answers From 
Psychics Who Care 


NUMEROLOGY * TAROT 
ASTROLOGY * CLAIRVOYANT, 


AS LOW AS $1.93/ MIN 


1-800-416-8348 
| 1-900-570-1132 
| FIRST 2 МІН FREE оли, нта 


24 Hours. 18«. ENTERTAINMENT m 


YOU DESERVE AN HONEST READING 
WITH GIFTED PSYCHICS YOU CAN TRUST. 
MC/VISA/DISCOVER 

by Phone; LOWER RATES! 








С 
MONEY BACK: 
Me y 


Maier adi rds, ded by 


with first purchase 
ertified Psychics 


YOUR SOURCE FOR LIFE’: 1194 

1780022073494 

CUSTOMER SERVICE 24 HOURS A DAY 
www psychicsource.com 


Western Union or bil to phone. 
For entertainment only Mutt bo 18+ 











LIVE PSYCHICS * DIAL DIRECT 
1-809-474-8101; Adults over 18 only 
Int'l. Long Distance Rates Apply. 


PSYCHICS 


PSYCHIC LOVE LINE 
Call for samples 1-800-988-2868 
NEW TOLL FREE 
Psychic Samples Line 
1-888-708-3863 
PSYCHIC SAMPLES LINE 
1-800-803-5477 
SAMPLE OUR PSYCHICS 
Try it toll free 1-888-473-9669 
NEW TOLL FREE PSYCHICS 
1-888-800-5844 


Adults over 18. Optional paid svc. Entertainment only. 





REAL PSYCHICS ARE AVAILABLE! 

Don't be fooled by imitations. Call the American 
Association of Professional Psychies® 
Registered with the U.S, Government 
Guaranteed authentic. 1-800-815-8008 





PSYCHIC READING? 


Then don’t be fooled by all those phony psychic hotlines 
you see on TV Call the American Association of 
Professional Psychics® We are registered with the U S. 
Government, and guaranteed authentic. 

To connect with a REAL psychic, call us, We provide 
free referrals to Certified Psychics“ in your local area, 
or confidential telephone readings if you prefer. 


1-800-728-7887 


POSTERS & PHOTOS 


Celebrity Photos+Posters Send self addressed 
stamped envelope (SASE) for lists, Name favorites. 
Photoworld-EW, POB 20747, Houston, TX 77225. 


MOVIE PHOTOS AND POSTERS! Rush $5 for our 

fully illustrated brochures: Movie Star News, 

Dept. EW, 134 West 18th St, NYC, 10011. 
SCRIPTS 


WRITE A SCREENPLAY IN 12 LESSONS AT HOME. 
Instructor guided, agent guaranteed when script is 
ready! HOLLYWOOD SCRIPTWRITING INST, 1-800-SCRIPTS. 


Free Search Service; every film worldwide. 
2, 


alle Trades Кепе ВгокегеА це! 24hrs, 





OVER EIGHT MILLION READERS 


THE MARKETPLACE 


For advertising information, call CaroleHarnoff 
at (212) 522-5336 or fax (212) 467-4058 
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SKINHEADS. 


MEDIAGENIC 
HUCKSTERS. 


с 
E Tom Wolfe's first major work in a 
decade, and only BDD Audio offers it 
in its complete and unabridged form. 


BANTAM DOUBLEDAY DELL AUDIO PUBLISHING 


Available on cassette агай Tot disc 
http://www 
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Remembering the King 


Even twenty years after his death, Elvis Presley is honored 


in ways both outrageous and sublime. BY JASON COCHRAN 


HE KING WAS DEAD: 

sprawled facedown on the 

red carpet in an upstairs 

bathroom pf his Memphis 

mansion, Graceland. It was 
an ignoble end for 42-year-old, 225- 
pound Elvis Presley, Mississippi-born 
rock & roller-turned-juggernaut of 
recordings, stage, and screen. Or was it? 
In the 20 years since that afternoon of 
Aug. 16, 1977, everything from the cause 
of his death (heart disease or drug 
abuse?) to the circumstances of his buri- 
al (was the body a fake, and is his mid- 
dle name misspelled on his gravestone?) 
has come into question. Perhaps the loss 
is simply too great to accept. Or maybe 
Elvis never did leave the building. 
Whatever the reasons, Presley has been 
kept alive with some extravagant trib- 
utes. Long live the King: 


ш On Aug. 16, Israelis sit shivah to 
mourn at the Elvis Inn, a diner and filling 
station between Tel Aviv and Jerusalem 
that's a holy land for Presleyan memen- 


tos from far and near, including a 15-foot. | 


statue by the gas pumps. On the menu: a 


spicy burger based on a Presley fa- | 


vorite—served kosher, with pita bread. 
Don't forget: Some 
claim Elvis’ mom was 
part Jewish 
m On seven albums 
and about 1,000 live 
performances over 
nine years (he just 


finished his "Gra- | 
ciasland" nightelub | 


tour), the 33-year-old ЕІ Vez (born in Chu- 


la Vista as Robert Lopez) infuses original, | 


Elvis-influenced pop with mariachi 


sounds and lyrics (“Mystery Train" be- | 
comes “Misery Tren,” a Pancho Villa an- | 


| them)—and plenty of vintage Vegas | 
| pageantry. (One pair of orange bell-bot- | 
toms are made of Mexican blanket fabric.) | 
m Oxford-educated Dr. Vernon Chad- | 
wick's annual International Conference | 
on Elvis Presley (ICEP), held this week in | 
Memphis, is a six-day cornucopia of schol- 
arly discourse: “We're dealing with an un- 
precedented phenomenon in recorded 
history,” muses Chadwick, 44. “He so 
thoroughly transformed his limited hu- | 
manity as to be a global possession of the 
human psyche.” On the agenda: National 
Publie Radio's Andrei Codrescu (who'll 
chronicle the event), folk artist Rev. 
Howard Finster (preaching “Art in the 
Last Days”), and lectures titled “Elvis 
Was a ‘White Negro’ First” and “Ely 
Presley and the Elasticity of Gender." 
а Paul MacLeod, 54, is stuck on Elvis. 
First he named his boy Elvis Aaron | 
Presley. Then he turned his house, in 
Holly Springs, Miss., into a Jaw-dropping 





PARA-NORMAL? The 10 members of Las Vegas' Flying Elvi troupe can't help falling for Presley 


fan mecca known as GracelandToo. 
Jammed with memorabilia (including 
some 55,000 clippings), the eatch-all mu- 


| Seum—not endorsed by the Presley es- 


tate—is open round the clock, so the 
MacLeods sleep in their street clothes. 


| One thing you won't see on the tour is 


Mrs. MacLeod, whose ill-advised “Elvis 


| or me” ultimatum was too much. 


m Formed after the 1992 movie Honey- 
moon in Vegas, the Flying Elvi are soar- 
ing higher than ever as the world's most 
popular 10-man skydiving homage to the 
King. Bedecked in full Elvis regalia, the 
troupe plummets at 160 miles per hour 
(while speakers blast the King) at air 
shows and special events across Ameri- 
са. And—they are from Vegas—they’ll 


| also serve as earthbound groomsmen. 
| № Americans for Cloning Elvis. Their on- 


line petition says it all: “We, the under- 
signed, in our enduring love for Elvis, 
implore all those involved in cloning to 
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hear our plea...” (www.geocities.com/ 
Vienna/1673). 

m He was created five years ago in Boze- 
man, Mont., by sisters Marla Goodman 
and Shawna Lockhart to bring some ex- 
citement to a blue Christmas. Ever 
since, the Plywood Elvis (nearly nine feet 
tall, including jacket lapels a-twinkle 
with chaser lights) has been the town's 
cherished idol, feted at an annual Christ- 
mas shindig. But when the sisters posted 
a picture of him on the Web (the actual 
relie remains enshrined in their parents' 
barn), E-pilgrims began seeking guid- 
ance, and the laminate Pelvis became a 
cyberoracle, dispensing down-home wis- 
dom (with a little help from the sisters). 
Does it channel an enlightened Elvis 
from the afterworld? Could be. *He ob- 
viously has a powerful effect on people," 
says Goodman, 33. “But he does seem to 
center on snack foods for some reason. 
We don't know why" (www. alpinet.net/ 
~clarity/plywood). 

m If you ask nicely (and make a small do- 
nation), Humes Middle School in Memphis 
will provide an after-hours peek at room 
124, the Elvis Room, which includes arti- 
facts from the King’s unspectacular 
tenure there. Lucky the boy could carry a 
tune: His achievement test is mostly Cs. 
m Memphis’ Playhouse on the Square, 
row J, seat 11, preserves the ample bun- 
prints of Elvis, who sat here during 
marathon screenings of Westerns. 

m Outside the First Church of the Elvis 
Impersonator, at bohemian hangout 
Javacabana in Memphis, drop a quarter 
into the slot reading *Bedazzle, Bemuse, 
Behold, and Believe" for a shimmying 
folk-art fantasia with photographs, pink 
toy motorcycles on turntables, and a red 
phone (the “line to Big E”)—all to mu- 
sie including the theme from 2001: 
A Space Odyssey. 


m Are you lonesome tonight? Ever 
since his 1967 wedding to Priscilla at 
Las Vegas' Aladdin Hotel, Elvis and 
weddings have gone together like 
peanut butter and bananas. At the Viva 
Las Vegas Wedding Chapel, a $650 prix 
fixe Elvis/Blue Hawaii Wedding is minis- 
tered by “Elvis” and includes fog and 
two hula girls. For the cash poor, 
the 24-Hour Church of Elvis, a riot of 
kitschy pop art in Portland, Ore., offers 
cheapie hitches at its makeshift altar 
($25 to make it legal, $5 otherwise). Af- 
terward, newlyweds can parade around 
the block with a “Just Married" sign 
and a fake cake on wheels. Polaroids 
cost $2.50 extra. 

m An ICEP appearance last year by Elvis 
Herselvis, a lesbian cross-dressing imper- 
sonator (with her four-piece backup band, 
| the Straight White Males), got Graceland 





AUG. 16, 1977 will become the second-most- 
watched miniseries ever. 
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occurs during a ‘50s nostalgia 
craze; Henry Winkler, a.k.a. the 
Fonz (right), helps ABC's Happy 
Days become the top-rated 
series. COLLEEN McCULLC 5 
Aussie epic The Thorn Birds 
roosts atop the best-seller list. 
In 1983, ABC's 10-hour version 


continues its run as the top 
box office attraction. Nearly 
20 years later, a restored 
release would be the No. 1 film 
again. BEE GEE BRO Andy Gibb's 
first single, “1 Just Want to Be 
Your Everything,” notches its 
third No. 1 week. His brothers 


a 


ROYAL FLUSH: (Clockwise from left) Herselvis in the North End Caffe; Plywood Elvis; a Vegas wedding 


all shook up—it seems the corporation 
won't endorse drag Kings, no matter how 
well they gyrate. “Elvis crossed a lot of 
gender lines, race lines, class lines. Grace- 
land forgets how insidious he was to the 
American moral fiber. Just like a lesbian 
today,” says Herselvis herself, Leigh 
Crow, 82. “I can get into the same place 
he did.” And how: August sees Herselvis’ 
burning love in 21 cities—including two 
gigs in Memphis. 

m Hankering for Presleyan glory, Joe 
Parilli, owner of San Francisco's North 
End Gaffe, began plastering the unisex 
washroom with mementos. Nineteen 
months later, his commode ode is flush 
with albums, photos, and ceramic busts— 
and a draw for pilgrims nationwide. But 
in a bathroom? "That's where the King 
died,” maintains Parilli, 26. “Right there 
on the throne.” ш 


would hit even greater (fal- 
setto) heights with their Sat- 
urday Night Fever soundtrack 
that December and, like Star 
Wars, resurface in 1997. AND IN 
THE REAL WORLD, after four 
years of insisting there were 
no living MIAs in Vietnam, the 
Pentagon says it will resume 
the search; 2,133 soldiers are 
still unaccounted for. —JC 
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Vienna/1673). 

m He was created five years ago in Boze- 
man, Mont., by sisters Marla Goodman 
and Shawna Lockhart to bring some ex- 
citement to a blue Christmas. Ever 
since, the Plywaod Elvis (nearly nine feet 
tall, including jacket lapels a-twinkle 
with chaser lights) has been the town's 
cherished idol, feted at an annual Christ- 
mas shindig. But when the sisters posted 
a picture of him on the Web (the actual 
relie remains enshrined in their parents' 
barn), E-pilgrims began seeking guid- 
ance, and the laminate Pelvis became a 
cyberoracle, dispensing down-home wis- 
dom (with a little help from the sisters). 
Does it channel an enlightened Elvis 
from the afterworld? Could be. “He ob- 
viously has a powerful effect on people," 
says Goodman, 33. “But he does seem to 
center on snack foods for some reason. 
We don't know why” (www. alpinet.net/ 
~clarity/plywwood). 

m If you ask nicely (and make a small do- 
nation), Humes Middle School in Memphis 
will provide an after-hours peek at room 
124, the Elvis Room, which includes arti- 
facts from the King's unspectacular 
tenure there. Lucky the boy could carry a 
tune: His achievement test is mostly Cs. 
m Memphis' Playhouse on the Square, 
row J, seat 11, preserves the ample bun- 
prints of Elvis, who sat here during 
marathon screenings of Westerns. 

m Outside the First Church of the Elvis 
Impersonator, at bohemian hangout 
Javacabana in Memphis, drop a quarter 
into the slot reading *Bedazzle, Bemuse, 
Behold, and Believe" for a shimmying 
folk-art fantasia with photographs, pink 
toy motorcycles on turntables, and a red 
phone (the “line to Big E”)—all to mu- 
sic including the theme from 2001: 
A Space Odyssey. 
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occurs during a ‘50s nostalgia 
craze; Henry Winkler, a.k.a. the 
Fonz (right), helps ABC's Happy 
Days become the top-rated 
series. LEEN McCULLOUGH'S 
Aussie epic The Thorn Birds 
roosts atop the best-seller list. 
In 1983, ABC's 10-hour version 


will become the second-most- 
watched miniseries ever. 
LUCAS 
continues its run as the top 
box office attraction. Nearly 
20 years later, a restored 
release would be the No. 1 film 
again. BEE GEE BRO Andy Gibb's 
first single, “1 Just Want to Be 
Your Everything,” notches its 
third No. 1 week. His brothers 
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